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RECORDS 


DIVIT f 

BROADCASTER 

"Bouncy pop-punk 
doesn't get much better 
than this." 

-Alternative Press 


ORIGINAL SINNERS 
Self Titled 

The best punk rock 
record of the year..." 
-Boston Globe 



STAVESACRE 
Self Titled 

"I can honestly say that 
Stavesacre is one of the 
top 10 records, <5f any 
genre, that has been 
released in 2002.” 

-Ink 19 


LOST CITY ANGELS 
Self Titled 

"If ever there was a band 
who embodied what punk 
rock was all about, it's 
Lost City Angels." 
- Rocksound (UK) 


stavesacre 
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A SECOND ENGINE 

DEBUT ALBUM AVAILABLE NOW 




B<|»YSETSFIRE 


IAR S AC 


BOY SETS FIRE 

LIVE FOR TODAY 


GOOD CLEAN. FUN 

POSITIVELY. POSITIVE 


LIAR'S ACADEMY 

trading my life 


AIRWEATHER 

ALASKA 











reviewerplaytists 



RUSSELL REMAINS »> 

MOISTBOYZ : III CD 
RAINBOW : Down To Earth CD 
SOURVEIN : Will to Mangle CD 
MINORITY BLUES BAND : Grab... CD 
LITTLE EXPLORER : Self Titled CD 
SEX MANIACS : Mean as Hell CD 
THE GOOD LIFE : Black Out CD 
THE DAMNWELLS : PMR CD 
SPINAL TAP : This is Spinal Tap CD 
BENTON FALLS : Fighting Starlight CD 


HILARY ELLIS »> 

TYLER : Information About... CDEP 
THE SWEET SCIENCE : Self Titled CD 
DESERT CITY : Self Titled CD 
THE STEREO : Everything 
TOKYO ADVENTURES : Everything 
FUGAZI : Live 
MUDHONEY : Everything 
FRANKIE STUBBS : Live 
NAKATOMI PLAZA : Privat Property CD 
BIKINI KILL : Carnival CD 


PETE CRAVEN »> 

V/A : 20 Years of Dischord Box Set 
HOT WATER MUSIC : Caution CD 
DISKORDS : Heart Full of Napalm 7” 
PAVERS : Return to The... CD + Live 
LOS OLIVADADOS : Listen to This! CD 
HELLACOPTERS : By The Grace... CD 
V/A : Move To Riot CD 
MANIFESTO JUKEBOX : Live in Soton 
THE CRIPTICS : The Incentive CD 
MURPHYS LAW : Live in Brighton 


CHAP THE CAT »> 

LEATHERFACE : Mush LP 
PEGBOY : Three Chord Monte 12” 
HUSKER DU : Candy Apple Grey LP 
NAKED RAYGUN : Jettison LP 
HOOTON 3 CAR : Spot Daylight 12” 
FUGAZI : Self Titled 12” 

ALL : Allroy’s Revenge LP 
BAD RELIGION : Into The Unknown LP 
THATCHER ON ACID : Frank LP 
MINUTEMEN : Double Nickels... 2 x LP 


DAN McKEE »> 

PAVERS : Return to The Island... CD 
STINKING POLECATS : A Song... CD 
V/A : Rise Above (WM3 Benefit) CD 
WARAWPACK : Gros Domestic... CD 
NO CHOICE : Dry River Fishing CD 
TOM WAITS : Bone Machine CD 
BEN WEASEL : Fidaveti CD 
RAMONES : The Chrysalis Years CD 
ROLLINS : The End of Silence CD 
FLOGGING MOLLY : Drunken... CD 


MONK DAVE »> i-1 

NO CHOICE : Dry River Fishing CD 
FRANKIE STUBBS : Live in London 
INSTIGATORS : Dine Upon The... CD 
NRA : Machine advance CD 
SIXTY STORIES : Anthem Red CD 
HOUSE ON FIRE : Self Titled CDEP 
CRO(W)S : Durty Bunny CD 
COMMON RIDER : This is Unity... CD 
THE TAKE : Propeller CD 
PAVERS : Return to The... CD + Live 


DAVID STUART »> i-1 

DIGGER : Keystone CD + Live 
LOST CITY ANGELS : Self Titled CD 
RIGHT TURN CLYDE : Demo CD-R 
THE TRANSPLANTS : Self Titled CD 
HOT WATER MUSIC : Caution CD 
NO CHOICE : Dry River Fishing CD 
OTHERWISE : Dark Adapted Eye CD 
PAVERS : Return to The... CD + Live 
SEX MANIACS : Mean as Hell CD 
COMMON RIDER : This is Unity... CD 


SEAN McKEE »> 

GOLDIE LOOKIN’ CHAINS : MP3’s 
LAST HOURS OF... : Downfall... CDEP 
SHAPED BY FATE : Demo CD-R 
DILLINGER ESCAPE PLAN : Irony... CD 
THE CROWN : Crowned in Terror CD 
ACKERCOCKE : Goat of Mendes CD 
AS HOPE DIES : Birth Place... CD 
CLENCHED FIST : Welcome To... CD 
xCANAANx / TSUA : Split 7” 

EARTH CRISIS : Destroy Machines CD 


MEL HUGHES >» i-( 

NO CHOICE : Dry River Fishing CD 
THE CONTROL : The Forgotten CDEP 
DS / DANGERFIELDS : Split 7” 
HIGHSCORE : Unsuspecting... CD 
I ADAPT : Why Not Make Me... CD 
RIITETERROR : Self Titled 7” 

TOXIC NARCOTIC : We’re All... CD 
OVERSPILL : Who’s War? 7” 

WHN? : Osegundoanoelguma... CD 
V/A : It Can Happen Here... CD 


GRAHAM SLEIGHTHOLME »> 

V / VM : Live 

ARTIMUS PYLE : Fortress 7” 

KYLESA : Self Titled CD 
NISHINIHON : Self Titled LP 
TOTALITAR : Ni Maste Borte LP 
HEADS : At Last CD 
PENTAGRAM : Early Daze CD 
V/A : Our Band Could Be... Book 
UNKIND : Mieliemme Tuhkasta CD 
KREATOR : Live 


■regulars 
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Page 28 : The Robots 
Page 34 : D4 vs The Arrivals 
Page 38 : Sound Idea Distribution 
Page 46 : Simon Wells 
Page 52 : Hans Sobermind 


■features 


Here is a photograph of our cat. His name 
is Chap. He says all new music is rubbish. 
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SO HERE WE ARE AGAIN, ALMOST 
FIVE YEARS SINCE WE SET OFF ON OUR LITTLE 
VOYAGE AROUND THIS MAGICAL PUNK ROCK 
WONDERLAND. ACTUALLY, I NEVER THOUGHT 
WE’D MAKE IT PAST ISSUE #2, SO TO BE SAT 
HERE AT AGED 28, WITH A CUP OF COFFEE AND 
AN AWESOME CAT SAT ON MY LAP, WRITING THE 
INTRO FOR ISSUE #23, I DEFINITELY FEEL 

“privileged” to an extent. It’s like, even if 

WE FOLDED TOMORROW, IT WOULDN’T MATTER 
TOO MUCH BECAUSE WE PROVED IT CAN BE 
DONE IN THE UK WHEN SO MANY PEOPLE SAID 

it couldn’t. And it’s great to see a fanzine 

LIKE RTB SEE THAT IS COULD BE DONE AS 


contributions- 

Absolutely! All you have to do is get in contact with your ideas, be it in the form of 
articles, interviews, letters, artwork, columns, scene reports and so on, and we'll let 
you know if you're on to something good. What do YOU want to see in FRACTURE? 
If possible, please email or send all text contributions on PC compatible disk, 
preferably as a TXT/ RTF file, but if you don't have a computer then try and send 
it in in some kind of typed format so we can scan it (10 point size and above, and not 
in all CAPITALS please). However, if you are of the luddite disposition, then the writ¬ 
ten word WILL do. Get your stuff seen by thousands of people! And hey, if your con¬ 
tribution doesn’t get printed, it’s nothing personal, we can only print as much stuff 
as we have pages, so don’t go mad and try to kill or us anything. Thanks. 


WELL, TAKE UP THE MANTLE ALSO ACHIEVE 
SUCCESS (IE. MAKE IT PAST ISSUE #2!) 

Of course we’re not going to 
fold. We’ll keep on going as long as we 

POSSIBLY CAN, FIGHTING THE GOOD FIGHT, 
PUTTING WRONG-DOERS IN THEIR PLACE AND 
JUST GENERALLY HAVE A GOOD TIME! BUT OF 
COURSE WE HAVE OUR ADVERTISERS TO THANK 
FOR THAT. Some of them have been with us 
SINCE ISSUE #1 AND IF THEY ALL STOPPED 
ADVERTISING TOMORROW, WE’D BE FUCKED. 
SO I GUESS THIS IS A WELL OVERDUE “THANK 
YOU” TO ALL THOSE RECORD LABELS WHO HAVE 
ENOUGH FAITH IN US EACH ISSUE TO RUN THEIR 
ADVERTS IN OUR PAGES. THANK YOU. 

Of course, this issue hasn’t 

BEEN WITHOUT ITS STRESSES AND PROBLEMS. 


subscriptions--—■ 

Please note that our subscription rates have now gone up to accommodate 

the new fat size. You can still get single copies for $3.00 ppd (world) or 54 pence 
SAE (UK), but be aware that in the past we have run out of 'zines within days of it 
getting printed, so a TEN ISSUE subscription means you won't miss an issue. And 
sometimes subscribers have been known to get free CD's so it's a good deal really! 


United Kindom - £10.00 

Europe & Ireland - £20.00 (airmail) / £15.00 (surface) 
U.S.A. & Canada - $40.00 (airmail) / $20.00 (surface) 
Rest Of Word - $45.00 (airmail) / $20.00 (surface) 


And always remember to include your address! Cheques out to FRACTURE only. 


+ 


Yeah, yeah, so I’m the only one that ever 

SUFFERS THESE STRESSES (HAHA) AND, EVEN 
THOUGH I THINK IT’S A GOOD ISSUE, IT WAS 
DEFINITELY RUSHED. DEADLINES CREPT UP ON 
US WHILE WE WERE DOING OTHER THINGS, 
AND... WELL... YOU KNOW THE REST OF THE 
STORY. But I THINK we did an alright job to 
BE HONEST. We’VE TRIED OUR HARDEST TO 
CLEAR THE REVIEW BACKLOG (IMPOSSIBLE - AS 
WE GO TO PRINT WE HAVE OVER 80 CD’S THAT 
MISSED THE DEADLINE SITTING HERE) AND I 


back issues---^ 

Limited amounts of the following copies are still available. Please state alternatives in 
case the issue you want has already gone. 

#4, #6, #8, #9, #10, #1 I, #17, #18, #19, #20, #21 & #22 

Send an appropriate SAE along with the issues you want to: Fracture, PO Box 309, 
Leeds, LS2 7AH, UK. >>> This address is for back issues only and nothing else! 

\mmmm — 


ALSO THINK THERE’S SOME GOOD INTERVIEWS 
THIS TIME AROUND AS WELL. NOT TO MENTION 
THE KILLER COVER BY LEEDS’ OWN “MAN OF 

the moment” Dr Graham! 

So YEAH, I’M HAPPY - WHAT ABOUT 

you? Well you know the score by now - 
Fracture is free, what is there to really 

COMPLAIN ABOUT? DON’T LIKE IT, DO SOME¬ 
THING ABOUT IT AND WRITE FOR US. 

Oh yeah, and finally, before I 
forget, Happy Birthday Russell Remains! 
Say “hi” to the big Three-0 for me, kid! 



Monk Dave, December 17th, 2002. 


































Fracture is distributed throughout the UK by many beautiful people (including Household 
Name and others), and we now have a Northern “Pick Up Point” at Out Of Step Records, Leeds 
and a Southern “Pick Up Point” at The Punker Bunker shop, Brighton. We need more for sure! 


Monk Dave 


THE VIRGIN MARY: 
Russell Remains 



THESE ARE STRICT! 


FOR ISSUE #24 IS 05th FEB 2003 


DISCLAIMER; All views and opinions published 
In Fracture are solely those of the author and 
are in no way representative of everyone at 
Fracture. Just because we've printed something 
does not necessarily mean we agree with it So 
it would be nice if you don't sue us, we're skint 


bulk ordering 


United Kingdom 

£ 10.00 will get you a max weight Parcel Force box. That’s anything between 100 and 
200 copies depending on page count. Average will now be around the 150 mark. 

Europe & Ireland 

£45.00 / $65.00 / 75 Euro will get you a max weight Parcel Force Box. See the infor¬ 
mation for the UK for the amounts this involves. You can sell Fracture to get your 
money back, so you’d break even on just 30 pence. Sell for a little more and profit! 

Rest Of World 

£1 10.00 / $160 will get you a max weight Parcel Force Box. See the information for 
the UK for the amounts this involves. You can sell Fracture to get your money back, 
so you’d break even on about $1.00. We think $2.00 is totally reasonable though. 


advert rates 


1/6 PAGE (57mm x 125mm) = £30 / $50 / 50 Euro 

1/4 PAGE (87mm x 125mm) = £40 / $70 / 70 Euro 

1/3 PAGE (57mm x 255mm OR 119mm x 125mm) = £55 / $90 / 90 Euro 

1/2 PAGE (87mm x 255mm OR 180mm x 125mm) = £75 / $ 130 / 130 Euro 

I FULL PAGE ( 180mm x 255mm) = £125/ $200 / 200 Euro 

Please send all payment with advert - cheques / IMO made out to ‘FRACTURE’ 
only - this is ESSENTIAL as printing costs are covered solely by advertising. Send 
your advert as either a correctly sized laser print (that's a piece of paper basically!) 
or on PC compatible disk - get in contact if you need to discuss specific formats. 


ATHEISTS & SKEPTICS: 

David Stuart 
Sean McKee / Dan McKee 
Icki Murrmann 
Trev Hagl / Dario Adamic 
Steve Scanner 
Gareth. Hallam 
Tom Fowler / Mel Hughes 
Gaz Suspect 
Dr. Graham 
Graham Sleightholme 
Tim Mass Movement 
Ben Smith / James Doe 
Hilary Ellis 

Pete Craven / Jack Plug 
Tom Craven 
Martin Cornwall 
Alex Hall 

Paddy Dillinger Four 
Brian GTA 
Damion Killerest 


Obviously we reserve the right to refuse any advert we damn well please, be it from 
racist, homophobic organisations or plenty of other stuff besides. 


COVER: 

“Fracture Robot” by Doc Graham 
(www.geek86.freeserve.co.uk/art) 


PRINT RUN: 

5,000 (and then some) 


MAJOR LABELS? Full page ads only - $180,000 a piece. E-mail us for info. 


PRINTED BY: 

Grimsby Evening Telegraph 
80 Cleethorpe Road 
Grimsby 
DN3I 3EH 
















































...twinkling guitars, shifting rhythms, 
volatile rock and emotional melodies 


NEW IN STOCK: 
MINORITY BLUES BAND - “Grab the Fire” CD 
• “I Hope the Beginning is Always the End” CD 
I EXCUSE - “Burn the Empty to the Ash” CD 
ZERO FAST - “Bay City Loud Voices” CD 
SHOTWELL / ZERO FAST - Split T 


ORDERING: 
CD = £6 (uk) / $10 (world) 
7" = £2 (uk) / $5 (world) 
Cheques & Postal Orders Payable to ‘R.GALLON'. 

All prices include P&P. 


OTHER: 

And None of Them Knew They Were ROBOTS 

NEW ALBUM IS NEXT... BE PATIENT. BE GOOD. 


PIGDOG^PO BOX 309 <► LEEDS ♦ LS2 7AH 

WWW.PIGDOGRECORDS.COM 



www.jealousrecords.com 

Jealous Records. PO Box 321. Leeds. LS6 3YT. UK 


Coming soon 



Nathaniel Green cd 

Same Time Tomorrow 



And None Of Them Knew They Were Robots cd/ep 

Victory is a Drug 

On tour 14th - 20th February 


Out now 



This Ain't Vegas 7' vinyl Pylon cd/ep 

Funeral On Tuesday 2400Volts 


Distributed by Plastic Head 














Ah winter - that time of year when every¬ 
thing’s cold and miserable and you move 
into a house where the boiler doesn’t 
work, well you do if your me anyway. Ho 
Hum, I’m a fool for sure! 

Burning issues and (possibly) burning 
cop shops? 

Well at them moment the fire strike is in 
full swing, with public opinion apparent¬ 
ly split 50/50 as to the just nature of the 
fire services actions. The Sun, Mail, 
Telegraph and all the other shitehouse 
right-wing reactionary rags unsurprising¬ 
ly call the firemen unethical and greedy. 
Well they would, wouldn’t they? Being as 
I’m writing this weeks before anyone’s 
gonna read it, there’s not much point in 
me harping on about things which have 
most likely changed drastically by the 
time the zine is printed. So I’ll spare you 
all the ranting and point making, howev¬ 
er with soldiers doing the fire service job 
the army is being pushed to its opera¬ 
tional limits. This means the UK may not 
be able to take such an active role in any 
attack launched on Iraq, which would be 
a nice little side effect. It does call into 
question what the governments plan is, 
however, as they seem very keen on a 
fight. The fact of the matter is that the 
FBU remains one of the few Trade union 
heavyweights left in the UK not least 
because of the way in which firemen are 
organised, working in teams meaning that 
its difficult for management to victimise a 
single worker. Such solidarity building 
working practises are clearly an anathema 
to the kind of society New Labour want. 

I encourage everyone to get behind the 
fire-fighters, the government most likely 
is going for the waiting game letting the 
number of deaths from fires go up so 
public support will turn against the strike. 
The best form of solidarity is either to go 
down to the picket lines and offer sup¬ 
port. Or if you’re feeling more adventur¬ 
ous, just consider what would happen if 
all the McDonalds, Starbucks, Gap 
stores, police stations, courts, council 
chambers, etc. etc. caught fire whilst the 
strike was on - just consider that, of 
course don’t do anything illegal, that 
would be irresponsible, won’t do much to 
help the fire fighters like, but it would 
cheer me up no end... 


No deals, ever! 

Some of you may be familiar with US 
ecologist Craig “critter” Marshall cur¬ 
rently incarcerated for five and half years 
for the arson of 3 trucks in 1999, has 
been leaned on by ‘Joint Terrorism Task 
Force’ (JTTF) to name names, his 
response is worth reprinting: 

‘7 got secretly whisked away from the 
prison to the state police station and no 
one but the transport cops and the 2 pigs 
from the JTTF knew where I was really 
going. The short of it is that they offered 
me a get out of jail free card then tried to 
get me to roll over on everyone I’ve had a 
falling out with by trying to push my but¬ 
tons. They’d really done their homework, 
but regardless of how pissed I am at any¬ 
one, I ain y t gonna rat anyone off. I told 
the pigs to swallow my unborn children, 
go fuck themselves, and other assorted 
niceties. The pigs then threatened to wait 
until I’m walking out the gate here to 
snatch me up and hit me with federal 
charges for the shit Vm in here for now 
(which technically they can do). I told 
them to ‘bring it, Til have more time in, 
sitting on the toilet jacking off than they’ll 
be able to get me with ! I stood up and 
asked if they were done wasting both of 
our time yet, they ordered me to sit down. 
I just about nutted up saying, ‘Fuck you 
pig, what are ya gonna do arrest me? Are 
you gonna put me in prison if I don y t? 
You forgot something punk, Fm already 
in prison. ” It felt good to release a bit of 
pent up anger, I was feeling pretty offend¬ 
ed that those fuckers thought maybe for 
even a half a second that it was worth 
driving the 7 hours out here to ask me to 
rat out anyone. Needless to say they went 
home very unsatisfied. ” 

Safe as Fuck! Send letters of support to: 
Craig Marshall #13797662, 111 Stanton 
Blvd. Ontario, OR 97914, USA. (Note as 
Critter is imprisoned in the worlds 
biggest democracy the authorities will use 
any excuse to stop his mail coming 
though, so put a return address on the 
envelope and leave out ANYTHING 
which could be considered sensitive by 
the screws). Remember prison time is an 
occupational hazard of direct action, 
those of us who don’t get banged up have 
a duty to support those who do! You can 
find Critter’s prison writings and more 
information about Earth Liberation pris¬ 
oners at www.spirtoffrredom.org.uk or 
get more information from ELP, BM Box 
2407, London, WC1N 3XX, England 

Oh yeah I hope you had / are having / 
will have a good Christmas and New Year 
and all that sort of thing. If you’re stuck 


for new years resolutions try veganism, 
worked for me six years ago and I’m still 
alive, well and healthy (well aside from 
my liver...) and that’s about it again. 
Anyone fancy a trip to Paris on June 1st- 
3rd to disrupt a G8 meeting? Yeah me 
too, look out for a bunch of UK-wide 
actions and activities leading up to the 
summit. Check out www.g8circus.org.uk. 
If you wanna contact me you can c/o 
Fracture or via Email at the following : 
buckfast4breakfast@hotmail .com. 

Stay Punk! Stay Free! 

Sweet Deals 
on Surgery 

yilh,,y^y prGraham 

In the dead and darkness of night, in my 
less than half-conscious state, I am aware 
of a noise. It throbs and builds up in a 
manner not unlike the boiling of a kettle, 
albeit in a much deeper, sonorous tone. 
It’s similar to when you gradually notice 
a ringing in your ears after listing to loud 
music - it’s not an actual sound caused by 
anything in the room, but you hear it 
nonetheless. My mind gradually 
becomes aware of the sound and as the 
synapses of my consciousness start flick¬ 
ering to life, my brain is flooded with a 
familiar panicky feeling and I suddenly 
awake to silence. 

I’m sat bolt upright in bed. I 
do not recall rising on waking, I was sim¬ 
ply already sat up when I awoke. My 
bedside light is on. I have my phone in 
my hand and my thumb is hovering over 
the keypad. I stare at my phone and the 
green glow of its backlit screen. The 
screen is lit up because I unlocked the 
phone. I probably unlocked it after 
reaching over to my bedside table and 
unplugging it from its charger. Not a dif¬ 
ficult action to perform - I could do it in 
my sleep... which, I apparently just did. 

I glance over at my clock and it’s 5:30 
AM. I stare back at my phone long 
enough to notice the green light wink out. 

Who the hell was I about to call 
at 5:30 in the morning? My conscious 
self wakes up to find my un-conscious 
self is in the middle of a bloody phone 
call. Caught in the act, phone in hand, 
about to punch the digits. About to make 
a phone call were we, eh? Who’re you 
gonna call, pal? 

I lock my phone, replug it into 
its charger, turn off my light and settle 
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back down to bed. If I did anything else 
in my sleep that night, I did it quietly and 
unobtrusively, because I didn’t wake up. 
Hell, maybe I made a whole bunch of 
phone calls, who knows. 

When I wake up in the morning 
I feel absolutely exhausted. My whole 
body aches and my throat is sore. I call 
in sick to work and slump back under the 
covers and sleep for a few more hours. 
Later, after I’m feeling a little more 
refreshed, I sit in bed and ponder the 
possibilities of whom I was about to call 
last night. 

I guess I could have been call¬ 
ing my mother - I really don’t speak to 
her often enough and whilst that doesn’t 
usually bother me too much, maybe my 
subconscious decided it was high time I 
gave her a call. I’m not sure how in- 
depth a conversation you can have when 
you call someone at 5:30AM whilst actu¬ 
ally still asleep, but there you go. You 
can’t really blame your subconscious for 
making poor decisions or for committing 
the social faux pas of calling someone at 
extreme hours in the morning - being 
mostly concerned with dreams and 
strange internal logic, old Subconscious 
doesn’t get out much. 

Actually, a thought just occurred 
to me... Concerning the dual nature of the 
conscious and subconscious, it’s not 
unfeasible to suggest that they don’t 
always work in harmony. Perhaps my 
subconscious is pissed off at always hav¬ 
ing to work away in the background, 
whilst my conscious self gets to make all 
the decisions and effectively ‘wear the 
pants’ in my psyche. Subconscious wants 
a slice of the action but doesn’t actually 
have the means to get it, so what’s he 
gonna do? He’s going to make sure that 
if he can’t be in control, then no one can. 
We all know there are all kinds of dangers 
associated with the use of mobile phones 
- they’re largely untested and probably 
pump out all kinds of radiation and evil 
death rays. Perhaps, just perhaps, my 
subconscious was in the middle of phon¬ 
ing a free number on my mobile and 
doing nothing more than holding it 
against my own head as I slept! Perhaps 
it does this each and every night for a few 
hours before plugging my phone back 
into its charger so that my conscious self 
doesn’t find out. A slow, insidious, sui¬ 
cide session, taking place nightly whilst I 
sleep unawares. Except that my con¬ 
scious self somehow found out about it 
and managed to wake me up... Christ... 
this is all a bit too much. Should I con¬ 
struct some kind of lead plated head gear 
to wear for bed? Should I just rely on my 
consciousness to be vigilant enough to 
keep me safe? I think that perhaps I 


should just stop thinking so much. 
Between the booze and the murderous 
intent of my subconscious, I’m losing 
brain cells at an alarming rate... Must 
conserve. End of column. Thanks. 

So anyway, I put up a website with a 
bunch of my artwork and cartoons and 
whatnot on there, people seem to like ‘em 
so have a look if you like It’s at the fol¬ 
lowing : www.geek86.freeserve.co.uk/art. 
You should also definitely check out the 
record we just put out in our house - it’s 
a compilation 10” featuring unreleased 
tracks by THIS AIN’T VEGAS, BILGE 
PUMP, KILL YOURSELF, THE WOW, 
JOHN HOLMES, EIGHTY SIX, 
BUZKILL and J*R and it includes a 
photo-booklet inlay with nice pictures of 
all the bands. I’m really pleased to have 
been a part of putting it out, actually, as 
it’s one of my favourite records of late. 
Have a look at www.obscenebabyauc- 
tion.tk for more details. Thanks as 
always for the nice comments concerning 
my column and other endeavours, feel 
free to drop me a line and say hello. I 
think I’m doing rather well to avoid, or at 
least skirt around, the subject of music 
and/or politics in favour of simply trying 
to write something a bit different. Music 
shouldn’t be the only stupid shit that 
interests people. Let me know what you 
think. Cheers for reading. 


doc@geek86. freeserve. co. uk 



“A fire broke out backstage in a theatre. 
The clown came out to warn the public; 
they thought it was a joke and applaud¬ 
ed. ” - Soren Kierkegaard 

I just can’t understand how they could do 
it? I mean, the choice was theirs and to 
choose what they did shows to me clear 
signs that they just don’t get it\ That on 
some fundamental level, they and I will 
never understand each other, that the 
boundaries between our differing world¬ 
views are so great that nothing will be 
able to overcome the gaping chasm in our 
perspectives. 

How could the NEWS OF THE WORLD 
be so stupid as to stop those guys kidnap¬ 
ping Victoria Beckham? 

That would have indubitably been the 


most hilarious thing to happen in this 
country ever and those fuckers decided to 
foil the plot! 

How can they sleep at night? 

Okay, so maybe I’m being a little tongue 
in check here, and no matter how much I 
think certain celebrities are a parasitic 
blot on our collective psyches and souls, 
offering nothing of edifying significance 
to our culture except retarded greed and 
continuance of a destructive status quo, I 
don’t really wish the horror and trauma 
of a kidnapping on them...but come on! 
When the media make these moronic, 
insignificant people into cartoons for us, 
who the fuck can blame me for the 
thwarted comedy value of “Posh Spice” 
being held for ransom being my first con¬ 
cern rather than seeing her as a human 
being, wife and mother to whom the inci¬ 
dent could have caused great fear and ter¬ 
ror for both her and her family? 

It’s all just so removed and so unrelated 
to anything real. 

A fucking walking, talking caricature. 
No longer a person...a celebrity...another 
species, there to distract and entertain 
like a monkey in a zoo full of pickpock¬ 
ets. 

Like a cop. Another separate species 
from us, apart from us, distinct from us, 
and against us. 

I sometimes think I’m a little unfair on 
the police, but then as my doubts begin to 
crush me, they always do something to 
reaffirm my faith in my prejudices. 
Never quite getting over watching a 
London policeman wilfully and knowing¬ 
ly run over a protester a few years ago 
right in front of me-the look in his eyes as 
he put his foot on the gas all the evidence 
I need of his intention in the act-, I’m not 
ashamed to admit that if I’m to be honest 
the cops scare the shit out of me. I think 
that they are bullies and protest after 
protest they confirm this belief by being 
just that, this time it was here in Cardiff. 
A Halloween anti-war protest saw us 
demonstrating outside of the American 
Consulate in the city and when faced with 
some elderly ladies linking arms and 
singing “We Shall Overcome” in the 
road, a beautiful moment of defiance and 
civil disobedience, what did the good old 
coppers do to stop the obstruction? Why 
they forcefully shoved and elbowed the 
old ladies out of the way, doing so repeat¬ 
edly to any of us who stepped off the 
pavement and onto the road. I mean, for 
fucks sake...what kind of human being 
doesn’t even blink at violently knocking 
little, white-haired old ladies around just 
because they were doing what little they 
could to stop the imminent slaughter of 
more innocent Iraqis? 

The best part was when their backup 
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came and one of the officers who had 
been shoving us about up until then 
screamed manically to the arriving police 
“arrest them all because they’re behaving 
like a bunch of absolute cretins!” 

I can see it now on the arrest 
report...REASON FOR ARREST: behav¬ 
ing like an absolute cretin. 

Must be a new crime around these 
parts? 

They’re bastards one and all, even the 
good ones who are just there to put the 
“bad guys” away, because at the end of 
the day, they are perpetuating a system 
that simply doesn’t work and never has 
worked, and that is built to protect a mur¬ 
derous status quo whilst crushing any 
quelling dissent. 

But enough of the punk cliche of all cop¬ 
pers being bastards, we know that 
already. 

It’s just a shame that like most cliches it 
becomes so contrived and stereotypical a 
complaint that we treat it like more of a 
cutesy joke than the brutally real fact that 
it is and it is thought of as more of a t- 
shirt slogan than as a problem that we as 
a society need to overcome. Another 
story of police brutality? Of course, 
they’re all bastards! Another officer 
lying? Of course, they’re all bastards! 

Say the mantra, ignore the meaning, and 
get back to work. 

So often the problems that face us as 
people engaged in this struggle we call 
life are turned into these distant, intangi¬ 
ble, soundbites that we all acknowledge 
and nod our heads in agreement about, 
but seldom actually try to change. They 
just become part of the backdrop of our 
existence. A tragic tapestry. Another 
problem that’s so difficult to get a hold 
on that we just won’t bother and will bury 
our heads in the sand hoping that it will 
all sort itself out so long as we have 
enough money to be able to go out at the 
weekend and take our minds off it all. 

Like with the West Memphis Three. 

I just finished reading Martha Leveritt’s 
disturbing new book about the case: 
DEVIL'S KNOT and, just as it did when I 
watched the two equally chilling PAR¬ 
ADISE LOST documentaries, the case 
sickened and appalled me. 

In short, three young boys, Damien 
Echols, Jason Baldwin, and Jessie 
Misskelley Jnr were sent away for life 
imprisonment in Arkansas for the sup¬ 
posed murder of three eight year old chil¬ 
dren; however, there was absolutely no 
evidence against them except for a 
harassed and inconsistent confession 
from the confused and mentally retarded 
Misskelley after several hours of lawyer¬ 
less and parentless conversation with a 
corrupt police force, a confession since 


denied and discredited. Meanwhile, the 
stepfather of one of the murdered children 
has masses of evidence against him and a 
history of violent abuse but he walks free. 
The reason? The three accused wore 
black t-shirts, liked METALLICA and 
were into the occult, whereas the stepfa¬ 
ther is a former drug informant and 
friend of the police. And besides, he’s a 
good Christian man so he couldn’t have 
hurt a fly! 

Obviously there is a mass of more 
extensive evidence, back story and infor¬ 
mation and for those interested you 
should get a hold of either the films, the 
book, or check out www.wm3.org for 
more details...but the fact of the matter 
is, these kids, now in prison for almost a 
decade of their lives with essentially no 
case against them, were basically perse¬ 
cuted because they didn’t fit in to the 
conformist ideals of the town and were 
scapegoated in a trial akin to those held 
for witches in old Salem. Meanwhile, the 
unbiased person’s prime suspect, the vio¬ 
lent stepfather of one of the murdered 
children, has had his wife die since in 
very suspicious circumstances... 

The reason I say this is part of the head- 
burying phenomena is because as I talked 
to many people about this book I was 
amazed by the mount of people who knew 
about this case and who had just sort of 
stored it up in their head as an interesting 
factoid about US justice. Nothing more, 
nothing less. 

As if three young men rotting away, their 
youth stolen by a jail sentence there is no 
evidence that they deserve, can be 
reduced by so many of us, into just a sad 
story about American law and bigotry, to 
be filed away with the rest of the dross 
and ignored. The actual human fact of 
the people concerned being thinking, 
feeling, suffering human beings are for¬ 
gotten to the statistics of their case. They 
are just three names, three tragedies yes, 
but cartoons nonetheless! And these are 
just the cases that we know about, just the 
smallest sample of what’s going on in a 
full-scale look at the world. 

I don’t know...it’s just insane that we 
can ignore things so easily and accept so 
much bullshit. 

I mean, how many people realize and 
think about the fact that over a year on 
there is still absolutely no evidence that 
al-Quaida was anything at all to do with 
September eleventh? Still no confession 
from anyone to being responsible for it, 
still no proof it was bin-Laden, no noth¬ 
ing! Just a continued lies and assumption 
that, if repeated with enough regularity, 
we all believe as accepted fact. 

Really stop and think about that. Think 
about all who died in Afghanistan, all 


who have been arrested and abused in the 
war on terrorism that followed the attacks 
in the US, all the budget and electoral 
repercussions, all the denied rights and 
liberties, all the proposed policies etc, 
and really understand with the full com¬ 
plexity that this is based on an unproven 
fiction ! 

Nothing has proven responsibility for 
September 11th to any of the terrorist 
organizations the Bush administration 
wants to annihilate, or to anyone else for 
that matter. 

Nothing. 

But the absence of fact has been lost in 
the flurry of claims and stories that fill 
the media to bursting with bloodlust and 
we forget, bury our heads, and just 
assume that someone somewhere must 
know what’s going on. 

Just as we ignore the deafening silence 
about the Pentagon attacks and the still 
unanswered questions of how there was 
no plane debris there, how no security 
pictures picked up an image of the plane 
in before and after the explosion shots, 
and that most pressing concern of 
all...how it is that the. damage to the 
building was not in any way, shape or 
form consistent with the damage that 
should have been caused by a plane crash¬ 
ing into it? 

Meanwhile it transpires that the US gov¬ 
ernment have been experimenting with 
remote controlled planes that can be 
flown without pilots and controlled on the 
ground and that they have had this tech¬ 
nology since before September 11th, and 
that since the sixties there has been a plan 
kicked about by US military intelligence 
called Operation Northwoods, to commit 
terrorist acts against themselves in 
American cities and blame it on an offi¬ 
cial enemy to encourage the American 
people to go to war. 

Again, the media has corrupted us with 
the saturation of X-FILES and other such 
programmes, turning conspiracy theories 
into a cliched joke, not to be taken seri¬ 
ously unless you are a crazy person, and 
yet, throughout history, conspiracies have 
existed and been executed that were no 
laughing matter and that are provable 
empirical fact. 

I also read THE VAGINA MONO¬ 
LOGUES recently after being lent it by a 
friend. Again, it is amazing the things in 
our society that we ignore. Even though 
I consider myself fairly enlightened and 
self-analytical regarding my attitudes and 
ideas, this book opened my eyes as a 
man, to so much that I didn’t even think 
about let alone realize, that women have 
to go through in this patriarchal and igno¬ 
rant world, and made me recognize some 
of the privileges that I have that shouldn’t 
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even be privileges, just regular parts of 
human life , that are still forbidden to 
many women in our modern society. 

Sometimes I just look around at our 
Reality TV world where our reality 
becomes defined by the TV, at all the car¬ 
toon characters we replaced our fellow 
humans with, at all the things we let pass, 
at all the information we ignore and 
tragedies that we forget and worse still the 
ones we allow , and I can’t help but ask, 
just what the fuck have we become? 

Sorry for the clusterfuck mish-mash of 
a column this month but that’s kind of 
where my head is at right now with all the 
shit in the world, not to mention the 
insane new-excuse-a-week Iraq situation 
that will no doubt see many more thou¬ 
sands of innocent people killed for oil. 

For those who want to know, I have no 
clue as to when the ACADEMY MORTI¬ 
CIANS album will come out yet again 
and record labels have definitely become 
my least favourite thing in the universe 
this year. However, for the latest info 
check out our website : http://www.geoc- 
ities.com/whokilledculture/1 .html where 
you can download MP3s of all of my 
musical projects. For any personal com¬ 
munications either e-mail me at : 
whokilledculture@yahoo.co.uk or write 
good of fashioned human mail to: 86 
Kelsey Lane, Balsall Common, Coventry, 
CV7 7GT, UK. If you want to get your 
hands on a copy of the BULLET OF 
DIPLOMACY “Shit In/Shit Out” demo, 
send a quid to that address and your wish 
is my command. Cheers to all those who 
already got one after last issue, especial¬ 
ly those who also wrote kind words about 
my article about “Musicians For A 
Decent Living Wage”. I was afraid when 
I wrote that piece that I may be hanged as 
a traitor to the scene, but the cool e-mails 
and letters I got showed me that people 
have a much more open mind than many 
in the scene would give them credit for, so 
thanks! DaN 11/11/02 - not being silent 
for remembrance-day because it is hypo¬ 
critical bullshit. 



The following words were written 
between 2:00am and 3:00am one 
Saturday morning after a rather heavy 
night out. I was too drunk to sleep, too 
drunk to listen to music or watch TV. So 


I typed up a load of gibberish (upon edit¬ 
ing I had to wonder if I’d not typed the 
whole thing up wearing boxing gloves 
and a blindfold) and after reading it back, 
well what the hell. There’s nowt more 
honest than a drunken man eh? Despite 
the abundance of typos, I surprise myself 
with the clarity of thought I encounter 
whilst in an intoxicated state. Sometimes 
I get silly drunk, but sometimes I become 
a thinking drunk, that’s kinda frustrating 
because your mind is working overtime 
and your body is an uncontrollable mess 
of stumbling legs and flailing arms, it’s 
frustrating, it’s also quite funny I sup¬ 
pose. Anyway, what follows is not a cry 
for pity, maybe it’s a bunch of self-pity¬ 
ing horse crap, it doesn’t feel that way to 
me. It just feels very honest and maybe 
you can relate to parts of it, maybe you 
will just think of me as pathetic. Here 
goes... er, enjoy maybe? 

“What do I want from life? A question 
that I have being trying to answer for a 
long, long time. I have just come out of a 
five year relationship with a girl who I 
thought was the greatest person I’d ever 
met. But what happened? I sabotaged the 
relationship, I hit a point this year where 
everything in my life made no sense... I 
lost the ability to socialise without asking 
myself “What am I doing?” and “ Why 
am /doing this?” and I gave up trying to 
to be a regular guy. I gave up on a lot of 
things. In the process I lost my partner of 
five years, someone who I respect(ed) 
and love(d) with all my heart. But I am 
selfish... I couldn’t compromise, I bull- 
headedly went about a mission of self- 
destruction and lost her love, her respect 
and probably her friendship. 

I am an idiot, I find the greatest people 
that god has created, I have relationships 
with them and then I screw it all up... on 
purpose. Maybe I’m testing people, see¬ 
ing how much they can take before they 
say “Fuck you, fuck this, I am GONE 
motherfucker! ” 

I’m not sure what I want from this life, 
I’m not a loser, but I have no real clue as 
what to what I want to do and who I want 
to be. I’ve never fitted in, Tver always 
been on the outside and although I do a 
pretty fucking good job of looking like 
I’m in there and with the plan... it’s a 
facade, I feel alienated almost every¬ 
where I go. 

“Your home is where you *re happy ” 
CHARLES MANSON 

“But the where the fuck is happy?” 
DAVID STUART 


So here I am, alone, single and home¬ 
less... my shit is stored at my ever suf¬ 
fering parents house, I’m sleeping on 
friends floors, repaying a roof over my 
head with a full English breakfast. I have 
a wealth of friends but that special person 
eludes me. ..Iam not sure what the future 
holds for me, my last relationship was 
awesome, I loved this girl to death, she 
loved me back. For the life of me I don’t 
know why I sabotaged that love with bull¬ 
shit and negativity... pushing people to 
the limit? Trying to find the real true 
love... I miss her to hell. This isn’t some 
male busllshit “/ love my girl and I want 
her back” crap. I myself created the situ¬ 
ation which brougth an end to our friend¬ 
ship... well, intimate friendship. I’m 
gonna miss her like hell, shit. 

I moved to London to be with her and 
during that time when I was living for 
me, I lost track of my little bro who was 
sick, he died. My fault, not entirely 
mine, but I was the only motherfucker 
who could have saved him, I wasn’t 
there, he died, the blame lays at my feet. 
A hard thing to.live with? I think a heart 
can be broken so many times that the 
fragments fail to rebuild. I miss my 
brother like crazy, that one person to con¬ 
fide in when the world turns against you, 
the voice of reason when the world is 
doubting you. My guilt for his death will 
never leave me. I cannot cry anymore, my 
tears have run dry. I just lost the girl who 
meant the world to me and yet all I can 
do is buy cigarettes and smoke myself 
sick... it’s sick and I am a fucking joke. 

So, I just moved out of London after 5 
years. In love with a girl, in hate with a 
city full of filth, attitude and bullshit. 
Seriously, I love London, I love going out 
in London and I love my friends there. 
But on the same hand I hate the grime, 
the gang bullshit, the unfriendliness... 
and night buses. I can have a great night 
out in London, a real blast, but by the 
time I’ve ridden the night bus home I am 
depressed, soul destroyed and angry with 
the world. I don’t like feeling that way. 
That combined with spiralling guilt and 
depression led to to the point where I 
couldn’t function as a regular citizen. 
Another nail in the proverbial coffin was 
the death of Jon “Shoes” Kay. I was sad 
as hell when he passed away, but going 
through that again re-opened wounds that 
I had falsely healed. Guilt and regret sank 
in deep and my own grief became worse 
than ever. I couldn’t face working in the 
building where I had received the call 
informing me of my brother’s death, so I 
left. That may sound pathetic, but it was 
how I felt. I gave up caring about every- 
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thing, I just wanted to be on my own in 
the dark, like a child being punished, but 
this was self-inflicted. I wanted to heal, 
but I had to take it to the very brink of 
self-destruction before I came to peace. I 
wasted time and money, but I found 
resolve, I searched deep and asked myself 
so many questions, I answered them all 
and found a degree of peace in my heart 
and soul. I paid a heavy price for taking 
that route, but I can’t regret what has 
happened because of my actions because 
I have found peace within. Without that 
peace I don’t think I could have carried 
on much longer living the lie. I feel 
somewhat cured, I realise this may sound 
over-dramatical and that’s a valid accusa¬ 
tion that I take on the chin. We all lose 
people we love throughout the course of 
life on earth, maybe if my brother had 
died in a car crash then it would have 
been easier to deal with. The fact that I 
could have, and fucking should have 
helped him more, destroyed me, well 
nearly. I’ve got a grip now. I lost my life 
but saved my life. 

So what am I saying? As usual, not a 
whole fucking lot. I guess you’re used to 
that though! I’m sure people think me a 
nice guy, fuck I’ve been told it so many 
times, and perhaps I should be proud, 
and full of it; “Hey, Vm the man”... but 
I’m an asshole, I just exist to please 
myself and piss off evey other mother¬ 
fucker I give a fuck about. It’s a weird 
situation to be in, when one day there’s 
people posting on the Fracture forum 
“DS is a star, he's such a nice guy, so 
honest and cool!” and then 3 hours after 
reading that, your ex-girlfriend is saying 
“you need counselling for your hate and 
neagatiivty ”. I am confused. I’m not a 
bad man, but I am also not a good man. 

I just try to exist and get by without hurt¬ 
ing others... it never happens. I hurt 
everyone I love and respect somewhere 
down the line. There’s been five people in 
my life who have said that they love me 
and I am their true love... four of those 
are people who won’t talk to me in any 
capacity, what’s the betting that will soon 
be five? There’s a fine line between love 
and hate it’s been said, well I don’t 
believe you can turn hate into love, but 
love sure as hell slips into hate as quick 
as a flash. 

Pathetic, I know. Here I sit, typing 
absolute crap in a drunken state. I don’t 
want pity, no, fuck your pity and your 
concern. I’m a fucking idiot with a spine 
of rubber, I should stand up and be count¬ 
ed, fight back, be noticed and be part of 
this big wide world. I should do. But I 
feel weak, defeated and find myself sur¬ 


rendering to this world of hope and cre¬ 
ativity. I wish I could inspire people, I 
wish I could enforce hope and promote 
peace and goodwill to my fellow 
(wo)man... but I can’t. Iam unable, une¬ 
ducated in the ways of the world, the 
more I learn, the less I know. I’m DS. 
“Hey DS, man you rule”, “I love your 
work”, “DS, you are an inspiration”, 
“DS, you helped me through such a 
rough time, I wanted to say thank you ”, 
“DS you are so cool ” “Mr honesty in a 
glass, someone I look up to. ” Don’t look 
up to me, for I am nothing but a walking 
lie and I am lost . I give advice that I 
don’t adhere to myself, I am full of shit 
and as I’ve said on numerous occasions, 
I am a fucking asshole. Don’t believe a 
word I say and never believe what you 
read about me, for in the eloquent words 
of one Sweet Pete; “I'm just a cunt”. “ 

I did edit out a whole bunch of stuff about 
some stupid girls I met that night in a 
club. I don’t remember too much about 
the situation, but I do recall these three 
girls coming up to me in the club, they’d 
been waving and smiling for an hour 
while I just chilled talking to a couple of 
friends and drinking. Eventually when I 
was on my own, they came up and start¬ 
ed talking to me, I think they were pretty, 
but it was a club and I’d been drinking, 
could’ve been four pigs in straw jackets 
for all I could see. But they started asking 
me questions, one, two, three, four... and 
I just got annoyed, I asked them “Do I 
know you? Have we met before?” and 
they replied “No, that's why we're talking 
to you!” and I had to leave, so I said 
rather curtly; “Well if I don't know you 
and you don't know me, you won't mind 
if 1 fuck off home then ” and I was gone. 
They did shout out something after me, 
but I can’t remember, I do recall it was¬ 
n’t “We love you, come back anytime”. 
No doubt, when I’m less drunk and feel¬ 
ing better I will encounter them again, 
they’ll give me shit and I’ll be apologis¬ 
ing. What’s the betting they’ll be stun¬ 
ning looking sluts too, dang... I shouldn’t 
drink so hard, well actually, no I should, 

I just shouldn’t attempt social interaction 
whilst in such a state. 

OK, let’s lighten up a little! One of my 
favourite bands were over recently, DIG¬ 
GER from Pennsilvania. I’ve loved them 
to bits ever since my pal Si’ Briggs gave 
me a copy of their first album 
“Powerbait”, one of the funnest records 
ever released in my opinion. When they 
came over in 2001 we (Rude To Stare 
Collective) put them on at the Verge and 
after the show we crammed three bands 
into our tiny flat and drank vodka until 


the wee hours. I thought they were great 
guys as well as an awesome band. They 
came over in November 2002, I put them 
up in our flat again (although a different 
flat). They asked me if I wanted to go on 
tour with them in England, I would’ve 
loved to but I had too much on that com¬ 
ing weekend, no could do. But on the 
Monday I drove from Cambridge to 
London to pick up my sleeping bag and 
roll mat, then drove down to 
Southampton to see them. After the show 
we all crashed at Cov John’s flat. He 
played hardcore pom videos as we tried 
to sleep and we were cold, John’s knowl¬ 
edge of central heating matches his 
knowledge of Central America. I got 
about three hours sleep before the band 
got up and left at 8:45am for the long 
drive to Leeds. I left an hour later, as I 
drove up the M3 I started thinking about 
driving to Leeds to see them again, no 
silly idea, then as I was driving around 
the M25 towards the Mil, I saw the junc¬ 
tion for the Ml northbound... heart over¬ 
ruled head and I took it. Four hours later 
I was in Leeds. Killed a couple of hours 
in Leeds city centre and then headed off 
to the Packhorse... thanks to Russell for 
the directions, the Leeds one-way system 
is a fucking nightmare, especially when 
you don’t know exactly where you are 
going. I found the venue, hooked up with 
the band, they were surprised to see me, 
but we had fun just hanging out and load¬ 
ing in. Familiar Leeds faces started show¬ 
ing, I had a great night. At the end 
Russell said I could crash at his, I was 
tempted, but I also wanted to get back as 
I was moving house in 48 hours times and 
nothing was sorted or boxed-up. So I 
declined and drove back down the Ml to 
Luton, went across country to Cambridge 
and got into the house at 3:45am. 
Shattered, but feeling good. Doing stupid 
shit, on a whim, can be so good for the 
soul! DIGGER rule, check out the 
review of their new album in this issue. 

I think that’s enough for this time around, 
as usual I always have a big list of CDs 
for sale, so if that interests you then drop 
me a line at ababoonsass@yahoo.co.uk 
and I’ll send you a list. I’m currently 
working on compiling a new book. It’s 
selected writings 1993-2000, material 
which has appeared in several zines such 
as Suspect Device, Vision On, Real 
Overdose, Happy House as well as my 
own zines. I’m hoping to get it out before 
the Summer of 2003, it’s actually a lot of 
fun (if not hard work) to re-read material 
I’d forgotten about. I think it’ll be a good 
read, it’s certainly a project that I’m rel¬ 
ishing, although there are emotional ups 
and downs with the material content, love 
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gained, love lost, death, depression, 
drunken episodes, madness and more. 
The co-authored book with Tony from 
Suspect Device should be re-printed by 
the time you read this. A lot of people 
have asked me about getting a copy, it’s 
been out of print for a year at least. But 
by 2003 there will be copies of From 
Inside As Well available. Email me for 
details. That’s my lot. I’ve not not had a 
lot of input into this zine because of 
recent events in my life. But the next 
issue will be massive and I’ll be working 
hard to make up for my short-comings 
this time around. Thanks for reading! 
David Stuart. 



The Failures of Heroism 

This column was written at the time of 
the Jubilee and World Cup. But these 
critical thoughts relate to taking the Punk 
DIY ethic beyond records and zines. We 
need to apply this autonomous way of liv¬ 
ing in our everyday lives, otherwise there 
is absolutely no point to anything that the 
DIY community hopes to achieve. Surely, 
in order for us to challenge existing social 
orders we start - like we should with all 
forms of mass societies and power 
drowned matrix’s - at the points of resist¬ 
ance. During the World Cup and Queens 
Jubilee, travelling through the streets of 
cities and towns, I couldn’t help but 
notice the amount of imagery of a so 
called ‘Greatness’, the ‘Union Jack’ ‘St. 
George’s” flags etc. At a time where 
dominant culture is so unfulfilling, we 
are force fed the disastrous ideal of a 
monarchy, (The Queen’s Jubilee), and 
Nationalism (the support of ‘our’ football 
team, and any actions involving militaris¬ 
tic activities). Why this growing appeal? 
What has led to the emergence of the so 
called ‘national interest’, and the defence 
of the most insulting of terms ‘the free 
world’. 

Not Just Against the Monarchy. 

Punk has had a past tale of negation 
towards the monarchy. But is this it? Is 
this as far as we go? Do we abolish all of 
authority (and thus, repression) , or shall 
we select the bits we like and not like? 
The idea that some authority is necessary 
for the continuation of this society as it 
exists is to a certain extent a correct idea. 


But the question to ask is, what kind of 
society exist without authority, and would 
it be possible to live in a world where we 
did not suffer the mental-problems of 
repression? 

“We shall abolish slaves because we can’t 
stand the sight of them” - Friedrich 
Nietzsche. 

The representation of Flags and Hero’s 
are hypereal. The idea that we should live 
under the reign and absolute authority of 
something outside of ourselves is absurd. 
Why do we have to be subjugated, ruled 
and then watched, is it really in self-inter¬ 
est that we reduce ourselves to celebrate 
someone else’s reign? Can a tendency to 
incite, reinforce, control, monitor, opti¬ 
mise and organise the forces under the 
power really be a state of being? Surely is 
it not a period of time? Throughout his- 
story the majority have been subjected to 
a dominant elite’s authority. We now have 
a calculated management of life. 
Variations in birth rate, longevity, public 
health, people’s uprisings (see how pub¬ 
lic order has been controlled through the 
geography of cities for example) and 
migration led to this manifestation of 
controlling bodies, (i.e us, you and 
me).This mark’s the beginning of an era 
called “bio-power”. Institutions such as 
the army, universities, schools, the office 
and the supermarket, were developed to 
control us. It is without doubt that con¬ 
sumer-based capitalism relies on “bio¬ 
power” for it’s continued development. 
These developments have only been pos¬ 
sible with the controlled insertion of bod¬ 
ies into the machinery of production and 
the adjustment of a population according 
to ‘economic processes’. With this in 
mind, it was inevitable that other institu¬ 
tions should be developed in order to feed 
the production lines with a labour force. 
The development of power emerged in 
diverse but equally as valid institutions, 
(the family and army, schools and the 
police, individual medicine and the 
administration of collective bodies - tax 
system, consumerism, the layout the 
urban desert and the crime and punish¬ 
ment system). Therefore it can be said 
that capitalism (in order for its continua¬ 
tion and dominance) extended itself to all 
forms of life - that’s right even you won’t 
be left alone! From the awful aspects of 
consumerism - you have to passive, alien¬ 
ated, insecure and unable to voice your 
opinion but still have ‘consumer choice’ - 
to the worst aspects of being a worker - 
coerced into producing unnecessary com¬ 
modities instead of according to authentic 
needs, while survival is another full time 
job - Don’t you feel humiliated and dis¬ 


mayed into thinking that the human race 
has effectively been reduced to false 
economies, that are after all an exchange 
of nothing? Don’t you feel that life should 
be more than this? 

The Spell Cast by Persons Unknown. 

“...for anyone who is alone, without God 
and without a master, the weight of days 
is dreadful. Hence one must choose a 
master, God being out of style.. ” - Albert 
Camus 

Why must we be servants and subjects to 
a cause that is an abstract action to us; 
God, the Queen, the liberal cop, the 
teacher, the cause of Mankind. Your 
cause will never be your concern. We 
have had to invent causes, because we 
have failed to make our own lives a cause. 
Why must we serve a Higher Cause’? 
Take the War in Afghanistan and the pro¬ 
posed imperialist war against Iraq. When 
the modem day patriot falls from the sky 
in the planes we have built, when in 
bloody battle or the fight with hunger and 
want does the Nation (the land enclosed 
by so called English borders) acknowl¬ 
edge anything more than the ‘Great cause 
of the nation or for God, King / Queen 
and Country’ - The political economy 
benefits, an exchange of wealth is done, 
the politicians and media invent the illu¬ 
sion that there is a Common Good’ out 
there somewhere. This is just so we grow 
accustomed in living with murder and 
human suffering initiated by authority, 
just so we accustomed to living in this 
ruinous normality. 

A word from the French pipe-smoker 
Jean-Paul Satre, if you will : 

“..we have neither behind us, nor before 
us in a luminous realm of values, any 
means of justification or excuse. We are 
left alone, without excuse. That is what I 
mean when I say man is condemned to be 
free. Condemned, because he did not cre¬ 
ate himself, yet is nevertheless at liberty, 
and from the moment that he is thrown 
into this world he is responsible for 
everything he does...” 

Therefore as individuals we can choose to 
be above all institutions and all formulas, 
they will only exist so far as we choose to 
make them his own by accepting them. 
Take the example of the jingoist speech of 
leaders such as Bush, Blair, and Bin 
Laden. They are only your leader so far as 
you have let them have authority over you. 
If you cease to accept their authority they 
are no longer your authority. You have 
power to make and unmake leaders as eas¬ 
ily as you can make and unmake Gods. 
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Today and Tomorrow. 

“As I wend to the shores I know not, As 
I list the dirge, the voices of men and 
women wreck’d, As I inhale the impalpa¬ 
ble breezes that set in upon me, As the 
ocean so mysterious rolls toward me clos¬ 
er and closer, I too but signify at the 
utmost a little wash’d up drift, A few 
sands and dead leaves to gather. Gather, 
and merge myself as part of the sands and 
drift.” - Walt Whitman 

So then, we can choose and make the 
world at our own destiny. If everything 
we perceive is our our minds then why do 
we bother to build such grandiose struc¬ 
tures as a Church or believe in the 
‘Holiness’ and ‘Purity’ of this Country 
and the Queen? What ever happened to 
your life? What ever happened to the sov¬ 
ereignty of our own lives? Despite all the 
efforts of contemporary culture, technol¬ 
ogy, the Church, the State, the ideology 
of happiness and Prozac, most of the 
plebs would rather these obscene contents 
of life continue, rather than in vital 
exchange for a life that is worth living. 
As Albert Camus claimed in ‘The Myth 
of Sisyphus “There is but one truly seri¬ 
ous philosophical problem and that is sui¬ 
cide. Judging whether or not life is or not 
worth living amounts to answering the 
fundamental question of philosophy...” 
Monarchism is said to have a God given 
right (they are closer, and purer than the 
common person) to designate ‘subjects’ 
to it’s arbitrary will. The idyllic bonds to 
which all forms of government can be 
disguarded as quickly as they are made, 
these inhuman bonds of rule and order 
shall be broken by the exact same thing 
they claim to do. Why can’t we live like 
King’s and Queens, why do we choose to 
work, and pay them not to? Instead of 
basing our lives on our own sovereignty, 
we try and base our sovereignty on other 
people’s lives. The manner of slaves. But 
if we are to live, ‘We live to tread on 
Kings” , we will bum the seat they rule 
us from, and they will be some of the first 
up against the wall. If we have to choose 
a master, why not allow our self to be a 
master. No longer shall we have slaves 
without masters, but what about masters 
without slaves? 

“...No peace without struggle: no securi¬ 
ty without risk: no wholeness without 
simplification: no goods without meas¬ 
ure: no love without sacrifice: no full life 
without the willingness to accept and 
transcend death in the very process of liv¬ 
ing...” - Lewis Mumford 

The Great Refusal, PO Box 1251, Sheffield, 
Sll 8XG / thegreatrefusal@yahoo.co.uk 



Pete Craven’s Newsround. 


“Can *t you hear ; can y t you hear the thun¬ 
der? You better run, you better take 
cover (MEN AT WORK) 

I just got back from a trip to New York 
with Linda, my wife. First visit there, 
and we steamed around taking in a bunch 
of the usual tourist drops, punk rock 
spots, and more besides. On a very rainy 
Saturday morning we got the subway 
from 23rd Street to Grand Central 
Station, then walked down East 42nd to 
the site of the United Nations. I’d read it 
was possible to visit, even do a guided 
tour, so we pitched up to see what the 
score was. Well, it was open for visitors, 
and after the expected rigorous security 
check we were in to the main foyer. 
Booked ourselves on to a tour, and then 
mooched about for 20minutes looking at 
the various exhibits, until our allotted 
slot. Inevitably there was a space put 
aside to commemorate the victims of 
September 11th, and in particular those 
relatives of UN staff who were lost. It 
occurred to me that the date today was 
one year, one month, and one day since 
the event. And Ground Zero itself just a 
few km south of where I stood. Big deal, 
it’s just a date huh. 

We set off on the tour, which was lead by 
a very articulate half Polish, half 
Ghanaian lady. Interesting mix. We went 
to various chambers, debating rooms, 
some certainly familiar from TV news 
images, and she talked us through the his¬ 
tory of the United Nations. In the 
Security Council chamber we sat down 
whilst she talked some more, particularly 
about the need for certain reforms within 
the organisation. She also talked about 
the amount of wars still being fought, and 
the nature of modem combat, exaggerat¬ 
ing the issue that no longer do 2 army’s 
fight each other on a strip of designated 
land, but take their battles right to the 
heart of populated towns and cities, 
which means innocent civilians are con¬ 
stantly the highest body count. And why 
it is that in countries like Angola, even 
following peace, the people can’t support 
themselves again - due to a vast majority 
of the workable land being peppered with 
landmines. The subject also came up of 


the 2 newest members of the UN - 
Switzerland, who recently voted to 
become a member, and perhaps more 
importantly - Timer Lest, the former 
Portuguese Colony, then Indonesian 
occupied eastern half of Timor. You may 
well be familiar with the struggle of the 
East Timorese people for independence 
from Indonesia, and the bloody fallout 
from the Elections in 1999, when Jakarta 
instigated rebels caused havoc following 
the democratic wish of the East Timorese 
people to break away. To restore the peace 
Australian troops and peacekeepers were 
installed to try and restore calm, and pro¬ 
tect the people of East Timor. Then to 
oversee the stability of this battered land. 
The fact that Timor-Lest is now the 
newest member of the United Nations is 
certainly a coup for the organisation - a 
job (eventually) well done. 

We were pleased we’d made the effort to 
visit the UN, and interested by what we’d 
seen and heard, but also very wary of it’s 
effectiveness, with so much bureaucracy 
weighing down every decision. It was still 
raining as we headed off for some more 
exploration. 

The next morning we walked to Times 
Square from our youth hostel in Chelsea. 
As we approached I saw a big Reuters 
news agency screen, so went over to see 
what was happening in the world. Catch 
some headlines... BUSH... IRAQ, 
SHOOTINGS... VIRGINIA.... hey, hang 
on - BOMB BLAST IN BALI DISCO... 
189 DEAD... what??? We stood there 
stunned. Not having seen the news on 
TV, we had no images to play with here, 
just a few stark words to spark our imag¬ 
ination. But we could imagine the horror. 
Were Islamic Extremists behind this cow¬ 
ardly atrocity? Although Bali, due to its 
majority Hindu population, was not 
deemed a threat to Western visitors, the 
plain fact that it’s in Indonesia is danger 
enough these days. We travelled in 
Indonesia for 2 months a decade ago, 
mostly it was fine, hassle free, but people 
we’ve spoken to who’ve visited in the 
past 2 - 3 years pretty much all gave the 
same negative thoughts on the place. 
Only the previous week Linda had been 
talking to someone who’d just returned 
and hated it, due to constant harassment 
from Islamic hardliners, telling 
Westerners to “go home”, etc. The issue 
had been prominent in our conversation 
for a few days. And now look what hap¬ 
pened. 

The motives; Revenge on Australia 
(whose citizens rated the highest body 
count) for the loss of East Timor (whose 
populace is incidentally majority 
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Catholic). A paper trail back to al-Qaida? 
A bloody deterrent to rid Bali of ‘dece¬ 
dent’ Westerners, as part of a master plan 
to turn Indonesia into a Fundamentalist 
Islamic state? Of course, this is the sort 
of speculation that you can read and hear 
about on the news. If you’re lucky, but 
depending on where you live in the 
world, you might also find out that the 
very powerful Indonesian army don’t 
have the best track record when it comes 
to trying to subdue radical Islamic resur¬ 
gence in the region. That’s because 
they’re often indirectly involved on some 
level. And as awful a statistic as it is, the 
180+ dead Balinese and Westerners 
killed in Kuta is small fry compared to 
the thousands of Christian villagers killed 
in Sulawesi and the Moluccas islands by 
Lasker Jihad (Holy War Force) - an 
extremely violent (you guessed that) rad¬ 
ical Islamic group. In 2000 the 
Indonesian army turned a blind eye to 
thousands of armed Lasker Jihad mem¬ 
bers entering the Moluccas, where 2500 
people were subsequently killed. But 
here’s a thing, Lasker Jihad actually ‘offi¬ 
cially’ dissolved just a few hours prior to 
the Bali bombings. Maybe I’m being 
naive here, but when a leading 
Indonesian Islamic clerics post bombings 
comment is - “It is the United States and 
its allies that have a strong motive. They 
want to show Indonesia is full of terror¬ 
ists and so gain sympathy for their attack 
on Iraq” - my gut feeling is that I just 
can’t buy it. The United States have been 
involved in some chronic shit - we all 
know that - but surely not this? 

What you won’t read in most papers or 
hear about on the evening news, by way 
of some background as to WHY this 
could happen to Westerners in Bali is, for 
example, during the past 40 years succes¬ 
sive Australian Governments have played 
a major role in colluding with Indonesian 
state terrorism. The British Government 
has been a constant major arms supplier 
to Indonesia. And guess what, those 
cheerleaders of Liberty and Justice for 
All (Go Team Go!), yep the United States 
of America, they’ve had their chubby fin¬ 
gers in the Indo pie too. Big time. Back 
in ’65 the Indonesian military, having 
been advised, equipped, trained, and 
financed by the US military and CIA - 
overthrew President Sukarno, a strong 
supporter of Nationalised Industry, wip¬ 
ing out the Indonesian Communist party 
and allies. This carefully planned coup 
resulted in what’s been estimated at 
between a half, but possibly up to, a mil¬ 
lion people being killed to ensure the 
newly installed Government of President 
Suharto had no problems from dissenters. 


We are talking about SERIOUS body 
count now. But very much required, so 
the already arranged implementation of 
Western companies business ‘interests’ 
wouldn’t suffer any unnecessary delay. 
These companies included General 
Motors, Imperial Chemical Industries, 
British Leyland, British-American 
Tobacco, American Express, Siemens, 
Goodyear, the International Paper 
Corporation, and US Steel. 

For over 30 years the Suharto regime 
ruled Indonesia with an iron fist, sup¬ 
ported whole-heartedly by Western 
Governments and pumped full of billions 
of dollars by the World Bank. In 1998 
Suharto was ousted, and no surprise - he 
didn’t exactly leave his country in the best 
of health economically. 

“Flying into Jakarta, it is not difficult to 
imagine the city below fitting the World 
Bank’s description of Indonesia. A 
“model pupil of globalisation” was the 
last of many laurels the bank bestowed. 
That was almost four years ago, in the 
summer of 1997. Within weeks, short¬ 
term global capital had fled the country, 
the stock market and currency had 
crashed, and the number of people living 
in absolute poverty had reached almost 70 
million. The next year. General Suharto 
was forced to resign after 30 years as dic¬ 
tator, taking with him severance pay esti¬ 
mated at $15 billion, the equivalent of 
almost 13% of his country’s foreign debt, 
much of it owed to the World Bank’ (® 
copyright John Pilger) 

Do you get the impression then that in 
Indonesia there might be just a bit of 
resentment towards the West? Indeed. But 
none of this justifies in any way the 
killings in Bali. I reiterate - it was a des¬ 
perate cowardly act. There’ll be people in 
the West who’ll say that tourists should¬ 
n’t have be there, and they paid the price. 
Fuck that bullshit right-on (up your ass) 
shit away. The dead Balinese and 
Westerners were innocents. This was 
mostly about some power crazed reli¬ 
gious lunatics, with warped political illu¬ 
sions, trying to make a point. Which is? 
No, I still haven’t quite worked that one 
out either. 

Read more from John Pilger at http://pil¬ 
ger. car lton.com and 
http://www.inminds.co.uk/globalisa- 
tion-in-indonesia. html. 

http://melbourne.indymedia.org has 

some insightful comments from Down 
Under on the Bali Bombings, and a heap 
of related links, articles and comments. 


http://www.un.org is the United Nations 
official site. 

“Mr Present, go away, Come back and 
fuck with us some other day M - Minor 
Threat. 

On lighter news, the DISCHORD 20 
Years box set is awesome. 


I am : pete@zonkedl38.freeserve.co.uk 



‘7 don ’t need any heroes - they 're all useless ” 


Johnny Rotten there being as eloquent as 
he ever has been. I wonder if he meant it 
though? Conversely, I wonder if he ever 
cared that he and his band became heroes 
- role models if you will - of staggering 
proportions? When you consider the 
tragic state of caricature cloaked under a 
display of dyspeptic self-grandeur which 
he now represents, then the only conclu¬ 
sion is yes, he did embrace the hero wor¬ 
ship status placed upon his hunched, 
Richard III style, moth-eaten shoulders. 
Lydon / Rotten has become the epitome 
of what Emerson stated in ‘Uses Of Great 
Men’ - “ Every hero becomes a bore at 
last . ” 

Heroes are not only useless, 
they can be dangerous. We’ve all seen 
those tragic Elvis obsessives. They have 
their homes regaled in His image, dress 
the way He did, talk with the same Dixie 
slur that He did, probably have 
‘Heartbreak Hotel’ as the ring tone on 
their mobile and no doubt think they can 
gyrate their own hips in the same manner 
as He did - while the reality is they look 
nothing more than over-weight buffoons 
playing with an invisible Hula-Hoop 
(Hmm.... Maybe there is a certain simi¬ 
larity). Any semblance of their own 
identity is swamped under a shroud of 
blind hero worship. “ That's not danger¬ 
ous, ” you are thinking? Well, the clan 
revolving around Charles Manson was. 

Why? Why are these people’s 
lives so uninspiring to themselves that 
they feel they have to covet another’s 
image? I just wish these half-hearted 
fakes would go the whole hog and sniff 
line after line of cocaine and ultimately 
OD - at least they would aid this planet in 
its plight to cure over-crowding. I have 
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never felt the need to emulate the behav¬ 
iour, image or mannerisms of another - 
there’s no point. Much as I rate Stiv 
Bators, I ain’t gonna start cutting myself 
up with a broken bottle while shouting, “I 
don’t need anyone. ” Even though I con¬ 
sider Woody Allen a genius, you won’t 
find me in a tweed jacket on the corner of 
1071 Fifth Avenue at 88th Street, standing 
at the entrance of the Guggenheim 
Museum mulling over my latest neurosis. 
They’re the attributes of those guys - I 
have my own - good, bad and indifferent. 

Role models though - that’s a 
different genre altogether. We’ve all been 
affected by others. By our very interac¬ 
tion with other individuals, we discover 
influences and traits we adopt - positive 
things that are not copyrighted to one 
individual, but progressions pertaining to 
our own existence. That’s an idiosyn¬ 
crasy of the human condition, finding 
ways of self-improvement and even realis¬ 
ing our aspirations. How many people 
reading this have had their conscience 
pricked or their standards refined by 
bands like DEAD KENNEDYS, MDC 
and CRASS or for the younger set PRO- 
PAGANDHI, STRIKE ANYWHERE and 
DILLINGER FOUR? How many of you 
had a teacher who made sense of all 
he/she taught and whom you respected 
because of that? 

I’ve had a role model since day 
one. It’s not someone in a legendary 
band who inspired me via their political 
rallying; Nor is it someone as distant and 
emotionally disparate as a teacher; It’s 
not an icon or a hero either, or someone 
I aspired to be or copied. This was some¬ 
one I admired; someone that I actually 
cared about; someone that taught me 
more than any band or any teacher could 
ever dream of. This was someone I had 
access to, who I knew personally on an 
intensely estimable plateau. 

We shared many stories over a 
bottle of Whisky. I heard tales of his 
harsh days in the army, of wild nights 
drinking that would progress into week- 
long sessions that only the likes of Shane 
MacGowan could rival, of friendships 
past and intimate relationships long gone. 
They were stories filled with the experi¬ 
ence - not to mention the exuberance - of 
life, voiced with assured perception and 
composed in a way that had me riveted. I 
could be 7-years old or 30-years old, yet 
I’d find myself experiencing the same 
feelings of respect that had always infil¬ 
trated my sensibilities since day one. 

Of the things he taught me, one 
more than any other has formed the foun¬ 
dation of what I consider to be the main 
constitution of my personality. I would 
never have found this in a book. I may 


have found it later in life, but thanks to 
My Uncle Bill, I found it early on. I can 
still remember the day quite vividly. I’d 
just left High School. My exam results 
had arrived (and I’d done OK) and my 
folks put on this party as parents are 
prone to do. It was a fine August day - 
quite close to my birthday in fact. I was 
just getting a beer from the kitchen fridge 
when my Uncle appeared. 

“So, the rest of your life begins here, hey 
boy?” 

“Haha, apparently so, ” I replied. 

“Here’s one bit of advice for you Steve. 
It ’s held me in good stead for all these 
years - and let's face it, your old Uncle 
doesn’t do too bad does he??!!” 

“Haha - no, not at all! What do you have 
to say Uncle?” I inquired. 

“Treat everybody the way you wish to be 
treated yourself. Don *t worry about any¬ 
thing else, just treat them the way you 
want to be treated and you won *t go far 
wrong in life. ” 

That was probably the best piece of 
advice I have ever received. It was a 
moment which cemented a very special 
relationship between Uncle and Nephew - 
it created a friendship which exceeded 
that of basic family ties. As the years 
progressed, it was always he who showed 
the greatest interest in how things were 
going for me at work and more impor¬ 
tantly, outside of work. He took an 
incredible interest in any band I may have 
been in, of what I was doing with - and 
within - Scanner and of the other articles 
and columns which I wrote. It was an 
interest which no one else took in me - be 
that parents, friends or work colleagues. 
He was always keen to hear about the 
places to which I travelled - New Zealand 
and New York in particular. He listened 
to all I had to say, I listened and absorbed 
his many stories and tales, and for all our 
differences in age and background, there 
was a mutual respect. He was indeed my 
ultimate role model. 

On October 6th 2002, at just 
after 1pm, he was rushed into hospital. 
By 6.15pm, he was dead. My Uncle Bill 
- this big, strong guy who I thought 
would be around forever - was dead. 
Gone. I am never going see him again. I 
never got to say, “Goodbye. ” 

When I heard this news, I went 
numb. For upward of four hours, I sat 
here in front of my PC screen gazing aim¬ 
lessly out of the window into a darkness 
that seemed horrifyingly apt. I was total¬ 


ly desensitised from all around me. 

I’m still really cut up about it, 
even a month on. I won’t be sharing a 
Whisky and a few laughs with him the 
week before Christmas this year - or any 
other year. I won’t be able to phone him 
as and when for a chat and some advice. 
He won’t share in any future joys my life 
may bring. He IS gone. After that initial, 
overpowering sense of loss had subsided, a 
surprising new emotion washed over me. 

Anger : 

His downfall - the deterioration of his 
health - can be traced to one thing - 
Smoking. For years as a youth, and 
through much of his adult life, he 
smoked, quite heavily in fact. Yes, it’s 
true, it was HIS decision - but hell, if you 
could have seen him in the last year or so 
of his life, reduced to a man who could 
barely walk from his front door to the end 
of his drive due to lungs which were crip¬ 
pled via years of nicotine abuse, maybe 
you’d also question the sense in smoking. 
Maybe if you could have seen the amount 
of drugs required to aid his breathing you 
may grasp the futility of puffing on a cig¬ 
arette. If you could witness the constant 
tearing and bleeding of paper-thin skin 
which these drugs had as a side-effect, 
then maybe you’d understand my anger. 

It’s not like the morose experi¬ 
ence of death had never crossed my path 
before. All of my Grandparents have 
passed on, several friends too. None 
have resulted in me feeling as depressed 
or as sensually impercipient as the death 
of my Uncle. 

While most role models are 
fleeting, transient people who have a pro¬ 
found effect on oneself before the next 
comes along, my Uncle was always a con¬ 
stant. He constantly inspired me. There 
was always an aura around the guy, some¬ 
thing undefinable. He maybe gone, I may 
never see him again. But his memory 
will live on forever in me and he will, no 
matter what, remain a very dominant 
influence on the rest of my life. 

Endnote. 

If this has come on like Emo-Boy, crying 
into my mineral water stuff - then Fuck 
You. If you can’t tell me who Cheetah 
Chrome is, or who Jerry A and Sothira 
are, then maybe you ain’t as Punk Rock 
as you thought. Or maybe you have yet 
to lose something that means the world to 
you. If that is the case, then trust me, 
when you do, you will have a better 
understanding of what is written here and 
of the sentiments contained within. 

Take care my friends - we only get one 
shot. Steve Scanner. 


COLUMNS 


Fracture #23 | Page 17 












I want to talk about a serious problem 
within in the UK this issue, so if your one 
of those people who don’t give a fuck 
then don’t bother reading any further. For 
the rest of you, the background to this is 
that this is a subject that I deal with as 
part of my job (Energy Efficiency Officer 
for a local authority) but I never see cov¬ 
ered in the media to any great extent, so 
I’m telling you... 

Fuel Poverty. 

So by now we should be within the grips 
of winter, we might be at war with Iraq 
and there will most likely be at least one 
union being portrayed as money grabbing 
bastards in the press. But the fact that in 
the UK over the next two months in 
excess of 30,000 people will die won’t, 
most probably even make the broadsheets 
let alone any column inches in the 
tabloids. On January 1st over 2500 peo¬ 
ple may die on just that one day, because 
they suffer from fuel poverty. 

Fuel poverty is a particular area 
of deprivation and poverty where house¬ 
holds cannot afford to adequately heat 
their homes. This can have extremely 
negative impacts on people quality of life, 
living conditions and health. Fuel pover¬ 
ty is linked with higher incidences of ill¬ 
nesses such as flu, heart disease and 
strokes. Cold homes also are more likely 
to have mould and high numbers of dust 
mites, which are linked with conditions 
such as asthma and other respiratory dis¬ 
eases. The need to spend a large propor¬ 
tion of income on fuel also means that 
households are forced to make a decision 
between heating and other household 
essentials, leading to poor diet and/or 
withdrawal from the community. 
Although the risks are apply to all peo¬ 
ple, the elderly, disabled, children and 
those who are suffering from a long-term 
illness are especially vulnerable. The 
impact of this on the NHS is estimated at 
£1 billion annually, and excess winter 
mortality is much higher within the UK 
than elsewhere in Europe, typically 
30,000 more people die in winter in this 
country. 

The term fuel poor is generally 
defined as being where a household needs 
to spend in excess of 10% of their house¬ 
hold income to maintain a satisfactory 


temperature within their home (a satisfac¬ 
tory temperature is seen as 21 oC in the 
living room and 18oC in other rooms). 
The government is aware of this problem 
and has recently published the UK Fuel 
Poverty Strategy (November 2001) to try 
and address the issues and causes of fuel 
poverty within the UK. This document 
(which uses two definitions of fuel pover¬ 
ty 1) states that there are 3.9 million 
households in the UK who suffer from 
fuel poverty, 83% of these are vulnerable 
householders: older people, families with 
children and those who are disabled or 
have a long-term illness. The target set by 
the government is to eradicate fuel pover¬ 
ty from the UK by 2010. 

But what causes fuel poverty? 
Obviously a major factor is the incomes 
of the household, it has clearly been 
shown that those who suffer from fuel 
poverty are often also those paying most 
for the fuel they need. People on low 
incomes often do not have access to the 
benefits of cheaper fuel bills from ‘direct 
debit’ or ‘payment scheme’ discounts. 
Equally they may be in debt to the fuel 
supplier which stops them from ‘switch¬ 
ing’ to another supplier to gain a lower 
price and may have led to the installation 
of a ‘pre-payment’ meter which are com¬ 
paratively more expensive per unit of 
fuel. 

Secondly the price of fuel is a 
key component in the fuel poverty equa¬ 
tion, although domestic gas and electric¬ 
ity prices have fallen (in real terms) by 
23% and 22% respectively since 1990, 
this may not continue in the future. The 
sharp fall in prices has been linked to 
world energy prices, which in the future 
are forecast to rise, the wholesale price of 
gas doubled from spring to winter in the 
year 2000. How these prices will react in 
over the next 25 years as sources of natu¬ 
ral gas and oil start to dwindle (plus the 
reaction to the political instability associ¬ 
ated with this) is not known but the smart 
money is on prices rising considerably. 

Thirdly the final key issue 
relating to fuel poverty is the housing 
stock within the UK itself. To put it 
bluntly it’s crap, many homes within the 
UK are old and have little or no thermal 
insulation. This means that they lose a 
large amount of the heat that is emitted by 
the heating systems within them. Coupled 
to that is the fact that some homes are 
lacking good heating in the first place, 
many still rely on a single open fire 
(which are very inefficient) and in rural 
areas do not have a mains gas network 
(mains gas is currently the cheapest fuel 
source for heating). 

So its all very welfsaying that 
someone is to poor to afford the fuel they 


use and that most of the heat being gen¬ 
erated by it is being lost from the house 
they live in. How practically can you 
identify if someone you know is suffering 
from fuel poverty? Well most simply is 
the house cold? The temperature of the 
main living room should be somewhere 
between 18 and 21 oC to be both healthy 
and comfortable (it is suggested that 
where the household is more vulnerable 
the upper figure is required). Also do the 
occupants tend to heat and then live in 
only part of the house (this can even just 
be one room) in order to save fuel, equal¬ 
ly do they wear outdoor clothes inside? 
Cold homes are also associated with con¬ 
densation and mould growth (although 
this can occur for other reasons such as 
leaking pipes and penetrating rainwater). 
Because the house isn’t sufficiently warm 
moisture condenses on cold surfaces and 
provides an ideal home for fungi to grow. 

So if you do know someone that 
is suffering fuel poverty then how can you 
help? The most cost effective way to aid 
households in fuel poverty is through 
improving the house they live in so that it 
will not lose heat so easily and can be 
kept more easily (and cheaply) at a satis¬ 
factory temperature. There are a number 
of grant and loan schemes to enable the 
fuel poor to achieve this. 

The government currently a 
fund a scheme called ‘Warmfronf 
(Warmfront Plus for those over 60) this 
offers a package of insulation and heating 
measures to those on qualifying benefits. 
It is generally aimed at the elderly, fami¬ 
lies with children and those who are dis¬ 
abled or have a long-term illness. The 
actual benefit criteria are quite compli¬ 
cated but more information is available 
on 0800 316 6011 or on the internet at 
http: //www. eaga. co. uk/publications/war 
m_front_leaflet_2002. pdf. 

The Warmfront grant has a 
maximum of £1500 per household 
(£2500 for Warmfront Plus) and finances 
loft insulation, cavity-wall insulation, 
draughtproofmg and hot-water tank insu¬ 
lation as well as appropriate heating 
measures. 

In addition to this each fuel 
supplier (gas and electricity companies) 
have to run an Energy Efficiency 
Commitment scheme as part of their 
operating agreements. These ‘EEC’ 
schemes have to fund energy efficiency 
improvements within people’s homes, 
including the provision of improved ther¬ 
mal insulation. Another criteria of theses 
schemes is that 50% of the homes target¬ 
ed must be classified as ‘priority’, this 
basically means receiving certain bene- 
fits2. Priority customers usually can 
receive 100% grants through EEC 
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schemes for cavity-wall insulation and 
loft insulation whilst those classified as 
‘non-priority’ can be eligible for either 
discount or loan schemes for theses 
measures. For details of specific EEC 
schemes the company involved must be 
contacted directly although your local 
Energy Efficiency Advice Centre (0800 
012 512) may be able to give you some 
guidance on schemes available. 

Finally Local Authorities have 
to address the problem of fuel poverty as 
part of their HECA (Flome Energy 
Conservation Act, 1995) responsibilities. 
There is usually some form of grant assis¬ 
tance available for thermal insulation 
within Home Repair Assistance grants for 
the elderly and/or grants for works to 
improve properties that are in disrepair. 
Some authorities also provide their own 
grant/loan schemes that are similar to 
supplier EEC grants (and they are often 
funded with EEC funds). Local authori¬ 
ties should also be improving their own 
housing stock to make sure that local 
authority tenants do not suffer from fuel 
poverty. 

Although some work has been 
done to tackle fuel poverty, a lot more is 
needed. Grant take up is low and public¬ 
ity of the schemes available hasn’t been 
very good or widespread. Although those 
who are more vulnerable to the effects of 
fuel poverty are being targeted first, less 
vulnerable households may also suffer 
(and this is where local authority and 
‘EEC’ schemes can often be of greatest 
assistance). It is also acknowledged that 
there are some homes, which are ‘hard to 
heat’ and would not be suitable for ther¬ 
mal insulation measures available under 
Warmfront. Hopefully the scope of the 
schemes will be expanded so that alterna¬ 
tives in these cases can be offered e.g. 
solid wall insulation in properties that do 
not have cavity walls. 

1. http: //www. dti. gov. uk/energy/con- 
sumers/fuel_poverty/ 

2. Qualifying benefits for supplier ‘EEC’ 
schemes: 

> Income Support 

> Council Tax Benefit 

> Attendance Allowance 

> Industrial Injuries Disablement Benefit 

> Working Families Tax Credit 

> Housing Benefit 

> Income based Job Seekers Allowance 

> Disabled Living Allowance 

> War Disablement Pension 

> Disabled Persons Tax Credit 

DIY Promoters Directory. 

Okay some of you may have noticed that 
there are some changes a foot at 


www. diypromoters. co. uk. Basically 

sparked by what Trev Hagl wrote in his 
column last issue, I am planning to 
expand the directory to cover more than 
promoters. So Punk Pages is born! I’m 
currently writing a new promoters section 
that will enable promoters to submit and 
edit their details on the site and hopeful¬ 
ly this will be up and running in the New 
Year. After that it’s the turn of labels, if 
you’ve got any ideas for the site, or any 
feedback then drop me an email. The 
‘grand scheme’ is that once I have the site 
fully up and running each year I’ll be 
producing a paper version with all the 
contacts and information you need on 
grubby news print! However this is obvi¬ 
ously a long way off at the moment so 
bear with me... 

Okay, so that’s me done for another issue, 
hope it wasn’t too boring for you, anyone 
want to know any more information or 
just want to say hi then the email address 
is benny_boy35@hotmail.com. Also 
there are now some Mp3’s up on the La 
Mano Cornuda site at www. diypromot¬ 
ers . co. uk/LaManoCornuda/main. php so 
check them out and tell me what you 
think! 



2002. Just another number on just anoth¬ 
er page. If you take a year as being just 
another number, that’s all it’s ever going 
to be. A number, nothing more, nothing 
less. Yet, to each and every one of us, the 
passage of time means so much more, 
and holds a deeper meaning - who we 
are, what we have become, what we have 
achieved, what we hope to achieve and 
the people whose lives we’ve touched and 
whose lives have touched and affected 
our own, the factors that make us who we 
are, they’re all a part of and brought 
about by the passage of time. Up until 
now, I hadn’t really thought about or had¬ 
n’t let the factor of time affect me in any 
way whatsoever, and to be honest. I’ve 
never really been deep thinker, most 
things just pass right over my head, and 
once they flown past, they’re gone, for¬ 
gotten and done. It’s different now, and 
even though it’s kind of self-indulgent, 
more than a little egotistical and the type 
of thing that I usually try to avoid, I want¬ 
ed to try and determine why, and the only 


way I know how to do that, is by putting 
it all down on paper... 

2002. It’s the year that I found 
out that I’m going to be a dad, and while 
most people deal with the whole issue 
without a problem, there were more than 
a few around me who thought I was going 
to freak out and completely lose it. I did¬ 
n’t, and if I’m truthful, I’m looking for¬ 
ward to being a dad more than anything 
else in the world. It’s a weird feeling - 
joy, elation and being shit scared at the 
same time. The sense of responsibility is 
almost overwhelming, but rather than 
screaming “NNNNNOOOOOOOO!!!”, 
and running as fast as my legs can carry 
me in any direction as long as it’s away 
from here. I’m sitting here thinking 
“Bring it on, I can do this”. More impor¬ 
tantly “I want to do this”. 

2002. I hit thirty, and instead of 
having some weird punk rock mid-life 
crisis, going out and buying baggy arse 
jeans and a “teenage” lexicon, I just 
decided to let it be. Be old and revel in 
the fact that I’ve now got an excuse to be 
a miserable old bastard and stand at the 
back of the crowd at shows constantly 
whining “It’s not like it was when I Was 
young”, pissing everyone under the age 
of twenty around me off. Now that’s a 
result! I’ve also realised, since first notic¬ 
ing that my hair line was gradually (actu¬ 
ally, more like at the speed of light) 
receding that my hair is gone and it ain’t 
coming back. There’s no magic potions 
or shampoo’s that are going to bring it 
back, no matter how vigorously you rub 
them into your scalp. So what if I look 
like Ming The Merciless (from “Flash 
Gordon”)? Ming was kinda cool, and 
ruled the galaxy with a rod of iron. 
Sounds like a good trade off to me. 
Absolute power or hair? Pass the dicta¬ 
tors robes, and the pen of omnipotence, 
because I’m ready and willing to scrawl 
my John Hancock on any dotted line 
specified. 

It’s also the first year that I 
haven’t (touch wood, fingers crossed) had 
a run in with the law. No trouble or argu¬ 
ments (no problems at all in fact) with the 
police. It’s a record for me, and feels 
more than a little strange knowing that for 
(again!) the first time since my teenage 
years passed me by, the coppers haven’t 
tried to put the boot in for whatever damn 
reason they seem fit. I wonder if staying 
out of trouble for eighteen months means 
that I’m now a responsible citizen? Shit, 

I hope not! Not that I’m going to go out 
looking for trouble, but I feel a little 
empty without them. Guess it’s a feeling 
that I’ll get used to it. Gradually. 

2002. The year I learned the 
hard way that (in the words of Greg 
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Graffin) “Faith Alone” isn’t enough 
when it comes to dealing with labels and 
the people who supposedly run them. 
That trust isn’t enough in the punk rock 
scene, and that a persons word is no 
longer their bond. A certain label (and 
I’m pretty sure that you know who I’m 
talking about, but no names as he might 
be tempted to get big, bad. Uncle 
Fucker’s lawyers on my arse) used and 
abused the punk rock scene for their own 
nefarious purposes (god knows what they 
were and are though) showed their true 
colours in no uncertain terms and lied to, 
cheated and ripped off just about anyone 
they came into contact with, including 
yours truly. All work and no pay makes 
Tim an angry, frustrated monster looking 
for someone (a specific someone that is) 
to lash out at, cut into tiny pieces and 
serve vengeance upon. If only it was that 
easy though. Seems that said individual 
and the label have upped sticks and done 
what can only be described as a “runner” 
leaving a trail a disaster and misery in 
their wake. No apologies, nothing. The 
only joy I take in knowing this, is that the 
old saying “You can run, but you can’t 
hide”, is more than appropriate, and 
when certain folks catch up with him (and 
they will, “Marc” my words), the tables 
are going to turn. If there’s one thing this 
year has taught me, it’s this - the punk 
rock scene no longer offers sanctuary 
from the greedy, unscrupulous talons of 
the “music business”. The scumbags are 
making in-roads and deciding on which 
way they want to carve the scene up in 
order to maximise their profits and in 
doing so, are going to attempt to royally 
fuck us all. The only person I want fuck¬ 
ing me is my wife, and so, I make this 
humble suggestion. Keep an eye on what 
a certain label is up to and call them on 
their shit. Let them know that they’re not 
going to get away with the crap they’re 
trying to pull, and spread the word. Hey, 
this is punk rock, it’s our scene and not a 
play thing for spoilt rich kids. 

2002. The first time that I 
haven’t tried to solve all my disagree¬ 
ments with my fists, and have learned that 
sometimes, you can talk things through 
and solve any dilemma with your brain 
instead of utilising your primeval 
instincts. Who would have thought it? 
Maybe I’m “growing as a person”. No, 
scratch that new age shit, I reckon it 
comes down to this - if you can deal with 
the crap and the bad times then you can 
deal with anything. Something that I’d 
missed out on before...The hardest thing 
to deal with though has been this - bad 
things happen to good people and good 
things happen to bad people. Why? 
Fucked if I know. Call it fate, call it what¬ 


ever, it’s just the way the world works and 
there’s nothing that you can do about it, 
no matter how hard you try. 

That’s been my learning curve 
folks, and one thing is certain, it’s year 
that I’m not going to forget. Ever. 

Later Days. 

Lost a few people this year, but I wanted 
to make sure that none of you out there 
forget Chris Burleigh. He was one of the 
good guys, and was taken for whatever 
reason, long before his time. Rest easy 
Chris. 

Big Bad George. 

With the crazy fucker using the world as 
his basketball, it’s nice to know that 
someone out there (apart from Michael 
Moore) is keeping tabs on the election 
stealing lunatic. Do yourselves a favour 
and subscribe to Jacob David’s newslet¬ 
ter. It’s an eye opener - Jacob David, 
P.O. Box 3050, Eureka CA 05502, USA 

Mass Movement. 

By the time you read this. Mass 
Movement #13 will be out - it’s another 
double issue wit a ton of stuff included in 
it’s usual crappy pages. It’s £2-50 ppd 
(hey, it’s two zines okay?) from Mass 
Movement, Tim, 18 Hazeldene Ave., 
Brackla, Bridgend, CF31 2JW, UK. 

Here’s the cyber-space bit : 

massmovement@currantbun. com 



Portland, Oregon is known as 
the City of Roses. Often when a city gets 
pegged as having a great music scene, the 
notable bands target a specific genre. 
Seattle had grunge. Gainesville had an 
adopted, evolved East Bay sound. And 
the East Bay had pop-punk. 

Portland is a different creature all togeth¬ 
er and better for it. If you insist on hang¬ 
ing a genre around Portland’s collective 
neck, I would load it down with a loose- 
fitting tag of “79 - 82” revival. Some 
bands stick to a sneering, traditional, yet 
refined ‘77 sound. Others go with a 
manic B-52s / Devo / New Wave attack. 
Then you have strikingly crisp power pop 


(not pop-punk - POWER POP) and in 
between you’ve got bands that don’t fit in 
any category, bands that are just pushing 
the envelope, not relying on the past as 
much as looking for ways to make new 
noise. A little over a year ago, I got a 
CD-R from a band called the HUNCH¬ 
ES. They were looking for a label to 
release something - anything. Their salty, 
almost tipsy swaggering - inspired equal¬ 
ly by the Stones and the Saints - caught 
me off guard. Too many bands were still 
trying to tame a sound derivative of 
Turbonegro, Teengenerate or for fucks 
sake, the Ramones. The Hunches’ sharp 
ear for taking the juiciest bits from some 
of the best bands in rock history and, 
instead of imitating them, making them 
their own, totally worked. 

About a year later, the Hunches 
have released their first single and album, 
both on In The Red, one of the best labels 
going right now. The dirty Stones / Saints 
sound can still be heard, but the Hunches 
upped the ante by blowing it all into 
oblivion. You know how some bands 
manage to sound as if at any second 
they’re going to totally fall apart, crash in 
on each other, collapse in a heap of noise 
(like the Pagans)? Well, the Hunches do it 
like few other bands. On their album, 
Yes. No. Shut It , this Portland four-piece 
even turned vacuum cleaners into instru¬ 
ments, creating a beautiful shitstorm. 

Then there’s the HOSPITALS. 
Stripped to the barest essentials (okay. 
King Louie’s One Man Band [also a 
Portland resident] takes it bit further, but 
more on that later), bare knuckle drum¬ 
ming a blistering guitar attack, the 
Hospitals, in a vein more similar to the 
Soledad Brothers or Bantam Rooster than 
the White Stripes, take the blues-duo 
style and run it through the blender. Did 
you pick up the Horrors album on In The 
Red that came out last year? The 
Hospitals remind me a bit of that, but 
leaner. Expect their debut soon on, of 
course. In the Red. Just to keep this from 
turning into the In The Red Show, I will 
take this opportunity to bring up the 
FLIP-TOPS. Sarah from the Flip-Tops is 
also in the Hunches. But the Flip-Tops 
have a sound you would expect from a 
Rip Off band. Tight, simple, catchy, fast. 
Taking my cue from their new album (on 
Rip Off), I will leave it at that. One of the 
best on Rip Off lately. 

I said I’d mention KING 
LOUIE’S ONE-MAN BAND again. Sir 
Louie has a relatively new album out on 
Extra Ball Records (the fine folks who 
bring you Mutliball Zine). As advertised, 
King Louie is indeed a one-man band. 
And yes, he draws from the king wildman 
of one-man bands, Hasil Adkins. 
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Speaking of one-man bands, 
Roctober Fanzine recently held a one- 
man band fest in Chicago. Three days of 
one man bands - from beat-boxers to raw 
rockers. Brilliant!! 

Back to Portland. You’ve possi¬ 
bly heard of the EPOXIES. They’ve cre¬ 
ated quite a stir lately. Think B-52s with 
a strong dose of the Rezillos and Devo. 
Catchy new wave more with an authentic 
feel than most revivalists churning out 
early ‘80s quirky keyboard songs. Their 
debut on Dirt Nap is good enough but 
really they should be seen live. I expect 
they might follow the Briefs to the outer 
circle of major label not-quite-stardom. 

At the other end of the popular¬ 
ity spectrum, the DISKORDS are group 
of kids - like 12, 13, 14 year olds just 
starting out. They just put out their first 
7”, Heart Full of Napalm (Vinyl 
Warning; www.vinylwarning.com) and 
it’s likely to be a classic, or it should be 
anyway. Rather than just blasting through 
the four songs here, these lads have done 
their homework, putting the comparative¬ 
ly slower tempo practices of bands like 
the Misfits and even Eater to use. 

Even more rudimentary, the 
TRIGGERS sort of crawl through the five 
songs on their first 7”, on Johnny Cat 
Records. It’s charming, in a Germs kind 
of way. The female singer has no range 
whatsoever, and the recording overall 
comes off sounding really flat. I expect 
more from their newer 7” also on Vinyl 
Warning. 

Last but not least, the 
EXPLODING HEARTS have a brand 
new album, Guitar Romantic , on 
Screaming Apple Records from Germany. 
If you’re familiar with Screaming Apple, 
you should have a good idea of what to 
expect - brilliant pop laced with solid 
punk undertones. It’s the kind of album 
that you listen to and immediately think 
“wow, this would be a fucking classic if 
had come out in 1981!” Like their web¬ 
site (www.explodinghearts.com) says: 
“No Pac-Man or Atari gimmicks here.” 
Ahem. And don’t take this the wrong 
way, but the Exploding Hearts - on cer¬ 
tain songs - bring to mind what the 
Strokes would sound like if they had 
some originality. Hell, they even sound 
like Chisel before they started getting all 
arty. Anyway, these guys sport big 
Rickenbacker, leather jackets and a look 
that’s part Zeros and part Boys. The Beat 
should be mentioned somewhere here 
too. Fuck, the more I listen to this album, 
the more I like it. This one will easily 
make my Top Ten of 2002. If you’re look¬ 
ing into Vinyl Warning, be sure to pick 
up the Exploding Hearts 7” as well. Let’s 
broaden our horizons a bit now. 


The fucking SPITS. Genius in 
stupidity. What else can I say? These 
Seattle numbskulls make musical sausage 
out of two chords, a keyboard and songs 
that make the Ramones’ first album look 
like a product of MENSA. The Spits’ 
long-awaited new album is on Slovenly 
and it’s shorter than their debut CD 
(Nickle & Dimed). Nine songs (one of 
which is a clunker) that barely come in at 
15 minutes, and thus, somewhat of a dis¬ 
appointment. I guess if you put every¬ 
thing they’ve done all on a tape or CD, 
you’ll leave satisfied, otherwise it’s just 
like trying to fill up on cocktail weenies 
and olives. It just leaves you craving 
more. Oh yeah, they have mustaches and 
Mohawks. 

Also from Seattle, but taking a 
much different approach, the A 
FRAMES move with angular, mathemat¬ 
ical precision, striking heavy and hard 
with their simple guitar-bass-drum pum- 
meling. No fucking around. They remind 
me somewhat of X (the Australian band), 
probably because when I saw them this 
summer, they did a knock-out cover of 
X’s “Waiting.” That’s no small feat. 
Another band sure to make my year-end 
Top Ten. 

The FINGER has been on a lot 
of people’s lips lately. Out of nowhere, 
this album called We Are Fuck You 
showed up in stores. The cover is remi¬ 
niscent of a Black Flag record. Stark, off¬ 
setting Pettibone-like art. The brave ones 
who bought it found that the music, like 
the art was shockingly great - like Black 
Flag with a strong touch of the Germs, 
particularly in the vocals. Who is this 
mystery band? How did they come out 
with one of the better hardcore records of 
the year? Well, the story gets even weird¬ 
er, turns out, Alt. Country mega-star 
Ryan Adams is in the band, as is one of 
the guys from D-Generation. The whole 
album was recorded in 4 hours, as they 
were in the studio recording for some¬ 
thing else completely. With eBay prices 
topping $50 (almost $100 for the scarce 
red-vinyl version), this limited LP (1,000 
only) is not only a kick ass record, it’s an 
investment in your future! Buy a dozen 
for you child’s college education! But 
seriously, it’s worth tracking downnE- 
maybe not worth eBay prices, but it’s a 
damn great record. 

JOHN WILKES BOOZE fin¬ 
ished their awesome Pillars of Soul CD- 
R series. Each disc in the 5-disc series 
(on Affirmation Records, or go to: 
www.johnwilkesbooze.com) features 
songs and literature about a person who 
the band considers to be a pillar of soul. 
John Wilkes Booze give soul music the 


same treatment In the Red bands give the 
blues. Astute listeners will hear as much 
Albert Ayler and Captain Beefheart as 
Marvin Gaye. 

Italy’s prolific Hate Records 
has started a new seven inch series them¬ 
selves, call Music for Haters. I’ve only 
seen three so far, but I know more exist. 
The first was a 7” by an Italian band 
called the Intellectuals. They’re a guy / 
girl duo that do the stripped-down thing, 
and no, they don’t sound anything like 
the White Stripes. 

The FLAKES also have a sin¬ 
gle in the Music For Haters series, but I 
haven’t heard it. 

Volume four in the series fea¬ 
tures one of Wisconsin’s best, the KILL- 
A-WATTS. Limited to 500, this three- 
song 7” titled Microwave My Heart deliv¬ 
ers the same snappy, fast and snotty punk 
you’ve come to love. While you’re at it, 
be sure to pick up their other new 7”, 
Let’s Get High Voltage , on Flying Bomb. 

The Wisconsin / Chicago / 
Michigan area is right behind Portland in 
terms of having some of the best bands 
around. Right near the top of the list is 
the MYSTERY GIRLS. Their self-titled 
debut album on Tricknee just blew me 
out of the water. Maybe you remember 
them from the 920 Blues comp released 
last year? A group of guys barely 20 
years old (if that old) taking a strong 
bluesy rock sound through the punk 
ringer. You know, I’ve never been a huge 
Lazy Cowgirls fan, but that’s sort of what 
they remind me of. But they’ve got a 
sound that’s completely their own, 
absolutely genuine and sweaty and full of 
energy in a way that you can feel. In addi¬ 
tion to the album, the Mystery Girls 
recently released a 7” on Bancroft 
records (www.smashintransistors.home- 
stead.com). While I recommend the 7”, I 
say take the plunge and get the album too. 

I was going to write a little 
about politics too, but fuck, where to 
begin? Things in the U.S. get worse by 
the day. Everyday it’s something new. I 
don’t even have time to take in the shock 
from yesterday’s headlines before getting 
hit again. And then there’s the whole Iraq 
thing. It’s all such a fucking mess. Ugh. 

I will be in Europe and the U.K. this 
winter. It’ll be great to get out of this 
madhouse for a while. 

That’s it this time around. Thanks as 
always, and feel free to write if you have 
any questions. I apologize in advance for 
what will likely be a slow response. 

icki - PO Box 11906 - Berkeley - CA 
94712 - US / icki@mindspring.com 
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boxed in 


kafren household name 


Well... I did actually write a column for 
the last issue of Fracture. For those who 
may have missed it, that was the DIY ver¬ 
sus Mainstream theme issue. Ironically I 
didn’t get it in on time as I was too busy 
with working on the record label which 
this column is sort of about. Sorry if it 
harps on about things that have been said 
already, but as Dave was hoping to get the 
opinions of more “label” people I guess 
it’s worth submitting late. So, here goes. 

13th October 1998 : “You say you’re 
DIY but what does that mean? You put 
your records through the shops, aren’t 
particularly cheap getting them direct 
and I’ve not seen any DIY mail orders 
selling your stuff.” 

We’ve been running Household Name 
Records for round about six years now. I 
say around six years because we don’t 
really have a day or a time or “anniver¬ 
sary” to mark when the label actually 
started. You see, we didn’t have a release 
schedule, a plan, or a business account. 
We didn’t even have the intention of doing 
anything more than one release. But 
somehow the whole thing has kept going, 
and somewhere in the last few years we 
made the decision to actively run the 
label - rather than letting the label run our 
lives! Ever since the beginning we’ve 
been struck with the conundrum of the 
meaning of DIY. And since the day we 
received a certain letter from an estab¬ 
lished label (a bit of which is printed 
above) we’ve opted not to call ourselves a 
DIY label. When we received this verdict 
of non-DIY-ness the label consisted of a 
lowly cardboard box in the corner of the 
bedroom. We naively thought that we 
must be a DIY label because we were just 
two poor, well intentioned people putting 
out records independently, with no help 
from outside interests. But in essence 
what that letter said was right. Yes we 
tried to put our records in the shops, 
though precious few ever made it in 
there. Yes we sold them direct via the 
mail order, and it wasn’t always as cheap 
as some other mail orders but we tried to 
keep the price down as low as possible. 
And no, not every DIY mail order 
stocked our stuff - we didn’t know every 
mail order that existed! By those criteria 


we just weren’t DIY. Even though we 
tried to support the zine networks with 
advertising and review CDs. Or sat up at 
night gluing the labels onto 7”s and 
inserting flyers, folding covers and other 
glamorous tasks. Or putting on gigs and 
going to loads of shows to support inde¬ 
pendent “punk” bands. But no - accord¬ 
ing to those criteria we just weren’t DIY. 
That’s when I realised that whatever we 
did there would always be people out there 
that we could never be DIY enough for. It 
felt like unless you did everything by a 
particular unwritten and seemingly schiz¬ 
ophrenic rulebook you could never earn 
that DIY badge of honour. So jump to... 

01st August 2002 : “Column due like 
now really, it’s all DIY vs. Mainstream 
themed, so it might be tricky for you?” I 
never did ask Dave why he thought it 
would be tricky for me to write on this 
topic. Probably just trying to wind me up 
as usual! Well... these days Household 
Name is slightly bigger. Anyone who has 
slept on our floor can testify that it’s 
grown from living in a little cardboard 
box to taking up the entire flat. We’re still 
as independent / unfunded / unsponsored 
as we ever were, and I know there are still 
people who consider us to be not DIY 
and even encroaching upon the main¬ 
stream. But I know what we do and how 
we do it, and I know that the label is still 
in essence and spirit what it was 6 years 
ago... just with more experience, more 
knowledge, and a helluva lot more boxes. 
The thing that I find “tricky” about the 
whole DIY vs. mainstream issue these 
days is the way it is manipulated. From 
what I’ve seen people will always believe 
what they want to believe, which in some 
cases is whatever scene “acolytes” tell 
them to. And if they want to believe that 
you’ve sold your soul to Sony or whoev¬ 
er, they’ll believe it even if you show 
them evidence to the contrary. DIY ver¬ 
sus Mainstream? Well its simple isn’t it? 
It’s about the little guy versus the big guy, 
the David versus the Goliath, the small 
community battling to win one over on 
the big corporate giant. Except that so 
much of the time when this argument 
crops up in the independent punk rock 
media, it isn’t actually to battle a big cor¬ 
porate giant. It’s used to demonise some¬ 
one who’s had some degree of success or 
become popular outside a small group of 
people. Or to create a backlash. It’s 
become easy to call “sell-out” at whoev¬ 
er you fancy. Yet we know all about the 
problems that there are with the main¬ 
stream music industry and its monopoli¬ 
sation of culture. It’s been so well docu¬ 
mented (not least in several excellent and 
in depth articles in Punk Planet and other 


zines over the years) that I don’t feel 
there is any point in repeating the spiel 
verbatim. This is why we all struggle to 
create an alternative. 

September 2002 : “The reason we might 
not be able to pay you is because - it’s all 
DIY - man” - this was the argument given 
to a band recently who had driven miles 
across the country, provided their own 
equipment for everyone to use, and 
played a gig. We’ve all heard it used 
many times before. I love DIY culture 
and respect anyone actively putting on 
shows, writing zines, playing in bands, 
running venues, distros and cultural 
events, and an awful lot has been 
achieved by people just getting on with 
creating alternative communities to live 
within. Collectives like Bradford’s 1 in 
12 Club, the 56a infoshop and in the past 
Brixton’s 121 Centre have achieved a 
phenomenal amount both in their local 
community and in the wider “punk rock” 
community. I will forever miss the 121 
plates of vegan chilli and that damp base¬ 
ment where Los Crudos, Oi Polloi and 
FYP screamed their throats raw. People 
can be so full of political conviction and 
passion for punk rock, it is truly inspira¬ 
tional to see what they can achieve. But 
are these are really a minority? 
Unfortunately, for every positive there 
seems to be a negative. Over the years 
I’ve seen many people use DIY as an 
excuse for total disorganisation, incompe¬ 
tence and general shoddiness. So you put 
on a gig. So you let in all your mates for 
free. Everyone else gets in for a quid or 
two. That’s a DIY price now, isn’t it? 
And then when the bands want to get 
some petrol money to make the journey 
back home you say “It’s a DIY gig, so I 
can’t pay you.” Or say you’re sitting on 
the door of a venue, for free, to keep 
costs down so that you can get the band 
paid and people come to the door who 
have obviously had a drink or five, and 
they ask “Can I get in for a quid coz I’m 
skint”. You say no. Then they say accus¬ 
ingly “that’s just not DIY”. Like using 
the badge of DIY justifies trying to 
defraud a band of getting enough money 
to cover their costs. Incidents like this 
have left me feeling that the term has 
been tarnished. I’m not in any way 
defending mainstream methods of doing 
things. They are usually the worst route 
for both independent bands and labels to 
go down, even though this may be decep¬ 
tive in the beginning. But consider how 
many bands in the past have turned to the 
mainstream for the honest reason that 
they feel the DIY - the alternative - has 
failed them? If we work at strengthening 
DIY / non-major-label ways of doing 
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things we stand a chance of creating an 
infrastructure where bands can survive 
independently. DIY can have its faults as 
well as its good points. It means what it 
says. Do. It. Yourself. And there are as 
many ways of “doing it yourself” as there 
are individuals. 

So anyway hope that serves to muddy the 
waters even further... next issue I’ll get 
back to ranting about politics and the 
generally rubbish state that the rest of the 
world is in. Cheers for reading. 


it's just a 
state of mind... 

byAdam 


I opened my eyes. The room was dark 
and rare sunrays made their way through 
the curtains. Kim was standing at the 
other end of the room, just about to close 
the last few buttons on her tidy white 
shirt. Somewhere beneath it, on her 
lower back, the death and its companions 
were walking hand in hand, recreating the 
final scene from “7th Seal”. She must 
have loved Verbal Assault really a whole 
lot, although she told me she liked the 
movie as well. For someone with no 
other tattoos it must had meant a lot. 

The red numbers on the display of a dig¬ 
ital clock on my left side were showing 
8:15. Without making a sound I turned 
my head back to where she was standing. 
She was so cute in her white shirt and 
fancy pants. Her brown hair was wet and 
kept from falling over her forehead sim¬ 
ply by being held behind her ears. She 
looked serious but at the same time so 
damn pretty in her work outfit. For a sec¬ 
ond I tried to imagine her fifteen years 
back with spiky hair and shaved sides, 
wearing pink Converse All Stars, ripped 
jeans and her favorite Verbal Assault T- 
shirt. I tried to imagine her a few years 
back on stage with this Revelation records 
band back in California. Well, we didn’t 
know each other back then and it was 
several years prior to her trip to Rome. 
She turned up her collar to allow the 
string of her hospital badge fall into its 
place, and then turned it back again. 
Then she picked up her black bag from 
the floor and put it on the way the bike 
messengers do. That’s when she turned 
around to see if I was still sleeping and 
our eyes met. The room was dark, but I 
could see her lips turn into a grin; a grin 
you don’t see all that often on people’s 



faces. Not entirely a happy one, not com¬ 
pletely a sad one, but somewhere in 
between. As if it wanted to tell me “I’m 
happy you’re here but I’m sad you’re 
leaving soon”. 

She sat next to me and put her hand over 
my shoulder. “When are you planning to 
get up?” she asked with a smile on her 
face, shaking my shoulder. I sighed, 
looking at the clock: “In about two hours, 
I guess”. “Shall I put the alarm on?”. I 
wasn’t sleepy and I knew I’d probably 
just lie in the bed and be lazy. “Nah, I’ll 
be allright. I’ve got plenty of time. It’s 
not a big deal.” I replied. “Well, take 
care of yourself. Drive safely. And don’t 
forget to let me know once you’ve 
arrived.”. She then leaned over and 
placed a big kiss on my lips. I kissed her 
back. 

The truck stop was full of people. I was 
surprised to see it that full. I mean, it was 
just a Thursday, nothing special about it. 
Boston was about an hour and a half 
behind me and so was Kim. I still had 
about a 2 hour drive to New York City 
but the sun was at its peak and I had a 
plenty of time until my flight was due. I 
made my way through the crowded store 
down to where Dunkin Donuts was and 
joined the line. I still had that “Ghosts” 
tune by Dag Nasty in my head. The 
album was terrible but the opener was so 
good and it stuck in my head after I had 
played it a few times at Kim’s. 
Somewhere inside one of my backpacks I 
had a copy for my friend Giampaolo. I 
was sure he would like the present, but 
also afraid he might not like it just like I 
didn’t. Oh well, that’s life. Good things 
don’t last forever and neither your 
favorite bands do. Full stop. 

The donut was soaking in my chocolate 
milk while I was looking at the people in 
line. The truckers were holding their 
huge cups of coffee making me think 
about the times I saw quantity over qual¬ 
ity winning here in the States. It’s rather 
unbelievable. There are huge coffee cups, 
huge bags of chips, highest towers and 
biggest cars. The bigger the better. 
Where’s the catch? I didn’t know. I still 
don’t, actually. 

In 1999 my band went to the United 
States on tour. We toured quite a big 
chunk of the country, from east to west 
and back. In Seattle we hung out with a 
good friend of mine, Derek. Derek was 
an Utah kid. No wonder he was straight 
edge; Utah was notorious for its SxE 
scene. Or better, Salt Lake City was. 
Anyway, after he moved to Seattle he 
started Trial with a few friends and then 
moved on to play with Himsa and quit his 
former band. In fact, it was with Himsa 
that we played our first show in 


Washington state, a little over an hour 
north of Seattle in a city called 
Bellingham. He stuck with us for the 
entire evening (the show with Himsa was 
a matinee and then we had an evening 
show with a couple of other bands) and 
on the way back we ended talking about 
vegan shoes. He gave me address of a 
shop in NYC that sells Vans oldschool 
low tops that are completely vegan and I 
immediately thought of making it a stop 
when in NYC on the way back. 
Unfortunately, by the time we hit NYC I 
was completely broke and visiting the 
store wasn’t an option really. However, I 
saved the address and the number think¬ 
ing an opportunity to get those shoes will 
arose eventually. 

It took me less than two hours to get to 
New York City. It was a beautiful sunny 
day and the traffic was alright. In a few 
days the anniversary of the attack on 
WTC was due and there was a lot of talk 
about it on the radio. I still had a plenty 
of time until my flight so I thought I’d use 
it to visit the shop. I had saved just 
enough to get those shoes, in case I find 
them. I was leaving anyway. In less than 
a day I would be back in Rome. My vaca¬ 
tion was over and it was feeling like it 
somehow. 

It was easy to find the address. It’s a few 
blocks down the road from St. Mark’s 
Place. On the corner there was a grocery 
store facing a Chinese restaurant and a 
record store. Opposite the record store 
was the store I was looking for. At first I 
thought I had come to wrong address but 
then a few feet from the ground I saw the 
sign: 99X. I parked in front of the record 
store, threw a couple of quarters in and 
crossed the street. The store itself is a lit¬ 
tle above the ground level. It’s a common 
thing in that area of New York City; 
stores are either above or below the 
ground level. Sometimes you have the 
same store taking up both levels or two 
different stores at the same address. 99X 
is of the latter kind. 

I rang the buzzer and came in. The store 
itself was quite small but there was a vari¬ 
ety of shoes. A couple of guys in their 
mid 20’s were working at the store. There 
wasn’t anyone else in there. A small por¬ 
tion of the store was reserved for vegan 
shoes of different types. My eyes imme¬ 
diately found what I was there for. I tried 
them on and in less than five minutes I 
was out on the street again. It was a 
dream come true. I had been looking for 
those shoes for 3 years and finally I had 
them! What a better way to finish one’s 
vacation. I took the shoes and threw them 
on the back seat of my car. I could have 
opened the trunk and thrown them inside, 
but I was too scared to open it up consid- 
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ering I had 3 fully packed backpacks full 
of records, gifts, clothes and personal 
stuff in there. I opted for the back seat. 
After all, I’d just walk down the street, 
grab a Coke and get back to drive this 
thing to the airport. The parking machine 
showed I still have about a half an hour 
and I had a few hours to my flight left. 
When I came back to my car the parking 
machine was showing 15 minutes left. 
There was a white delivery vehicle 
parked right next to my car, obstructing 
the way in case I was to leave. A man was 
reading a newspaper behind the steering 
wheel so I could just honk him when I’m 
ready to go and he’d move the vehicle so 
I could get out. I was in no hurry. I 
opened the doors and place the bottle of 
Coke onto the passenger’s seat. I turned 
back to check out the shoes were there... 
The time had stopped. It had, or at least 
I thought so. The emptiness I felt in my 
stomach was hard to describe. I felt as if 
someone took my guts away and now I 
was sitting there helpless. I thought my 
eyes were playing a trick on me. Either 
that or I was getting old and senile. The 
shoes weren’t on the back seat. Had I 
thrown them in the trunk in the end? I 
was hoping that I had while I was getting 
out of the car. The delivery vehicle had 
disappeared by the time I opened the 
trunk, but I couldn’t pay attention to such 
details. Not right then. 

The trunk was empty. E-M-P-T-Y. Three 
backpacks full of stuff were gone and 
only a fanzine done by my friend Mike 
from Boston was lying on the bottom of 
it. My guts were taken away again. This 
time with no anesthesia. They hadn’t 
taken them away while I was on drugs; I 
felt all the pain. I looked at the empty 
trunk in disbelief. I looked down the 
street and then around myself. I started 
stopping the passers by asking them if 
they had seen something. They stared at 
me with blank looks on their face. 

On the flight to Paris (where I’d get my 
connecting flight to Rome, or at least so I 
hoped) an annoying Frenchman was try¬ 
ing to flirt with a hostess. I don’t under¬ 
stand a word of French, but the guy 
pointed at me a few times and then took 
out the best smile out of his repertory; the 
smile that probably meant “look how 
cool and beautiful I am”. He must had 
been frustrated by the fact he couldn’t do 
the hostess no matter how hard he tried. 
He had been pulling out excuses to keep 
her busy: a pill, a glass of water, some 
wine, a blanket,... The worst part is that 
every time she passed by my seat she’d 
bump into it and wake me up. I just want¬ 
ed to sleep. To stop thinking about the 
stolen camera, records, clothes, gifts, 
books,... To stop recalling hours lost with 


the NYC police which eventually led to 
losing my flight. To forget about every¬ 
thing and stop thinking how it’s possible 
that someone had robbed my car in 15 
minutes I was away, in the middle of 
Manhattan at half past three in the after¬ 
noon and nobody had seen a thing. It was 
nice of AirFrance to offer me a business 
class seat in exchange of the one I had 
originally, but this fucker was doing his 
best to make me start hating it. I never 
liked French anyway, but hitting on a 
hostess in such a way is just disgusting. 
Eventually I managed to fall asleep so 
whether he managed to get her number or 
not, I don’t know. 

All this happened a couple of months 
ago. No matter how negative the experi¬ 
ence could have been, it really served as 
an eye opener. It made me realize how 
attached we are to the material world. If 
instead of $ 3.000 worth of stuff I had 
had a few T-shirts and a few pairs of box¬ 
ers and socks, I certainly would have 
been much less worried. Maybe not wor¬ 
ried at all. The fact so many “things” 
were there made it worse. We are 
attached to things we possess and when 
they’re taken from our possession we’re 
hurt. Thanx God I wasn’t physically hurt 
or anything like that. That would have 
mattered, not the fact I’m poorer now 
than I was before. I can deal with that. 

I turned 33 a few weeks back. I went to 
the post office before going to work, just 
like I always do. I sent some letters and 
picked up my mail on the way out. 
Amongst other things there was a small 
box sent from the US. With a key I cut 
the duct tape that the box was held 
together with. I opened it up and... the 
time stopped again. 

I almost cried. My eyes turned wet but 
my face held the biggest grin there ever 
was. There just wasn’t a measure to 
describe my joy. The box had the exact 
same model of shoes I had stolen in NYC 
and a birthday note from a friend. It was 
Kim... Thank you, Kim! You mean a 
world to me. Adam / hamsters@tin.it 


RUSSELL 
■ REMAINS 



TRUST NOTHING 


This isn’t a column I want to 
write. The words aren’t coming easy and 
I feel like I’m hammering nails into the 
majority of my adult life. Suffice to say 
fate never fails to amaze me with just how 


stealthily it can creep up behind you and 
then, as you’re about to turn and face it, 
just how hard it can thump you in face 
and fuck you up. And all this just when I 
was considering whether my column title 
was a little cynical, and whether indeed 
you can put all your faith into something 
with no worries about the consequences. 
Well I guess it’s come full circle and the 
title will be staying a little longer. By now 
you’re probably wondering with bemuse¬ 
ment (and a little trepidation) quite what 
this cruel blow fate has dealt me is? Let’s 
just say, to paraphrase Derek Smalls, Mr 
Remains is back in circulation. 

After seven years believing I 
had found the person I was going to 
spend the rest of my life with. I’m now 
floating around listlessly like a cameo 
actor playing out bit-parts in my own life. 
Do I know why it happened? No. Do I 
understand the reasons? No. Am I sad, 
or angry, or hateful, or depressed? I 
don’t think so. So what am I? Lost. 

In a somewhat involuntary and 
unwanted midlife crisis I’ve now had to 
start re-evaluating so much stuff about 
myself and it’s surprising what you find 
at times like this when you look deep into 
yourself. I’m finding strengths that I 
never thought I had, as well some traits 
that I’d probably rather not have found. 
But if I know one thing, it’s that I can 
deal with them. I’ve been dealt bad hands 
before. I’ve written about them years ago, 
so I know that there’s still a will to win. 

I heard and read two things 
today that struck some sort of chords 
within me: 

“Never wait , or hesitate , get in 
gear before it y s too late , you may never 
get another chance. Youth y s a mask and 
it don y t last , live it long and live it fast. ” 
Don’t go hunting through your hardcore 
record collections, you won’t find that 
lyric in them. 

“I couldn y t tell the difference 
between living in the Right Now and liv¬ 
ing One Day at a Time. I said maybe I y d 
go out to the West Desert. “What's 
there?" said Donny Brown. 
“Nothing...” I said. yy 

Right now all I want to do is hit 
the desert; dusty shimmering highways 
beckoning, tumbled shacks enticing, the 
warm wind whistling through eroded 
golden rocks, the complete and utter soli¬ 
tary emptiness of it all. But it’s just a 
dream, I’ve got a life to start living again, 
and that living starts right about... here. 

I genuinely want to thank the 
many people that have been around over 
the past couple of months, in whatever 
capacity. They know who they are and 
I’m grateful. I’m glad this column is 
over. < russell. remains@virgin. net > 
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neil perry / a days refrain - split 3" mini® 

| three brand new tracks each from jersey’s finest in screamy "A 

,I & chaotic emotional hardcore, easily the best recording from , 

both bands, music and production wise, both displaying some J y/t* M. 

serous evolution and maturity. 

™ kungfu rick / the ultimate warriors - split 7" 

1 H two kings of grinding thrashcore duke it out on this split 7” of “ >: * 

■ massive’propbrtions. kfr assaults with one long and crazy track, 
j while the uws pummel us with tons of short ones, only a few 
hundred copies remain so act fast or miss out! 

I the red chord - fused together in revolving doors CD 
easily one of the most crushing and brutal records that we'll 
ever unleash, an urirelentless fusion of grind, hardcore and all 
out death metal, it's absolutely amazing that this is the band's 
debut release, "this is a damn powerful record" - [MAG] 

I ' benumb i pig destroyer - split 3" rniniCD 

1 .£ a life once lost. - the fourth plague flies CDep 

1 || robotic empire sampler * 1 - 28 hot tracks 

ftion info: all of these records and many more can be ordered directly from us or 
_,riijkr. get your fix at. www.roboticempire.com or www.lumberjack-online.con 
or write to: robotic empire - po box 4211 - richrnond, va 23220 usa for more into, 
must is medicine, let's not forget. _ 



































Dear Fracture, 

Thank you for at least mentioning in your magazine that our 
CD exists if nothing else... and it was nothing else. Before I sent loads 
of CD’s out to these independent distributors, out bass player (Dave) 
recommended that we do this because people involved in this punk 
and “DIY” scene are friendly, helpful and supportive. Our singer (Andy) 
violently disagreed and said, “they’re all middle class record collectors 
who want to keep ‘indie’ rock white with music and lyrics that conform 
strictly to the “rules” or some such stuff. I thought he was being silly -1 
was wrong... but only in this case. Fortunately, the other fanzines that 
have featured our CD have been intelligent about it even though 2 out 
of the 5 didn’t actually like it much - that’s okay, nothing wrong with that. 
But your review made your own prejudices clear. Yes, most of us are 
teenagers. Yes, most of us don’t have much experience in playing 
music. Yes, most of us are Chinese. So what’s your problem? Plainly, 
you don’t like people like us working hard to put out a CD of our music. 

If you had it your way, people like us would just leave it to the profes¬ 
sionals, to the middle class white boys who’ve gone to music college. 
Well, there’s bad news and good news for you. Flere’s the bad news - 
we’ve just finished recording our second CD and it’s going to be 
released in December. 

The offending line in “Don’t Do Drugs” was written by Dan 
MacKintyre - had you read the booklet you would have noticed that 
song is not actually written by us, although Andy added a couple of 
extra lines about magic mushrooms and hippies or some such stuff. As 
for the singing - English is my third language. Flow many south east 
Asian languages do you speak? Try singing in Cantonese and you’ll 
have some idea what it’s like for me to recite stuff in English. I’ve heard 
some of this punk rock stuff as well, Dave played me some - people 
shouting and screaming swear words over a racket - and you have the 
nerve to complain about Andy’s singing! He may not have much of a 
voice, but at least he sings in tune and in time. 

As for the leaflet that offended you so much, that was put 
together by Richard Chan, our youth worker. Why should we not be 
proud of our limited ability in Pak Mei and Laido? You sound as if you’d 
prefer us to keep quiet about it. What’s the matter, is it too oriental for 
you? Sorry, I’m sure. Also, progressive rock is not about Pink Floyd and 
1970’s bands that split up before I was even born. If progressive rock 
sounded like that now then it would be retrogressive or something, liv¬ 
ing in the past, nostalgia. Progressive rock is alive and well but don’t 
worry about it, it’s not your scene. 

Oh, there’s more bad news for you - we’ve been given a 
small grant (£600) by the TVB Youth Programme to start work on a 
third CD. So you see, your elitist ideals don’t really matter much to us 
in the long run. It’s just a pity that you couldn’t find an intelligent way to 
say “I really don’t like this CD at all” without going all shabby on us. I’d 
been playing guitar for 9 months when we recorded that CD. Sorry, I’m 
not John Williams yet, but we have to start somewhere. Dave said that 
punk and indie rock meant that anyone could do it, provided they were 
honest and did the best that they could... which is what we did. Well, 
he’s right as it happens - but maybe no one’s told you that yet. 

Now for the good news - I promise I will never waste my / 
your time by sending you any more of our CD’s (yeah, Fracture editori¬ 
al staff wipe the sweat from their brows, blow down the filing cabinets 
with the strength of their collective sighs of relief and crack open a bot¬ 
tle of champagne, etc) so you will not have to risk your white pride mid¬ 
dle class music college brain being upset again. 

Gieng San Man / Unit. 

PO Box 4, 136 Kingsland High Street, London, E8 2NS, UK. 

I think it’s a bit lazy of you to fall back on the ‘racist’ argument, in fact I 
think it’s all too predictable. I have no problem with you being Chinese 
whatsoever, I don’t even have a ‘problem’ with your music. It just so 
happened that I didn’t like it. I was simply doing my job and giving you 
a subjective opinion. You admit that most of you have little experience 
in playing music and I think that you are illustrating this even further by 
reacting this way to an unfavourable review. Even ‘big’ bands get bad 
reviews... ‘Keeping indie rock white’ - yawn fucking yawn, don’t even 
waste my time trying that one on me either. I shouldn’t even have to tell 
you that I have friends of all sorts of creed. It would be great for you to 
believe that we’re all white, middle class elitists though wouldn’t it? If 


you like I’ll give you all my said friends’ email addresses... If you 
thought I was making fun of the inclusion of your belt status in Pak Mei 
and Laido then your right, I was. It’s not that I don’t think you should be 
proud of what you do, it’s just that the whole package of your band 
(music, lyrics, and album design) didn’t do you any favours in making 
it seem like a ‘cool’ thing. If I absolutely loved your music then the 
review possibly would have favoured the inclusion of your martial arts 
skills... So the line ‘...Amyl Nitrate turns you queer...’ from your song 
‘Don’t Do Drugs’ wasn’t actually written by you? Well maybe you 
should be a bit more conscientious in what you sing about in the first 
place. I think this again illustrates your general naivety. And no, I didn’t 
go to music college either. In fact, out of all the people I know who play 
in bands, I don’t think I know anyone who went to music college. I start¬ 
ed playing guitar when I was 12 and I knew then that I wouldn’t have 
dreamed of recording myself in any shape or form. Perhaps you should 
have waited until you were more of a competent musician until record¬ 
ing anything? I’ve just noticed how many times you’ve accused us/me 
of having ‘white pride, middle class, elitist ideals’. I think it’s time for you 
to get over it and get this chip off your shoulder because it simply isn’t 
true. You just got a bad review, everyone gets one now and again. Now 
go and fucking deal with it. (James Doe) 

As we always say, if you can’t handle a bad review then (1) don’t put out 
rubbish music and, (2) don’t send it for review. I apologise for being so 
blunt, but this letter just smacks of sour grapes over a review you’re not 
happy with. When I heard the CD, I agreed with the reviewer. I hated it, 
that’s why I passed it on to someone else for review. The singing sucked 
and the music was horrible - what more can I say? And your simplistic 
stereotype of punk - “people shouting andscreaming swear words over 
a racket” - is as fucking ridiculous as your music. (Monk Dave) 


Alright guys, 

I believe there is something highly narrow minded and high¬ 
ly contradictive (sic) in your pages, which is a large amount of discrim¬ 
ination and abuse towards Christians and the Christian faith. I could go 
through the ‘zines and produce a sizeable amount of quotes but I don’t 
have the time. I am a Christian, I don’t go to church but my beliefs are 
unimportant in this issue. What is important is that if anyone decided to 
slam any other religion you would have a weeks worth of angry e-mails 
to go through. But Christianity is the main religion in this country, I think 
that’s what justifies this for a large amount of readers. That and it is a 
very overlooked faith, maybe because it is forced on a lot of Brits at 
school or wherever. It is very like racism towards white people, which 
where I live (Chapeltown, Leeds) is very common but because it’s 
against white people it, apparently, it doesn't even exist. My point is 
punk rock is an escape from the facist 'real' world we live in and, 
although it has changed a lot and is changing rapidly, should not con¬ 
form to any discrimination. This includes taking the piss out of ska and 
pop punk bands. If they’re doing it for the cause, obviously not all are, 
then their sound shouldn't matter. Maybe this is something that needs 
bringing up to the writers or in the ‘zine. 

Dan Wright (Danwright73@hotmail.com) 

This, I am sure, is a topic that could go on forever and ever and ever... 
there’s a lot of Christian “Punk and Hardcore” out there now, even 
though my own personal opinion is that this is a complete and utter 
oxymoron. It’s quite obvious to me that religion of all kinds have been 
put in place throughout the ages to keep people quiet, so to speak, 
through fear (of going to hell, etc). I also feel that, as with many other 
religions, it is an oppressive, homophobic and sexist religion that I find 
insulting on many levels. I’ve yet to meet a Christian who is actually not 
homophobic to be honest, and that alone does not really put the 
Christian faith in good sted with myself I’m afraid. 

What this has to do with ska and pop-punk getting dissed, I 
don’t know - have you actually ever read our reviews section? We have 
a lot of reviewers, and their tastes vary immensely, and there is defi¬ 
nitely no conspiracy against ska (although there should be, hah a) and 
pop punk. But anyway, must keep it short so all I can say is come back 
when you know what you want to say, and bring the sizeable amount 
of quotes with you, I’d love to see them all. (Monk Dave) 
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ballpark we also wanted a name that was hard to pin down a 
genre. A concept that we all had a belief in. That night when we 
had the faithful curry Duncan came in and we were discussing 
names, he was like “how about, AND NONE OF THEM KNEW 
THEY WERE ROBOTS?” and it stuck. One of the concepts 
that we discussed was the linear process of life and how all 
organisms and machines have some sort of linear process. 
Ahem, it comes from a MR BUNGLE song tool 

of what it 


Stu - Everybody in the band has a different idea 
means, as I am sure everyone does when you read 
Sam - That’s the point. 

Kev - You didn’t like it though did you? (laughs) 

Stu -1 thought, well in two weeks we’ll have a different name. 
Fracture - And now its tattooed on your arm! 

Stu - Oh shit! Two years and far too much booze later, here I 
ami It took ages before anyone got the name right! “And none 
of them knew they were here or what they were doing blah blah 
robots” 

Fracture - Which bands have been the biggest influences on 
you? 

Stu - We could reel off a list of a thousand bands, that in some 
way have got us to this point. 

Sam - There were a few key ones that we all were listening to 
when we first started out like, SUNNY DAY REAL ESTATE, 
PLANES MISTAKEN FOR STARS and CAVE IN. 

Stu - Bands like MINERAL, SPY VERSUS SPY, BRAID, that 
ilk of band. There are so many other amazing bands but they 
were the big guns. 

Fracture - Did these bands bring you together then? 

Stu - In a way, coz if you like the same kind of music you end 
up with the same scene. I met Kev through THE AUTUMN 
YEAR who were influenced by the same sort of bands. So it 
does draw you into a larger scene. 

Kev - We all followed the same paths musically before we met. 
It was a similar time line. These guys all grew up together and 
all listened to the same bands to get where they are now. I 
went through the same thing really, pretty much on the same 
time line as these guys. 

Stu - Everything from hardcore, punk, I mean we did the 
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London but we’ve been pretty lucky. Both times 
we’ve been there it is as if the Londoners have 
adopted us. It was all an amazing experience... 
Duncan - ...and just as you’re getting warmed 
up its time to go home. 

Fracture 


Do you go through the emotions 

■ every time you play? 

H Kev - Sometimes, lyrically, the emotions can 
take control but at other times it’s more the 
jjjp music and feeding off the emotions of 

■ everybody else. It’s only recently that I’ve begun 
to feed off the others and going through the 
emotions at the same time, and that makes for 

■I an amazin 9 9 j 9 ; we a!l buzz when thjs ba PP ens - 
' Ill The music is the important thing... 

Duncan ~... whereas the lyrics have some kind 

■ of subtext. Musically THE ROBOTS are jointly 

■ responsible for what they write and, thus, there 

■ are very few songs where not everybody has 
contributed to it’s creation. Forming the music 

around a starting riff, the whole song is built upon this 
foundation but the sole emphasis doesn’t lie merely in that 
foundation, the song is the emphasis. 

Fracture - Each of your songs seems to have developed a 
lot of influences but they are mainly multi-layered sound - is there any particular reason for this? 
see around us. The people that you 
meet and how you interact with them. A lot of these things I 
personally, cant help but try to reflect that in the lyrics or my 
guitar parts. Its that common ground, its really important. Its like 
that person that comes up to you on the street and makes a 
comment about the weather. It’s not that he/she is a boring 
bastard and is truly into the weather, it’s because they want to 
feel that common ground, to feel comfortable and to get to 
know more about you. If you can create that musically or 
lyrically, I think it becomes more accessible. 

Fracture - So would you say the attitude of the band lies on 
those lines? 

Sam - Yeah! I would say it’s all about being positive and 
making the most of the gift you have of good friends. 

Stu - The name can easily lend itself to some ultra political 
angle, but it’s not like that. It is emotional, not in an oh emo 
way! The attitude that we like to give off when we’re all together 
is that we like to be around other people. Sharing experiences 
that we have had and the experiences our friends have had, in 
a communal way. I want people at the front singing with a smile 
on their face, not so that I can be a rockstar, just coz they know 
I will buy them a pint later, (laughs) 

Fracture - You’ve just finished a tour with iSiS 
another talent THIS AIN’T VEGAS... so what 
was the turnout like on it? J 

Duncan - It was great everywhere we went. pi 
Even down South in London, Exeter and other 
places where you don’t expect many people to 
know about you. The turnouts were great and 9B 
everyone was so good to us! aS 

Stu - That was when King’s Cross got flooded 
so nobody got their tubes and everybody stuck m 
around. B 

Kev - It’s always expected to be hard down in 


“Liebestod” CD which was all hardcore influenced. Getting 
back to the roots. 

Fracture - Do you have any other outside influences, writers or 
films? 

Kev - Lyrically there is a 
taken from everything we 


Duncan - Looking at the guitars, there is a lead quality in both 
mine and Kev’s playing which doubtlessly helps. 

Kev - It’s good when bands have two things going on and, 
when you listen to it as a whole, it fits together. Each member 
drives the band forward in his own particular way and that as a 
whole gives THE ROBOTS their sound. 

Fracture - Do you get reward from the reaction to your music 
or do you get reward from just playing it? 

Duncan - You have to get it from both because you are always 
personally going to have bad gigs and bad reception. Any 
quality band has to do it for themselves rather than engineer 
your sound to what people want to hear. 

Fracture - On that note, you’ve had a lot of mainstream media 
interest lately, with major label interest too. How do you feel 
about that? 

Kev - It’s a good laugh! 

Stu - It’s weird coz it’s a bi-product of what we have been 
doing... nobody except our mates really knew us very well and 
suddenly all this shit started happening, which we never aimed 
at but I am really enjoying myself. 

Kev - It’s good to know that people are taking notice, we never 
planned for any of this to happen, but it has 

we still are 


changed our perspective. Erm 
having a laugh, when we first started we swore 














that every gig we played we would put our all | 
into it, we slacked of slightly for a while and this I 
has just kicked us up the arse a bit! I feel like we I 
are in the same place we were when we first I 
started but we have a record out and there are I 
a few new faces at shows. It's hard to judge 1 
where you are when you are involved, it’s still us I 
and our friends having a laugh! It has been | 
positive for us. 

Stu - It’s kept the momentum going. 

Kev - Yeah, regardless of if anything happens or I 
not it’s made us excited to know that someone I 
on that level feels that we have something, it's I 
made us feel like we did when we first started. 

Stu - It is exciting, you live in Leeds and meet I 

the same people which is ace, but you go to I 

Exeter and someone you have never met I 

comes up to you and says how they really like I 

your record and are looking forward to seeing I 

you play.... it’s just ridiculous and anybody who I 

says they don't love that are just lying through 

their teeth!! That's what we are in it for; meeting new people 

and people who are there enjoying it as much as friends who 

see us at The Royal Park pub. It’s just mint! 

Fracture - Would there be anything that would hold you back 
from a major? 

Kev -1 don’t know, since this first happened... I don’t know how 

in touch and stuff, because one 


Kev - As long as no one makes up our music and personalities. 
Stu - I can just see you being marketed as the next Kurt 
Cobain. 

Kev - Fuck you! 

Fracture - Do you think that too many DIY bands are 
concerned as to how you should act being in a band, if your 
gonna be in a major label band you are working for the man, 
whereas a lot of band members’ day jobs are working for the 
man? 

Kev - It’s something l have thought about, I really want to open 
up my own studio and record bands and it’s still a goal that I 
want to achieve. Instead of just thinking about that I have 
thought about ways of exploiting the man in the same way that 
the man is exploiting me. By being given the opportunity to 
influence a load of new people you can do a lot of good, as 
long as you have the integrity to be able to pull it off! Today I 
was talking to this guy at work who has just finished college, he 
was wearing a CRADLE OF FILTH shirt, he was asking about 
the band and saying he would be interested in hearing it. So I 
ended up reeling off loads of bands that he should give a try. 
The point being, unless someone is taken by the hand and 
shown where to go, a lot of people would miss out on 
something really special. It’s good to have bands that do open 
the doorway for new people to get into the depths of punk rock. 

I believe that by listening to the music I now listen to, it’s 
changed me as a person and changed my outlook on life. The 
people you meet in the DIY scene are so helpful and positive, 
you can’t help but be moulded into that form yourself. 

Stu - Some DIY bands crossed that path and 
opened the floodgates, you buy the album and 
||§ij you read the thanks lists on albums, you go out 
H and buy some of those bands and so on. Your 
eyes get opened to a certain degree. Not that we 
■ are going to be that band that will do that! But I 
PI would like to think that if we were in the position 
to do that, that would be the attitude we would 
T ^ ere are a m Mi°n arid one bands all over 
mm the place that don’t get nearly enough 
; VjMBj recognition for the political views, attitudes and 
iSHI amazing musicianship they have, it would be 
nice for some of them to get heard on a wider 


many people know but V2 got 
of the guys from 100 REASONS came to see us and said to V2 
we were amazing!?! Since then more and more stuff has been 
happening. I don’t know, all of our friends have been really nice 
and dead good about it. People you would expect to be all 
“stay DIY, stay true to you roots” have just been saying “Fuck it 
man! Go for it!” but at the end of the day if the opportunity arose 
and it was right! It would have to be right! I can’t see any 
reason why we would hold back. I think we all want to be in the 
situation where we can keep touring, as Stuart said it’s so 
enjoyable touring. Imagine just being able to go on tour and 
then come home take it all in and write. Obviously it would be 
really hard work, it’s every musicians dream to be able to live 
off their art. If we were able to keep writing material with the 
same integrity in the same frame of mind that we are doing 
now, I think we would say yes. 

Stu - If you are still the same band, the same people, with the 
same attitudes as you always had, with the same emotional 
links with all your mates, then what’s the problem? I have 
grown up with punk rock for ten years and it’s the best thing 
since sliced bread, it really is. At the end of the day, we work 
hard, we have not used anyone, we have just been honest and 
kept on doing what we always have from year 
dot. So if someone wants to throw washing 
powder boxes of cocaine and Russian glamour 
models at me 


then so be it! (laughs) 











scale ...now who’s turning into Kurt Cobain here!? Steves 
Brodsky used a similar argument now that CAVE IN have 
signed to a major. You know the impact that NIRVANA had on 
the scene, to kids who otherwise would be listening to shit 
glam poodle haired album, when they could be getting down 
and dirty with TAD... 

Fracture - So you would like to be seen as a gateway band? 
Kev - Definitely, I mean if all things were absolutely 100% right 
for us, we would go for it and head towards being a gateway 
band as opposed to the next big thing, which will fall off the 
arse end of the planet the next day and no one would give a 
fuck! The reason for doing the band in the first place was to 
share what we had. 

Fracture - How important is the sense of community to you? 
Kev - Community is really important, if it was ever lost I don’t 
think we would be able to survive. I believe that we all live for 
it. If it wasn’t for our friends we could not do this at the end of 
the day they are the ones that lie to us and say that we are 
good! (laughs) t 

Stu - That’s the good thing about doing THE ROBOTS, now we 
have got friends in different places. There's not many places 
where we go and don’t know anyone, it’s really nice! THE 
ROBOTS has always been about doing things for your mates. 
Kev - We’re mate-core! (laughs) 

Stu - And hopefully we will continue to give that feeling off... 
besides drinking on your own is no fun! 

Fracture - How are the side projects going? There is the 
electronica stuff and SEND MORE PARAMEDICS? 

Kev - Christ, I haven’t written any electronica for about a year! 
But I am trying to mix some acoustic stuff with some 
electronica at the moment. 

Stu - THE PARAMEDICS is obviously an entirely different 
ballgame, the less said about them the better. But they are still 
very much a concern and I will leave you to make of that what 
you will! I am also in another band called DRAG CARS DRIVE 
FASTER which is melodic hardcore. 

Fracture - So what do you have planned in terms of releases 

and tours etc? 

Kev - We have got a bit of a plan for once which is good if it all 
holds up! We have just finished writing a new EP which is 
coming out on Jealous Records in January, followed by a tour 


in February. We are really looking forward to it because it’s a 
little more solid than the self-titled CD. I know there would be 
no way we could get away with a record like that again, it was 
all over the place! We were really lucky! It’s all really solid and 
totally fun. We are also on writing the album for Pigdog 
Records, which we have eight songs for so far. We will record 
that and tour again in the summer, then hopefully if we have 
the time and the money a third tour later on in the year. But 
overall we are just going to concentrate on touring and writing 
next year. The big mistake we made this year was playing odd 
dates here there and everywhere, which cost us a lot of money 
as none of us own a car. Each gig cost us about fifty quid to do 
and it’s extremely rare you get that kind of money back. 
Whereas on tour it’s a lot easier to make your money back, so 
we are hoping to break even next year, as it’s been financial 
suicide so far, so it’s been hard to keep ourselves stocked up 
with CDs and t-shirts. 

Stu - We have been doing about two to three gigs a week for 
the last year, which has been amazing, meeting loads of 
people. But the problem is that by doing that when we come to 
practice on a Saturday your creative juices are just dry. But 
recently we are starting to get things going again. So all those 
people who have seen us in the last couple of weeks will have 
a shock coz in the space of about four weeks we will have an 
entirely new set! It’s coming on really well. I’m really happy with 
the new songs. 

Kev -1 thought it was going good before but now it just feels so 
right! Everything has come together, the focus from all of us 
has never been this intense or unified before. I feel by doing 
the schedule it’s helped us concentrate on tour, write, tour, 
write, which for us is perfect. 

Stu - The creative process had just stopped for so long 
because of playing so many gigs in so many places. If you play 
Exeter, they have not really heard the album stuff live anyway. 
Then you say go to Worcester and you play the album stuff 
there too, but now with every new song we write, we feel 
confident enough to say yeah and just play it. At the moment 
it’s feels so easy, unlike in the past when we were squeezing 
an ugly shit of a song out of an unrelenting creative bumhole! 


www.therobots.co.uk 
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BLATZ / FILTH - “The Shit Split” CD (Life is Abuse)... £10.00 

BLOCKO - “Oimo” CDEP (Boss Tuneage)... £3.00 

BLOOD BROTHERS - “Rumours Laid Waste” CD (Lucky Horse)... £8.00 

BORN AGAINST - “The Rebel Sound of Shit and Failure” CD (Vermiform).. £8.50 

CAMBER - “Wake Up And Be Happy” CD (Deep Elm)... £8.50 

CAPTAIN EVERYTHING! - “Learning To Play...” CD (Household Name)... £8.50 

CAVE IN - “Tides of Tommorow” CDEP (Hydra Head)... £6.50 

CHAMBERLAIN - “Exit 263” CD (Ignition)... £8.00 

CLAIRMEL - “A Letter To Friends” CD (No Idea)... £8.50 

COALITION - “The Ignition : From Friction to Fire” CD (Smorgasbord)... £7.50 

COMBATWOUNDEDVETERAN - “Duck Down For The...” CDEP (No Idea)... £5.50 

COPPERPOT JOURNALS - “Plotting To Kill Your Friends” CD (Firefly)... £7.50 

COUNT ME OUT - “Permanent” CD (Reflections)... £9.00 

CRASS - “Best Before” CD (Crass)... £10.00 

CRASS - “Christ The Album” 2 x CD (Crass)... £10.00 

CRASS - “Penis Envy” CD (Crass)... £9.00 

CRASS - “Yes Sir, I Will” CD (Crass)... £9.00 

CRO(W)S - “Durty Bunny” CD (Crows & Pawns)... £8.50 

DA SKYWALKERS - “Small Town Saviours” CD (Household Name)... £8.50 

DAG NASTY - “Wig Out at Denko’s” CD (Dischord)... £9.50 

DAG NASTY - “Minority of One” CD (Revelation)... £8.00 

DAN DARE - “Define It, Defeat It...” CD (IATDE)... £7.50 

DAS OATH - “Deaf Ears” CD (Coalition)... £8.50 

DAY OF THE DEAD - Self Titled 7” (Goodwill)... £3.50 

DEAD 50’s - “Standing on The Edge of Forever” CD (Smorgasbord)... £7.50 

DEAD INSIDE - “No. 4” CD (Firefly)... £8.50 

DILLINGER 4 - “Midwestern Songs of The Americas” CD (Hopeless)... £10.00 
DILLINGER 4 - “Situationist Comedy” CD (Fat Wreck Chords)... £9.50 
DISCARGA - “Happy Night Electric Experience” CD (625)... £7.00 
DISCOUNT - “Singles Collection #1” CD (New American Dream)... £9.50 
DISCOUNT - “Singles Collection #2” CD (New American Dream)... £9.50 
DOWN AND AWAY - “Who’s Got The Deliverance?!” CD (Rockstar)... £8.00 
EIGHTY SIX - “What’s My Problem Today?” CD (Bombed Out)... £7.50 
ENDSTAND - “Never Fall Into Silence” CD (Day After)... £8.00 
EULCID - “The Wind Blew All The Fires Out” CD (Second Nature)... £9.50 
FACE TOMMOROW - “For Who You Are” CD (Reflections)... £9.00 
FAY WRAY - “I Love Everyone” CD (No Idea)... £8.50 

FIVE KNUCKLE - “Lost For Words, Far From...” CD (Household Name)... £8.50 
FLOOR - Self Titled CD (No Idea)... £8.50 

FOR THE DAY - “Love Isn’t Brains, Children...” CD (Rockstar)... £8.00 

FURY FOR ANOTHER - Self Titled CD (Smorgasbord)... £7.50 

GET UP KIDS - “Four Minute Mile” CD (Doghouse)... £9.00 

GIRLS AGAINST BOYS - “You Can’t Fight What You...” CD (Jade Tree)... £9.50 

GUNMOLL - “Anger Management in Four Chords or Less” CD (No Idea)... £8.50 

GUNMOLL / FIFTH HOUR HERO - Split CD (No Idea)... £8.50 

HOT WATER MUSIC - “Moonpies For Misfits” CDEP (No Idea)... £5.50 

HOT WATER MUSIC - “Never Ender” 2 x CD (No Idea)... £10.00 

HOT WATER MUSIC - “Caution” CD (Epitaph)... £10.00 

HOUSE ON FIRE - Self Titled CDEP (Self Released)... £4.00 

INSTIGATORS - “Dine Upon The Dead” CD (Blackfish)... £7.50 

JAWBREAKER - “Unfun” CD (Shredder)... £10.00 

JAWBREAKER - “Bivouac” CD (Tupelo Communion)... £10.00 

JAWBREAKER - “Etc” CD (Blackball)... £10.00 

JERRY BUILT - “Upstarts” CD (Firefly)... £7.00 

JETS TO BRAZIL - “Perfecting Lonliness” CD (Jade Tree)... £9.50 

K-LINE - “In The Red” CDEP (Boss Tuneage)... £3.50 

KARATE - “Some Boots” CD (Southern)... £10.00 

KELLY 8 - “The Set Up” CDEP (Bombed Out)... £6.00 

KIDS NEAR WATER - “There Is No I In Team” CD (Firefly)... £5.50 

KIDS NEAR WATER - “Hey Zeus!” CD (Firefly)... £8.50 


KILLEREST EXPRESSION - “Four Days That Shook...” CD (IATDE)... £6.50 

LAWRENCE ARMS - “Apathy and Exhaustion” CD (Fat Wreck Chords)... £9.50 

LEATHERFACE - “The Last” CD (BYO)... £9.50 

LES SAVY FAV - “Go Forth” CD (French Kiss)... £9.50 

MINORITY BLUES BAND - “Grab The Fire...” CD (Snuffy Smile)... £6.00 

MAD AT THE SUN - “Hot Snow Falling” CD (Boss Tuneage)... £6.50 

MATT SKIBA / KEVIN SECONDS - Split CD (Asian Man)... £9.00 

MAXIMILLIAN COLBY - “Discography” CD (Lovitt)... 

MAXIMUM ROCK’N’Roll - issue #235 - war issue (MRR)... £3.25 

NAKED RAYGUN - “All Rise” CD (Quarterstick)... £10.00 

NAKED RAYGUN - “Basement Screams” CD (Quarterstick)... £7.50 

NAKED RAYGUN - “Raygun... Naked Raygun” CD (Quarterstick)... £10.00 

NAKED RAYGUN - “Free Shit” CD (Jettison)... £10.00 

NO CHOICE - “Dry River Fishing” (Newest Industry)... £7.50 

NO CHOICE - “Logo” T-ShirtL or M (Newest Industry)... £7.50 

NO CHOICE - “Try and You Might...” CD (GTA)... £6.50 

NRA - “Machine” (Newest Industry)... £7.50 (pre-order) 

Ol POLLOI - “Six of The Best” CD (Rugger Bugger)... £7.50 

OMEGA TRIBE - “Make Tea, Not War” CD (Rugger Bugger)... £7.50 

ORGANIC - “The Life and Times of Sal Sagev” CD (Boss Tuneage)... £6.50 

OTHERWISE - “Dark Adapted Eye” CD (Firefly)... £7.50 

PAINTED THIN - “Clear Plausable Stories” CD (TCWTGA)... £7.50 

PANDEMONIUM - “Complete Discography” 2 x CD (Coalition)... £10.50 

PAVERS - “Local 1500” CD (Owned and Operated)... £7.50 

PAVERS - “Beautiful” CDEP (Boss Tuneage)... £4.50 

PAVERS - “Return To The Island of No Return” CD (Boss Tuneage)... £7.00 

PEAR OF THE WEST - “This Means Little...” CD (Snuffy Smile)... £6.00 

PILGER - “Silence” CD (South Coast)... £6.50 

PLANES MISTAKEN FOR STARS - “Fuck With Fire” CD (No Idea)... £8.50 
PLANES MISTAKEN FOR STARS - “Spearheading The...” CDEP (No Idea)... £5.50 
PORTER HALL - “Everything I Know is Stolen” CD (Dead Serious)... £7.50 
PRETTY GIRLS MAKE GRAVES - Self Titled CDEP (Coalition)... £5.50 
PYLON - “2400 Volts” CDEP (Jealous)... £5.50 

RACE BANNON - “In The Grips of The Light” CD (Secretly Canadian)... £9.50 
RADON - “28” CD (No Idea)... £8.50 
RADON - “We Bare All” CD (No Idea)... £8.50 

RENO DIVORCE - “Naysayers and Yesmen” CD (Boss Tuneage)... £7.00 

RIOT ‘77 - issue #5 (Riot 77)... £2.50 

RUHAEDA - Self Titled CD (Level Plane)... £8.00 

SAETIA - “A Retrospecitve” CD (Level Plane)... £8.50 

SCREECHING WEASEL - “Anthem For a New...” CD (Lookout!)... £10.00 

SCREECHING WEASEL - “How To Make Enemies...” CD (Lookout!)... £10.00 

SCUTTLE - “Fireworks For Summer” CDEP (Firefly)... £5.50 

SEND MORE PARAMEDICS - “A Feast For The Fallen” CD (IATDE)... £7.50 

SEVENTH JUDGEMENT - “Allies Amidst Infidels” CDEP (Burial)... £5.00 

SHANK - “Coded Messages in Slowed Down Songs” CD (625)... £7.00 

SHONBEN - “1999” CD (Newest Industry)... £6.50 (pre-order) 

SHUTDOWN - “1990 - 1995” CD (Boss Tuneage)... £6.50 

SLOWRIDE - “As I Survive The Suicide Bomber” CD (Deep Elm)... £8.50 

SMALL BROWN BIKE - “Collection” CD (No Idea)... £8.50 

SMALL BROWN BIKE - “Dead Reckoning” CD (No Idea)... £8.50 

SMALL BROWN BIKE / CASKET LOTTERY - Split CD (Second Nature)... £7.00 

SOMMERSET - “Fast Cars, Slow Guitars” CD (Rock Star)... £8.00 

STANDSTILL - “Memoirs Collector” CD (B-Core)... £8.50 

STEREO, THE - “Rewind + Record” CD (Defiance)... £8.50 

STRONG INTENTION - “Extermination Vision” CD (Coalition)... £8.50 

SWORN IN - Self Titled CDEP (Reflections)... £6.50 

TAKE, THE - “Propeller” CD (Household Name)... £6.50 

THINKTANK - “Here is The Moment” CD (Household Name)... £8.50 

THIS AIN’T VEGAS - “Funeral on Tuesday” 7” (Jealous)... £3.50 

TONE, THE - “Here’s Another Reason To Believe...” CD (Rugger Bugger)... £8.00 

TRIAL BY FIRE - “Ringing in The New Dawn” CD (Jade Tree)... £9.00 

TRUE NORTH - “We Speak in Code” CD (No Idea)... £8.50 

TWELVE HOUR TURN - “The Victory of Flight” CD (No Idea)... £8.50 

TWELVE HOUR TURN - “Bend, Break, Spill” CDEP (No Idea)... £5.50 

TWELVE HOUR TURN - “Perfect Progress...” CD (No Idea)... £8.50 

UNITAS - “Porch Life” CD (No Idea)... £8.50 

VARIOUS ARTISTS - “A Document of Hope” Book (Hope)... £7.50 

VARIOUS ARTISTS - “Emo Diaries 8” CD (Deep Elm)... £8.50 

VARIOUS ARTISTS - “I Hope The End is Always...” CD (Snuffy Smile)... £6.00 

VARIOUS ARTISTS - “Instant Singles, Vol. 1” CD (Boss Tuneage)... £3.50 

WAXWING - “Intervention : Collection + Remix” CD (Second Nature)... £9.50 

WAXWING - “Nobody Can Take What Everybody...” CD (Second Nature)... £9.50 

WHAT HAPPENS NEXT? / LIFE’S HALT - Split CD (625)... £8.00 

WIDE AWAKE - “25 Track Discography” CD (Smorgasbord)... £7.50 

WINDFALL - “Awaken” CDEP (Smorgasbord)... £5.00 

WINDFALL - “Loud With The Windows Open...” CD (Smorgasbord)... £7.50 

WOOLWORTHY - “Recycler” CD (Boss Tuneage)... £7.00 


WE HAVE TONS MORE STUFF IN STOCK - SEE WEBSITE FOR DETAILS! 


All prices are post paid in the UK, all cheques / PO’s need to be made out to “Assembly Line” only. If you send cash, conceal it well and get it registered. If you have 
internet access, please put your order through the site (we hold your order and wait for your money in the mail) as you can check the stock amount on individual items. 
Otherwise, please list as many alternatives as you can, or you may end up with one of those horrible credit note things. We also accept PayPal / NoChex payments online. 

UNIT 100 • 61 WELLFIELD ROAD • CARDIFF • CF24 3DG • UK 









This little interview took place backstage at the Metro 
(Chicago) last Saturday (16/11/2002). This is the entire 
interview that Patty from The Dillinger Four did - which 
was really nice of him as Fracture have been meaning to 
interview that obnoxious drunken guy for ages! Oh yeah, 
and thanks to Billy from Thick Records for coming up with 
such a dumb idea AND seeing it through! 

Fracture - Well Isaac, you seem to live an awkward lifestyle. 
Are you still phoneless? 

Isaac - No, my wife and I got a phone and a space heater. 
We’re moving up in the world. 

Fracture - How long ago was it that you guys toured England? 
Dave - Last winter, November through December. 

Fracture - Now that you’ve been there, what do you most love, 
and most hate, the British for? And I mean hate! 

Dave - Well I like the proper use of English exhibited by those 
who helped create it to make it the great language we use 
today. I hate the prices. It’s expensive in England. I was broke 
after the first week and a half there! 

Isaac - I like how every town was like a real town, even the 
small towns. People were out like shopping. I don’t know, it felt 
more like real life. It wasn’t so car based, people walked a lot. 

I really liked that part. 

Fracture - Is there anything from America you wish you could 
bring to the British, besides Arrivals CD’s? 

Isaac - People weren’t very chilled out. People were all a little 
bit fancy. Even the people who weren’t fancy would dress nice 
and just like, kinda be into being nice, unlike people here. I did¬ 
n’t see a slob the whole time! Even the bums dressed really 
nice over there. I think they could maybe be more laid back. 


Fracture - The Bums! 

Dave - Wait, should you say hobos? Do they say bums there? 
Isaac -1 didn’t see any hobos actually. 

Dave - Well that’s because they let them live in squats and did¬ 
n’t really get on their backs about it too much (???!) 

Fracture - No I’ve noticed that whenever I go to a foreign 
country, it makes me hate America. Like I never really realize 
how sloppy and stupid we are until I go to another country. 
Dave - Being the fattest dude out of all of us I got that look 
from everybody. They’re all health conscious and vegetarians 
and shit and I’m walking around with my face growing out and 
my gut hanging out feeling hungover all the time. I didn’t know 
if I was talking right because I’m self conscious about it when¬ 
ever I’m around people who say “dandy”. 

Fracture - When I was in Germany and you wear white socks, 
people laugh at you. 

Dave -1 don’t like that. I don’t wear anything but white socks. 

I go to funerals in white socks. 

Fracture - No, but in Germany they’re like “oh did your moth¬ 
er dress you little baby”? I thought they were pointing at my 
shoes, I didn’t even know what they were talking about! So do 
you guys ever write political songs? 

Isaac - A lot of times we write songs that we think are political 
and in our brains they’re quite political, but I guess they are 
kind of like personal political. I don’t know how to describe it. 
Dave - It’s like emotional political. 

Fracture - Emo Po? Po Emo? No, I guess I ask because you 
know, being a fan I’ll catch on certain phrases because as I’ve 
told you guys before, the layout to your CD is arguably one of 
the dumbest ones I’ve ever seen. 

Dave -The new one or the old one? 







Fracture - The old one. It’s brilliant, but I hate it because the 
text is so small that I can’t read the lyrics. Though from listen¬ 
ing to it, I’ll catch on to small phrases and they’ll seem kinda 
political, but I don’t know what the rest of the song is about... 
Isaac - Well for me, being political has more to do with how 
you live your life. Some bands cite Marx as an inspiration, but 
I read the Communist Manifesto and I thought it was the silli¬ 
est thing I ever read. When we write a political song we write 
it with a political edge, but not one that beats you over the 
head. It’s more of a ‘be a good person’ kind of thing which is 
the way it should be. 

Fracture - Do you ever find it hard to balance your jobs and 
still do the band? 

Dave - Funny you should say that. This month we realized that 
we’re too broke to do this, then three days later we realized 
that we can’t stop. It’s fucked up. It’s really hard. We’re not get¬ 
ting paid that much, you know? We’re nobody. We’ve toured 
with you guys and we’ve made decent money, but we tour by 
ourselves and we’re playing for the staff. That’s hard because 
you have to take weeks off work and if you keep taking time off 
from work the boss isn’t going to want you back. 

Fracture - What do you guys do for work? 

Dave - I’m a graphic artist. 

Isaac - I graduated from college two years ago. During the 
summers I worked for a garden program with kids in Chicago 
and during the winters I do carpentry with John Bennetti. I 
helped him when one of his friends was building a record shop 
and I just painted a convent. 

Fracture - Oh yeah, I saw him in a Heinz Ketchup commercial. 
What’s the dumbest thing THE ARRIVALS have ever done? 
Dave - Borrowed $2000 for a minivan. We had thirty days to 
pay for it, we were going to be gone for three weeks then had 
one week to come up with two grand to pay for the van. 


Fracture - What’s on the horizon for you guys? 

Dave - Well we have a new album coming out on Jan, 21st. 
Fracture - Didn’t you change the title of it? 

Dave - Yeah. It was originally called “Songs In The Key of 
Obligation”, the emoest title of earth. 

Fracture - Well how emo are you guys? 

Dave - The emoest! 

Fracture - Well do you have emo hair? 

Dave - Well if you consider Morrissey the godfather of emo like 
I do, then yes. 

Fracture - Is there any truth to the rumor that you, Little Dave, 
are the Midwest Morrissey? 

Dave - Apparently... you’ve never heard me croon. There’s 
mad truth to that. 

Fracture - What do you think of me? 

Isaac - Well when we were in California on tour with you guys, 
it felt like I was hanging out with William Burrows. 

Fracture ■ That’s because every night after you went to sleep 
I’d shoot heroin into your ass... I’ve described you before as if 
Shane McGowan was writing songs for NAKED RAYGUN. 
Does that offend you? 

Dave - It’s weird because we’ve been hearing Irish references 
thrown at us from the beginning, but I don’t hear it. 

Fracture - / think it’s kinda song structure wise. It’s folk music. 
Dave - That’s what punk rock is right now. The good stuff is 
modern day folk music. It’s about all the shit that affects us in 
a personal way just like Woody Guthrie. 

Fracture - Just like Dashboard Confessionals. 

Dave - He’s the Pied Piper of folk music. 

Fracture - More like the Pied Piper of jackasses. 

Dave - Hey now, that’s talking ill of the jackass people. 
Fracture - If Christina Aguilera was on one side of the room 
and Dashboard Confessionals was on the other side of the 


“So if Christina Aguilera was on one side of the room and 
Dashboard Confessionals was on the other side of the room 
and you could only punch one of them, who would it be?” 



Fracture - Did you do it? 

Dave - Yeah we pulled it off. We sold the van! 

Fracture - What’s the greatest thing you guys have ever done? 
Dave - I don’t know. Every show is better then the last one, 
because of what we learn at the shows before it. Everywhere 
we go is cool. I don’t think I could say that we did one thing that 
was the best. The Europe tour might have been the coolest 
thing we did. We got to go to Europe just because we’re in a 
band. That was cool as hell. 

Fracture - Who do you think will be the first one to get kicked 
out of the band? 

Isaac - No one will get kicked out, we’ll break up. We’ve 
already been through that. 

Fracture - That’s funny because before you came in the room 
I asked Big Dave B. that and he said it was you? 

Isaac - Are you serious!? 



room and you could only punch one of them, who would it be? 
Dave - I’d punch Dashboard Confessionals to look cool in front 
of Christina. She’s starting to look good now. 

Fracture - What if it was Fred Durst and Dashboard? 

Dave - I’d throw Fred Durst into Dashboard Confessionals. 
He’s short right? He’s pretty little. I could do it. 

Fracture - Is there any part of America that British people 
should never go? 

Dave - Don’t go to the South. Like when the British try to do an 
American accent, they always do the South thing. They gotta 
stay away from there. 

And that was it! Totally stupid but hey, we thought we’d 
lighten things up a little after last issue! All that’s left to 
say is, make sure you pick up everything THE ARRIVALS 
have done, it’s totally “Chicago” punk rock at it’s best. 









ms BECORDS 


*P0 BOX 35585* MONTE SE^O,CALIFORNIA 
ZIP CODE 95030-5585 USA 
ASIAN MAN IS HUN OUT OP MY PARENTS GARAGE IK SUNNY CALIFORNIA. I HAVE 2 EMPLOYEES A 
MI MOM HELPS OUT BY PICKING UP MAIL AT THE POST OFFICE. I BEGAN PUTTING OUT RECORDS 
IN 1991 & STARTED ASIAN MAN IN MAY OF 1996. ASIAN MAN IS A VERY SMALL LABEL! I 
THINK SOME OP THE GENERAL PUBLIC HAVE THE WRONG IDEA AND BELIEVE WE'RE THIS HUGE 
RECORD COMPANY WITH TONS OP EMPLOYEES. BUT WE'VE ONLY GOT ONE PHONE LINE WITH NO 
CALL WAITING-, A PAX MACHINE, AND JUST RECENTLY PURCHASED A SECOND COMPUTER. DEPEND- 
lag- ON HDV YOU LOOK 9 THINGS, THIS IS EITHER A GOOD THING OR A BAD THING. FOR ME, 

THIS IS THE ONLY THING .(OR IN OTHER WORDS :I ENJOY BEING A LITTLE LABEL) THIS IS HOW 
THE LIBEL WILL RJMAIN. I DO MY BEST TO DO THE THINGS THAT I BELIEVE IN. I DO THIS 
BECAUSE I LOVE MUSIC. I ENJOY DOING ALL THE LITTLE THINGS LIKE GOING TO KINKO'S LATE 
AT NIGHT, MAKING ADS BY HAND, READING MAIL, AND HANGING OUT WITH THE BANDS. I ONLY 
WORK WITH BANDS THAT ARE ABTI-fiACIST, NON-SEXIST, NON-PREJUDICE, AND POSITIVE. ALL 
OUR RECORDS ARE AVAILABLE FOR $8 THROUGH MAILORDER. WE ENCOURAGE YOU TO MAILORDER, 

BUT IP YOU DO CHOOSE TO BUY PROM A STORE, PLEASE SUPPORT THE LOCAL MOM & POP INSTEAD 
OP THE SUPER MEGA CHAIN STORE. I HOPE YOU CAN GRASP WHAT THIS LABEL IS ABOUT. I TRULY 
LOVE WHAT I D O. IT 'S MY PASSION. THAT'S ABOUT IT. PEACE ALWAYS, MIKE PARK (g) 

OH DECKt CHRIS MURRAT-RAW LAH POTTEAST- meats&sweets 

JEAHS-S/T juram 2005 COLOSSAL 1 m iVE TBE 
JEBEOisr 2003 <EEEir IDOLS/SQUIRTCTOf SPLIT EP + Mnpfl 3 ™ 

• •••LOOK FOR HEW RELEASES PROM MIKE PARK, BIG D AND THE KIDS TABLE, 

dvdAtleo compilaion, unsigned band compilation, AND more in 2003 

TIES AD WAS MADE BY HAND. NO COMPUTERS INVOLVED. IT TOOK ME TWO HOURS TO MAKE 
AND THAT'S KIND OF A LONG TIME! BUT I REILLY HATE COMPUTERS!! ANYWAYS, GO TO 
OUR WEBSITE AT HTTPi//WWW.ASIANMANRECORDS.COM AND CHECK THINGS OUT. WE ARE 
DISTRIBUTED BY MORDAM RECORDS,THEY ARE T*HE BEST!! PLEA FOR PEACE NO WAR!! 




-loud with the windows open 

SO THE NEIGHBORS CAN HEAR* 

SMOR 02S 
9 SONG CO 

Powerful female fronted hardc ore/rock 
FEATURING EX MEMBERS OF SUPERTOUCH 

and Op Front 


Coalition 

*'THE IGNITION: FROM FRICTION To FIRE" 
$MO» 02$ 

7 SO m DEBUT CCmRP 

Introspective and passionate hardcore 

THAT BIANOS MELODY AND NOSH WITH FAST 
PACED AGGRESSION AND TALENTED 
MUSICIANSHIP. 


DEAD SO'S 

'•STANDING ON WE EDGE OF FOREVER* 
SNOR 022 

1 0 SONG FULL LENGTH CD 

Hell raising punk influenced rock n roll 

HAILING FROM HARRISBURG, PA. 


Fury For Another 
"SELF TITLED" DEBUT 12 SONG CD 
SMOR 02S 

THIS POSITIVE DC AREA BAND'S DEBUT ALBUM. 

Full of raw crunching harmonies and 

TUNEFUL ENERGY. FAST, LOUD, AGGRESSIVE 
HARDCORE TO KEEP WE KIDS SKATING, 
SMILING, SLAMMING. AND SINGING ALONG. 


Wideawake 

"2S Song CD Discography ‘ 

SMOR 017 
25 SONG CD 

2$ SONGS DOCUMENTING THIS 
LEGENDARY BANDS RECORDINGS. 
PREVIOUSLY UNRStEASED SONGS FROM 
THEIR 1ST T\ A REMIX OF THEIR ORIGINAL 
DEMO. AND MANY UNRELEASED LIVE TRACKS. 


UP FRONT 
•SPIRIT" 

SMOR 002 
ID SONG CD 

THE NOW CLASSIC 1988 SPIRIT LP 
ON CD. INCLUDES THE BANDS 

"X Marks The Spot” tracks 
from 1987. 


P.O. Box 539a ^ 
Milford, €T 06460 
SMORGSRD&fX.NETCOM.COM 
WWW.SMORGASBORDRECORDS.COM 
SASE FOR FULL CATALOG 


HateBREED 
-UNDER THE KNIFE" 

SMOR 024 
7 SONG CO/EP 

THE 1ST 7" BY THESE NOW UNIVERSAL 
RECORDING ARTISTS ON CD WITH $ 
BONUS TRACKS 


CB/$1t<00 USA / $13,00 SURFACE / $18.00 AIR MAIL 
CO/IP/ $8 00 USA/$10.00 SURFACE/ $12 00 AIR MAIL 













OF THE UNITED KINGDOM! 

Win SUPPORT ROM - 


February 26th, Wednesday - London, The Verge 
February 27th, Thursday - Exeter, Cavern Club 
February 28th, Friday - Cardiff, Oz Bar (with Annalise) 
March 1st, Saturday - Kirkaldy (venue tbc) 

March 2nd, Sunday - Newcastle, Head of Steam |g| 
March 3rd, Monday - Leeds, Packhorse ^ 
March 4th, Tuesday - Brighton, Free Butt 



MllENARKEfl - SstaniG Versus 


ENDSTAND 

m 9 %um€« 


. 
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PRICE FOR LP/CO IS 11/11 EUR POSTPAID, SETTWDFDRfO/PO EUR POSTPAID. 

CHECK THE WEBSITE FOR FULL UST OF OUR RaEASES AID OTHER INFO. 

VISIT DUR HEW ONLINE STORE WITH THOUSAIOS If TRIES OH STOCK. 

SET IN TOUCH FOR THE WHOLESALE PRICES 01OAV AFTER 4 LOVITT RELEASES. WE RUN A USE WHOLESALE BSTBUUTION WITH THOUSANDS OF RECORDS AS WELL 

DAY AFTER RECORDS | JO BOX 153 | 35201 AS | CZECH REP | WWW,DAYAFTER,CZ 


«IANO - Never Fall Into Silence 
LMCO 

_ 




NO KNIFE - Biot For Romanes! 
9-/(1 






























Sound Idea is a shop and distributor based out of Brandon, Florida. They specialise in PUNK 
FUCKING ROCK and so our Stateside friend, who also happens to be PUNK FUCKING ROCK, 
Brian GTA, hooked up with owner Bob Suren for a little chat. Check it out... 


Fracture - What is the least pleasurable part about running a record store and what is most? 

Bob - The least pleasurable would probably be having to put up with completely normal people who 
want the soundtrack to “The Lion King” and Phil Collins. It’s also really frustrating dealing with people 
who claim to be punks and only know the MTV version of punk rock. They’re like, “Hey, you got 
Sublime?” and I’m all like, “No, but I have Uutuus and the new Unholy Grave 7”.” And they totally blank 
out. The best part about running a store is meeting the COOL people who actually DO know what punk 
is. Usually when someone comes into the store and starts picking up good shit like the Weirdos or Raw 
Power, I have to ask, “You’re not from around here, are you?” because there are not too many people 
in this area into the real stuff. Lots of mall punks and emo wussies, though. We can thank the Warped 
Tour and Hot Water Music for that. It’s also cool when older dudes come into the store to purge their 
record collections and I get to pick up goodies like Village Pistols, Silly Killers, The Mad, Count Vertigo, 
Voo Doo Idols and DDT for like $1 each. But that only happens like once every two years. 

Fracture - What has running the store taught you other than not to let strange people use the rest room? 
Bob -1 guess you are either referring to the squatter shithead who tore down my GG Allin poster or the 
40 year old loser who calls himself “Red Dog” and used my bathroom to snort coke, unbeknownst to 
me. Both of those people were given death sentences. If either of them comes within 100 yards of 
Sound Idea, they will be shot. What have I learned? Mostly, how to stay organized. Sound Idea may be 
filthy, but I can always find a pen or my stapler or a rubber band. Seriously, my bathroom has been 
cleaned about five times in the last eight years. That’s not important to me, but it is important to be able 
to find exactly what you want exactly when you need it. 

Fracture - What kinds of indie music do not get stocked at Sound Idea? 

Bob - Pretty much all of it. I hate it all. Did you ever notice that indie rock rarely rocks? And much of the 
time it is not too indie? For a while, I thought it was financially necessary to stock crap like Jets To Brazil, 
but it actually did not boost sales all that much, so I said fuck it. I’ll just keep stocking stuff that I can get 
behind. I don’t like everything that Sound Idea stocks and I don’t even get to listen to all of it, but I can 
get behind it. I can support it. I may not check out every release that Havoc or 625 puts out and I may 
not like every release that they put out, but I know those people are pretty cool and they put out stuff 
that is sincere and D.I.Y. and underground. There are some labels out there that put out stuff that will 
sell whether the label people like it or not. That to me is very bogus. For example, I don’t like Fugazi’s 
music. I think they are cool people and I admire their approach to being a band, but fuck if I can sit 
through more than two songs without wanting to smash my stereo. If by some bizarre twist Fugazi said, 
“Hey, Bob, put out our next record,” I would have to say, “Sorry.” Putting out a Fugazi record would prob¬ 
ably mean financial security for the next five years or so, but I just don’t dig the music. And I think that 
there are a lot of indie labels that are just jumping at whatever they see as a cash cow. I think the main 
thing that SHOULD separate indies from majors is a love of the music. Yes, you have to keep your eye 
on the financial side, but you have to maintain a little integrity, too. 

Fracture - The last couple of years I have noticed a definite upswing in the amount of releases coming 
out each month; how do you keep up on all of the latest releases and still have time to take the dogs 
out for a dump? Also you and I were discussing how we noticed that a band could be hugely popular 
one minute and completely forgotten the next; do you attribute this to the constant onslaught of new 
releases or that people cannot stay focused on one thing for very long? 

Bob - Good questions. I get bombarded with faxes, emails, letters and phone calls every day for new 
releases. Unfortunately, I don’t have the money to stock everything that looks good, so I prioritize. A new 
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His Hero Is Gone record is going to sell tons, while the new Cousin Larry and the Ape Shitters 7” may 
never sell a single copy, even if it is a great record. I have to use my instincts. What do people want? 
And because I am a fan of the music myself, I ask myself, “What would you buy?” When I get samples, 

I evaluate sound quality and packaging. I say to myself, “Would I be happy if I paid $3 for this record?” 
and quite often the answer is no. I also evaluate the price. I got a CD sample in the mail the other day 
from a totally no-name band from Alabama or something. The letter said, “Our wholesale price is $10 
per CD?” Outrageous! These people must be from the moon! I mean, I can get Epitaph releases for less 
than that and Epitaph is the most expensive domestic label in the USA. The number one reason a title 
does not get stocked by Sound Idea is what I like to call “select appeal.” Janet Reno And The Cast Iron 
Dildos may just be the greatest band in Rapid City, South Dakota, but if they never tour or if they are 
already broken up or if its a joke band or if they don’t do interviews or send out promo copies, or have 
a back catalog, chances are that nobody outside of their circle of friends would be willing to buy their 
record. And why should they when there are thousands of other choices out there, by bands that the 
consumer may have actually heard of. Sounds unfair, but that’s the way it is. I have lots of what we at 
Sound Idea call “permanent stock” - items that have been in the catalog for eight years that have never 
sold a copy. Or items that have not even sold enough copies for me to break even on. If I buy ten 7” 
records for $1.75 and sell them for $3 each, I need to sell six copies before there is any profit. In the 
early years, I took almost anything, but as the “permanent stock” grew, it cut deeply into the profits, so 
I have to draw the line somewhere. It seems there are more records than ever coming out these days. 
There are a couple of good labels out there that I like to support that are on what can only be called a 
production schedule. They are constantly churning out releases at a rate that will eventually be detri¬ 
mental to them. People are getting hooked on the “new release high” and forgetting about the label’s 
back catalog. These labels need to give their releases a chance to spread out before rushing out the 
next batch. I know of a label that put out a hugely popular band and sold 4,000 copies right away and 
now he’s stuck with 1,000 copies that he can’t give away. That’s a lot of loss to eat! Although, in that 
particular instance, it may have been a case of “Flavor of the month.” Now that hot new release is old 
hat. I admire labels that put out timeless classics - records that will sound good in a year, five years, 
twenty years - and will still sell! Look at Dischord and Minor Threat. That music is still perfect and it will 
always sell. Labels are making their own releases obsolete with the constant flood of “hot new bands” 
featuring “ex-members of last years hot band.” I also think that people are more finicky now. Releases 
have less of a shelf life. Again, I say, look to the classics. Dead Kennedys, Minor Threat and Black Flag 
will always sell and will always sound great. Spazz was the “it” band for a couple of years, but now I am 
sitting on stacks of Spazz. I had a “Having A Spazz” sale on the internet. I listed all Spazz titles at $1 
over wholesale and only sold two pieces total. Seems like the fans were more loyal in the 80s. Less is 
sometimes better. Perhaps punk rockers are spoiled by having so many choices. In my day, I had to 
walk 46 miles, uphill, in the snow to LOOK at a Circle Jerks record. That’s a joke. 

Fracture - Being that you have been around the punk scene close to 20 years, do you ever feel pressured 
to just give up on all of your punk rock endeavours, get a "real job”, and “sellout”? Are there days when you 
just want to go “screw this” and throw in the towel? If so, what usually brings you out of doing it? 

Bob - Well, it does get a little demoralizing when I see that my 16 year old nephew makes more money 
than me working at a car wash. That’s a slight exaggeration, but for the number of hours I put in, my 
take home is pathetic. Something like $4 an hour. When I was single and lived in a rented room, that 
was cool. Now I am married and have house payments to make and other bills. My wife pays a far big¬ 
ger chunk of the bills than I do, and that makes me feel like shit sometimes. We get by, but our lifestyle 
is totally no frills. I often ask her if she minds and she always says no. That’s the only thing that would 
make me give it all up. If my wife said, “Hey, you’re not cutting it around here. I’m tired of carrying your 
ass.” But she is very supportive and very happy for me that I can live out what is a dream job. Playing 
music all day, meeting cool people, talking about stuff I like. That makes it all worth it. Sometimes after 
a tough week or a tough month, a great touring band like Voorhees or Tear It Up play at Sound Idea and 
totally recharge my batteries, remind me why I get out of bed every morning and come to work. And 
besides, I have no other skills. 

Fracture - Some people think that you should not make a living off of punk or hardcore; what would you 
say to those people if they criticized what you are doing with the store and distro? 

Bob - The whole non-profit thing is only realistic on a small scale. If Sound Idea was a hobby and I 
worked at Sears selling sofas to old ladies, then maybe it could be non-profit. But I spend about 80 hours 
a week running Sound Idea. There is simply no time for me to work at Sears. And I have to eat. I have 
to pay my electric bills. I have to take my dogs to the vet. The vet does not accept Dropdead 7”s as pay¬ 
ment for heart worm pills -1 asked her. If you can do your thing non-profit, please go ahead. At one time, 

I was thinking of opening a restaurant. I had some extra money and borrowed some from my parents. I 
crunched the numbers and it looked like the restaurant would have been profitable. I told myself that if 
the restaurant made a certain amount of money, that I would keep running Sound Idea and that I would 
do it non-profit. But things with the restaurant fell apart, for reasons out of my control. And I ploughed 
all of that extra money into Sound Idea when a safer thing would have been to leave it in the bank. I 
have no problem with the concept of making money. I do have a problem with certain ways of making 
money. I wouldn’t want to make money selling Brittany Spears CDs. I couldn’t look myself in the mirror. 
And I wouldn’t want to make my money selling cigarettes or veal. I don’t love selling Lagwagon CDs, 
but it is not a major conflict for me. I think I sell my records for fair prices and my customers seem to 
think so, too, or else they wouldn’t be buying them. I think it is an individual thing. If you can feel OK 
about what you do to make a living, then it is OK. The people who should be ashamed are the big labels 
that retail their CDs for eight times what it costs to manufacture them. 






Fracture - Long before the store and distro, you started Burrito Records. How did that come about? 
What is currently happening with Burrito? 

Bob - Burrito started in 1991 with the release of the extremely rare and expensive Flaming Midget 7”. If 
you don’t have this record, I would be happy to trade you a test pressing for the Conservatives “Kill Hirb 
Cane” 7”, the Maggots “Tammy Wynette” 7” or perhaps the AK-47 “The Badge Means You Suck” 7”. 
Anyhow, back to reality... I just wanted to put out a 7" by a band I was in. A couple of years later, I still 
had around 300 copies in my closet and realized the only way to get rid of them was to trade them. So, 

I made contacts and started trading boxes of my stuff all over the world and soon I had a bedroom full 
of other people’s records. I maintained possession of an ex girlfriend’s typewriter and cranked out the 
first edition of the Sound Idea catalog in November 1993. To date, Burrito has released 16 records, 
which is not an impressive number, but I like to think that my releases are high quality and they are all 
special to me. I tend to do put out fewer releases than most labels, but I do large pressings and trade 
with just about anyone who asks. Therefore, my releases are usually very easy to find and cheap, even 
after they have been out a few years. In 2001,1 saw copies of a 1994 Burrito release in a Belgian record 
store for about $3.1 can’t stand when labels make instant collectors items - the kind of record that if you 
don’t get it the month it comes out, you’ll never see a copy. Make enough to go around! Burrito has a 
few releases in the planning phase, which means I am saving money to do them. I have done a few old 
bands lately, like Terrorain, Hated Youth and Roach Motel, but I also want to keep in the present and 
help out bands that are still breathing. In the future there will be Burrito releases by Reason of Insanity, 
Otophobia and Bread and Water, plus a couple of reissues that are still in the “maybe” phase. I feel more 
of an obligation to help the bands that are still around. 

Fracture - Something that doesn’t get mentioned often is that you’re a long time straight edger; how long 
and why is Bob Suren an edge kinda guy? Do you collect Star Wars figurines like other edge nerds? 
Bob -1 don’t generally go around saying, “I’m straightedge!” because that’s annoying. I don’t go around 
saying, I m Hungarian! or “I have a nose!” either. Straightedge, in the original sense, is a personal 
thing. I have a great distaste for the dudes who treat straightedge like the Spanish Inquisition. I just don’t 
drink, do drugs or smoke. By definition, I guess I am straight edge. I am 33. I never smoked. I never 
liked drugs. I did used to like drinking, but when I was in college in Gaines''ille, Florida, I got so sick of 
being surrounded by drunken frat boys and slackers that I wanted to cut myself off from the whole 
scene. It was my way of saying, “I want nothing to do with you.” The ironic thing is, that was about a 
week after turning 21, the drinking age in Florida. Also, I hate almost all straightedge music. I bought 
almost all of it when it came out in 1987 to 1989. I wanted to see what the big deal was. Zines were 
fawning over Youth Of Today and Chain Of Strength. I bought those records and didn’t like them. I had 
a lot of the Schism stuff, early Revelation, all of that shit. I didn’t like it, so I sold it or traded it. I did keep 
the Side By Side 7 , because it kicks ass. I didn’t like that this was supposed to be the new wave of 
hardcore. The 88 straightedgers looked and acted like jocks. When I got into punk, punks were freaks. 

It seemed weird to have dudes at shows named Chet who were on the track team. I do like some bands 
that are straightedge that don’t have the youth crew sound, like Larm (Holland), Sairaat Mieleet 
(Finland), Pillsbury Hardcore (Pomona, CA), and Today’s Waste (Finland). Dude, I sooo hate Star Wars 
worship. I used to have all of the original Star Wars toys, because the first movie came out when I was 
like eight and all eight year olds were into Star Wars. Star Wars stopped being relevant to me by the 
time I was about 11. The toys sat in my closet until I traded them for records around 1993. I think that’s 
how I got my Asocial 7”s. I saw the first Star Wars movie in the theater. I saw the second movie in the 
theater and thought it sucked. I never saw any of the other ones and never will. And don’t get me start¬ 
ed on Star Trek. I hate THAT even more. 

Fracture - Now that you are married do you feel less “hardcore"? Did you have some thrash band like 
Gauze play your wedding reception while you slammed with your new in-laws? Did you get any rare 
Euro thrash 7”s as wedding gifts? 






Bob - No, I feel MORE hardcore now that I’m married. Everyone I know gets married and wimps out. 
It’s a real commitment to be married and STAY hardcore. Every day I stick with it, I gain more and more 
hardcore gold stars on my punk report card. I am on the Tim Yohannon Memorial Honor Roll at 
Maximum Rocknroll University. Christa and I got married at the Tampa court house with no friends or 
family present and there was no wedding reception. Consequently we didn’t get shit for gifts. I don’t care 
about getting toasters or serving trays, but it would have been nice if SOMEONE gave me a copy of the 
Headcleaners / Picnic Boys 7”, for god’s sake! 

Fracture - Are guns punk rock and if so do your best to convince these Euro cry babies just how much 
better life would be if they were packin’some heat? 

Bob - Yes, guns are punk because guns are about protecting yourself. Guns are DIY It is not DIY to call 
the cops everytime some guy is breaking into your house. Can’t you liberal Europeans understand that? 
Fracture - Any warm cuddly memories of emo’s, I mean hardcore’s early days that you wish to share? 
Bob -1 am getting ready to write an article for a local zine about the first time I went to a punk show and 
how things were different then. Bands were different, people were different. It was underground. It could 
be dangerous. It was fun. It was kind of romantic. There are times when punk rock is still all of those 
things, but there are so many factors that have to be just right to make a perfect punk rock enchanted 
evening. I recently had one when Municipal Waste played at Sound Idea. For about 25 minutes, I felt 
like I was 16 again. I went home glowing that night. I couldn’t sleep. It was perfect. Contrary to what 
some might think, I am not stuck in 1983. But that was when it was all new to me, so those times are 
always going to be very special. The main difference between then and now is that back then, we were 
making up the rules as we went along. Now the rules are set in stone and that makes it a little less fun 
sometimes. Still, there are moments of punk rock nirvana to be sampled and savored. 

Fracture - What band or bands have you seen lately that really blew you away? Any recent bands you 
wanted to take a gun and blow away? 

Bob - Municipal Waste, Tear It Up, Amde Petersen’s Arme and Vitamin X have all wowed me in the past 
several months. I had as much fun at those shows as anything I saw back in the 80s. I haven’t seen too 
many bad bands lately, but in general, all emo bands must be killed. All Warped Tour bands must be 
killed. All of that mall punk, watered-down, cutie-pie punk like Saves The Day, Sum 41, Blink 182 must 
be destroyed. The only useful purpose those bands might serve is as a “gateway” to “harder” bands. 
Sort of like pot. Smoke pot and you could get hooked on smack. No, I jest. But if there’s this Rancid dip- 
shit, maybe someone’s older brother takes a kid aside and says, “Hey you like punk, huh? Well, check 
this out. This is The Germs. They helped invent punk.” I have actually seen this approach work a few 
times. One of my store’s best customers, a truly cool kid who now has a firm grasp of what D.I.Y. punk 
is, started out buying Pennywise and Lagwagon, two of my most detested bands. One day the kid was 
asking me which hunk of mall shit to buy and I leveled with him. I talked him into buying The Pagans, I 
think. Now he is a full-on international thrash nut. Just last week, there was this kid who is in a total mall 
punk band, managed by his mom - yeah, a punk rock soccer mom. She brought him into the store and 
I talked with him a little. He seemed really out of his element. He had no idea what 95% of the shit I 
carry is, but he asked me to spin a few things so he could check them out. Turns out this kid bought a 
Lack Of Interest CD. His mom probably won’t like it as much as his NFG CD, but just maybe that kid is 
on the road to the underground. I offered to make him a 9 minute mix tape. I hope he comes back. 
Fracture - What do you attribute the current rise in old hardcore and new bands that play older style 
hardcore, is it because people lack imagination or is it that ether new forms of punk just do not cut it? 
Bob -1 think people are realizing that simple is better. Homer Simpson said that rock attained perfec¬ 
tion in 1974. I would like to paraphrase Homer by saying that punk attained perfection in 1982. 1980’s 
hardcore is like a shark. It is perfect and has no need to evolve. People are getting bored with blast 
beats and metal guitar and stupid movie samples and realizing, “Hey, Negative Approach and Poison 
Idea were onto something.” The classic HC sound is being discovered by a new generation. They can 
make it their own thing and have fun with it and I hope they do. I hope they find the simple joy of the 
three chord, no guitar solo song. 

Fracture - Obviously it has become much easier nowadays to release records, tour and just plain com¬ 
municate with other scenes throughout the world; do you think that this has spoiled a lot of people? 
Bob - Yeah, in a way. Putting out a record or touring Europe isn’t as special as it used to be. I hear of 
bands with a 7” touring Europe. Minor Threat was one of the best hardcore bands ever and they never 
got to tour Europe. Something like that is a major privilege. There should be a test to take to put out a 
record or tour Europe. And another thing, these kids today have it so damn easy to get records, what 
with their fancy internet and what not. In my day, you had to mailorder records from Toxic Shock and 
Subterranean Records with money stolen from your mother’s purse. 

Fracture - Are there any final comments that you wish to add, subtract, or multiply? 

Bob - D.I.Y. means do it yourself, not send your demo to Fat Wreck Chords. Book your own tour, print 
your own shirts, write your own music, put out your own records. It is much more satisfying and it is the 
essence of punk rock. Punk rock started as an alternative to the ways of mainstream music. Don’t give 
up the ground that your forefathers fought for. Back in my day, if we wanted to hear punk rock, we had 
to climb a mountain, barefoot, with a backback full of bricks and it was pouring rain. 
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BIFOCAL MEDIA AND MAKOTO RECORDINGS 
PRESENT A BIFOCAL PICTURES FILM. OUT NOW 
ON DVD. S20.00 PPD TO BIFOCAL MEDIA. PO 
BOX 50106. RALEIGH NC. 27650-0106. USA 
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ARAB ON RADAR ★ DILLINGER 4 


OWLS ★ BERWER 


HOT SNAKES ★ LEAVING ROUGE * THE CONSTANTINES 
CROOKED FINGERS ★ SMALL BROWN BIKE * RADIO 4 
DEATH CAB FOR CUTIE ★ INSIDE FIVE MINUTES * HI 
COALESCE ★ RYE COALITION ★ HAYMARKET RIOT 
MLEMARKER ★ CRUSH KILL DESTROY ★ HEY MERCEDES 
FEW AND FAR BETWEEN * PLEASURE FOREVER ★ ISIS 
HONOR SYSTEM * Dm * THE DISMEMBERMENT PUN 
SWEEP THE LEG JOHNNY ★VAZ * TED LEO / PHARMACISTS 
PLANES MISTAKEN FOR STARS ★ KELETON DMD * ALOHA 
CASKET LOTTERY ★ END IT ★ THE ARRIVALS 



BOMBED OUT RECORDS present: 


KEULY8 

The Setup MOD 
Swedish post-rock akin 

to Fireside and 
Starmarket but with 
more of a DC edge 
powerful female vocals 

la PJ Harvey 


THE MERCY 
SUITE 

Creeks Quod Habes ei 
Hades MOD 
ex members of 
Dropnose and Astrearn 

playing blistering skate- 
punk with a dark emotive 
edge. 


22nd Jan @ The Verge, London (with Koufax) 
23rd Jan @ Head of Steam, Newcastle-upon-Tyne 
25th Jan @ Joseph’s Well, Leeds 
(Bombed Out ail-dayer) 


p.o. box t7, leeds fe8 lup. uk 
VAYwbQmbedout.co uk 


IMBfDOl 


also out now Eighty Six / Btocko split 7", Fig. 4.0 
Action Image Exchange CD*/10 Ougong The 
Eastmoor Rules CD 

CD: £7 50/Cl4 ; CD*/1G*: £6 50/C12. MCD' £4 5G/C9, 
T' £3 50/€7, prices include p&p cheques payable to 
BOMBED OUT RECORDS (uk £ only). 

also available from Assembly Line (UK) Crackle 
Records (UK), BCore (Spam), No Karma Records 
(USA), Interpunk (USA), Boss Tuneage (Japan), 
Genet Records (Belgium) and elsewhere 
labels get in touch for trades. 



160 page book with vegan recipes and stories. 
Contributions from Redneck Manifesto, Fugazi, 
Jawbreaker, John Holmes, Month Of Birthdays, 
Los Crudos and many more. 

10 EURO ppd from Hope: 31 Hazel Road 
Donnycarney Dublin 9, Ireland. 
niall@thumped.com for more info 
www.thumped.com/hope 




























★ November 30th, 2002 - The Verge, Camden Town, London... both photographs by Joanne Perkins ★ 

Not only a great night for everyone who was there, but it just happened to be Monk Dave’s 28th birthday as well. Perfect! 












OFF MINOR MLP 

www.earthwaterskycn.de 

SIXTY STORIES LP/CD 

www.assemblylineniusic.com 

TENVOLTSHOCK 
NEIGHBOUR ROSICKY 

SPLIT 7” www.kopist-platten.de 

HOT CROSS MCD 

www.novarecordmgs.de 


HOT CROSS 



the first crush compilation 

unreleased and hard to find tracks by: 

jimmy eat world, at the drive-in, mineral, 
jazz june, pop unkriown, and 17 more. 

available new for 

also available: entertainment system cd ep & hades kick cd 
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thick as thieves - pmb 252 - 302 bedfardave-brooklyn, newyorkll2n-www.thictaslhiaes.c^ 
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SIMON WELLS 


Simon Wells - a C.V. that includes SNUFF, YOUR MUM, FSOL 
and most recently SOUTHPORT - if that doesn’t warrant an 
interview in Fracture - what does? With a new SOUTHPORT 
album on the horizon it’s about time we found out a bit about 
the man behind it all. In sorting this interview out Monk Dave 
seemed to imply I am “very into this man”... If he would die 
his hair blonde, grow some nice lady bits and change his 
name to something more effeminate then I might have a crack 
at it - until then I’ll just keep listening to the music! 


Fracture - So then Si, I suppose it would be useful to get a brief 
background. Who are you? What have you done with your life? 

Si - Well, born and raised in Norf Wess London, Neasden and 
Willesden. Had some amazingly shit schooling there, when the 
teacher shortage was at a peak, and pretty much hardly went to 
school at all from about 14, maybe a couple 
of weeks out of the year, but life was all 
about Punk, Metal and Reggae around 
then. Andy Crighton (Original SNUFF 
bassist) was born two streets over from me 
so I knew him from when we were kids, we 



would listen to the STRANGLERS and 
KILLING JOKE records, and BLACK SAB¬ 
BATH, ASWAD (who lived around the area 
then) and just about anything else we could 
get hold of. Andy taught me my first chords 
on the guitar. I met Duncan when he moved 
to London, from Suffolk, when he was about the age of sixteen. I 
was about fourteen then, we both liked thrash punk and northern 



one gave us a few minutes, even going on to squats after the pubs 
closed and playing again. There was a memorable squat on 
Osnaburgh Street in them days, where we played a few times, and 
numerous others that were only around for a while. Our first time 
out of London was some gig in Bletchley I think, but the second 
was a more memorable show, it was in Nottingham, at an acid 
house warehouse, which was rather popular at the time. We were 
opening, next on was the first hardcore band from Japan to come 
over, called ROSE ROSE, then HERESEY, doing there last ever 
gig, and finally FUGAZI doing their first tour over here. Seeing 
them play in front of a backdrop that said “ACIIIIIIEEEEEDDDDD” 
was pretty unusual to say the least! 

Fracture - What other bands have you been in? 

Si - Well when SNUFF split up the first time, I moved into a house 
with some boys, who had a band going and they needed a bass 
player, so I duly obliged. Somehow ended 
up playing the drums, that was YOUR 
MUM and we ended up doing a one-sided 
LP and a 7” on Rugger Bugger and an 
English tour with J CHURCH, and general¬ 
ly much fun was had by all. We ruled the 


“The DIESEL BOY t 
crowd for us, trenc 
fashion and not int< 
always demoralizing 


soul. I can remember countless evenings, round the room he rent 
ed trying to learn how to play the theme from the Sweeney on gui¬ 
tar, I think I’ve almost got it. The first real ‘thrash’ records I remem¬ 
ber hearing, apart from DISCHARGE, was when DRI’s first album 
and “Boycott Stabb“, the GOVERNMENT ISSUE thing, came 
along. We would play along with 'em, and they seemed mad fast 
at the time, come to think of it. 

Fracture - When did you start gigging then? 

Si - SNUFF started about seventeen years ago. I did my first 
SNUFF gig when I was 18 or 19, in some pub in King’s Cross. 
After that we played a local pub in Hendon a couple of times, 
called The LMS. I always think of them as the first gigs. After that, 

I seem to vaguely remember a trillion George Robey shows in 
Finsbury park, and then it all got crazy, we would play sometimes 
four or five times a week in London, wherever and whenever any- 


punk world at all sports (not even WAT 
TYLER had a hope) particuarly Cricket, 
football, and kitchen table tennis interna¬ 
tionals. In the time between your mum dis¬ 
solving and SNUFF reforming I did some 
stuff with FSOL, played on a “4HERO” 
album, did some Jungle, and some hip hop and generally never 
concentrated on anything for long enough to make a go of it. All 
good fun though, and I met some wicked people along the way. 
Fracture - Fuck off! You’re not in FSOL! 

Si - No, I’m not actually in them, but I did do some sessions for 
them, I’m happy to say. Mostly guitar stuff, but I would hang out in 
their studio a lot and there were a lot of good musical toys there. 
That’s where I got the bug for making electronic music and playing 
with samplers. 

Fracture - Definitely, FSOL are cool! Back ' in younger days car 
loads of us used to go down to the Forest of Dean, get a stereo, 
get out of our heads and sit in the woods listening to FSOL. Now I 
tend to get pissed and listen to SNUFF / SOUTHPORT. You’ve 
been the soundtrack of my youth! 

Si - Haha, not sure if that’s good, you’d have probably been a 
Doctor or a Lawyer if you hadn’t spent your school days on drugs 
in that forest! 
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AN INTERVIEW WITH THE EX-SNUFF / YOUR MUM / SOUTHPORT LEGEND. 

TEXT BY DAMION KILLEREST EXPRESSION / PHOTOGRAPHS BY ROB BAINBRIDGE. 


Fracture - So how long were you with SNUFF? 

Si - About 7 years or so I think, we split up for a while in the mid¬ 
dle. After we started again, I co-wrote some of the “Demamuss... 
album but before it came out I was kicked out, and a little while 
later so was Andy, for different reasons I imagine. I never thought 
I would make music again and put the guitar in the attic for a few 
years Andy ended up dying about a year later sadly. 

Fracture - What impact did that have on you? Did it inspire you or 
did you feel like giving the whole thing up? 

Si - Andy’s death was just really sad and unexpected. It's not very 
easy to talk about it still, except to say that he is still missed loads. 
Fracture - l/l/as that time the gap between Snuff and Southport? 
Si - The gap was about three of four years, I didn’t touch an instru¬ 
ment for about two years, I didn't go to any gigs in that whole time 
either. I just didn’t have a taste for it, and I had no thoughts about 
being in another band. I did a lot of labouring, and painting and 
decorating. SOUTHPORT was an accident, it all came about 
because of Dorn Berditch, who had been learning to play the 
drums and wanted someone to play with. He’d never heard of 
SNUFF, YOUR MUM or anyone else at the time, so I was just 
some geezer down the pub who could play some guitar apparent- 


his young cousin who played the drums - that was Dorn, who I 
mentioned earlier - so I said “yeah”, and a few months later he 
turned up. We had three rehearsals, and played a benefit for 
Andy’s funeral, then after a few weeks I booked a weekend in a 
studio to record the tunes for memory but Go -Kart of New York 
wanted to put it out so we had to tour. The day before we hit the 
road, Dorn the young drummer left the band and is now playing 
with a band called SAMSARA, so we got Duncan Thompson in. 
Fracture - From DOGPISS? 

Si - Yep, and before that of the mighty BABY SILVERSKINS. 
Fracture - It’s not bad just being able to drag a drummer like that 
in' do you live in a town full of famous people or something? 

Si - Duncan lives in Crewe, but yeah there are a few famous peo¬ 
ple in London (sarcastically). He is a spectacular drummer though, 
and it was a joy to play with him. He is now doing a funk band in 
the Manchester area called INTENSIFIED I have their CD and it’s 
great. I hope some label picks up on it, but one thing I have learnt 
about music is there’s NO justice. Just hope. 

Fracture - Well I sat next to Cat Deeley in History. And my Dad 
once played Eric Bristow at Darts! 

Si - Oooohhh... you know what a Darts fan I am, and the Crafty 


>ur finished us, it was hard. Completely the wrong 
y pop punksters who were very concerned with the 
rested in us at all... We lost a lot of money which is 
and I just didn’t want to do it anymor e after that . 


ly. But it was fun and I met loads of good people, as you do, and 
Dorn got real good on the drums by the time he left us. Which due 
to the fact that he left us, the day before we went to France for a 
short tour, is how come Duncan Thompson ended up as le bat- 
tereur for a while. He listened to the songs on tape on his way to 
France with us and played them perfect from day one. Top job. 
Fracture - Does the whole SNUFF connection piss you off? As I 
know may things in relation to SOUTHPORT always have a... 
Featuring Simon from SNUFF... on it. 

Si - Yeah, I still feel uncomfortable with the SNUFF thing a little, 
although Lee and Loz, the new members are great, it isn’t the 
SNUFF that I think of, it’s something else. So seeing as they are 
the SNUFF that most people know, I really don’t feel like Simon 
from SNUFF, maybe Simon from the other band that were called 
SNUFF, years ago, but not the one you all know now, would be 
more appropriate, if a little long winded. 

Fracture - But you all get on now, right? 

Si - We get on okay, we don’t see each other much though. 
Builders and pop stars rarely bump into each other, but it s always 
nice to see 'em. I’m sure they’ll call if their ceiling ever falls down. 
Fracture - Okay, on to happier times - you said that SOUTHPORT 
was an accident, how did it all happen then? 

Si - A carpenter friend of mine kept asking me to have a jam with 


Cockney no less! Who is Cat Deeley? 

Fracture - Back to music, SOUTHPORT seemed to be doing pret¬ 
ty well, you toured Germany didn’t you? How did that go? 

Si - Yeah we had a great time we supported NOMEANSNO, so 
life was sweet, we would play for half an hour then watch the 
mighty NMN for three hours - different set every night! I think I first 
toured with NOMEANSNO on the second SNUFF tour of Europe. 
My memory is crap, but they have always been such a great live 
band, and good people to be around. 

Fracture - So how was that tour in contrast to the DIESEL BU 

tour you did in the UK? . 

Si - The DIESEL BOY tour finished us, it was hard. Completely the 
wrong crowd for us, trendy pop punksters who were very con¬ 
cerned with the fashion and not interested in us at all... or they just 
hated us 'cos we weren’t proper pop. Also, we lost a lot of money 
which is always demoralizing. I didn’t feel like playing anymore 
after that. You don’t pick up a guitar and start playing punk on it for 
the money, well not when I picked it up you didn’t anyway, it’s 
something you want to do, and are gonna do regardless of what¬ 
ever, and I just didn’t want to do it anymore after that. 

Fracture - Why are today’s kids are all style over substance? 

Si - Dunno bloody kids today don’t know they’re born, in my day 
that was proper punk I tell ya! I blame their parents! More punk 
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studies in schools curriculum I say!! Blah blah blah, yadda yadda 
yadda!!! Mooooooaaaannnn... 

Fracture - What type of stuff do you listen to now a days? What 
Influences you and your music? 

Si - Once again I’m not making music, but I still listen to old soul, 
not northern any more though. I still get all the punk stuff and enjoy 
some of it! Shock! I go down Rough Trade in Notting Hill every 
once in a while and pick up whatever is flavour of the month, 
Country and Western or Jungle. I have a splitter van, which I do 
driving for bands in every now and then, and I mostly find myself 
listening to bands that I have recently driven, like BLACKALI- 
CIOUS, THEE MORE SHALLOWS, BLOCKO, THE LEIF ERIC- 
SON, and of course every Wakey band that ever pulled an elastic 
band over a shoebox. Actually Radio 2 or 4 is more like it though. 
Pass me slippers. 

Fracture - A lot of your lyrics seem to be very deep - / take it you 
write quite a lot from a per¬ 
sonal perspective? 

Si - Yeah, but I try not to 
give too much away, heav¬ 
en forbid someone should 
know what I’m going on 
about in my lyrics! Once 
you’ve got the idea for a 
song, the words are easy, 
it’s the ideas that are hard. 

Oh, and spelling long 
words for the lyric sheet. 

Fracture - So are there 
gonna be plans for a new 
SOUTHPORT record? 

Si - Well Nick, the ‘PORT 
bassist, put together all of 
the unreleased demos of 
songs we had, and it came 
to about eleven songs. 

Somehow this has been 
bootlegged and it seems 
like most people have it already and say how much they like it. So 
we have been trying to sort out doing a proper recording of it and 
getting it out. It would be a shame not to, especially as we don’t 
have Duncan Thompson on CD playing with us, and that would be 
criminal, as we have had a good time together. 

Fracture - What up and coming bands can you recommend? 

Si - Oooohhh, I dunno! I was told about some band called YE 
WILES the other day, but I ain’t even heard them yet, although it 
was a reliable source so I’ll be looking out for them. Most of the 
bands I listen to are not really up and coming, but already here. 
Fracture - When we met up in Brum when you were playing with 
DIESEL BOY you were going on about a label, The IFF 
(International Punk Federation), what was that all about? 

Si -1 was gonna put the SOUTHPORT album out myself, so I fig¬ 
ured I’d put some other bands out on the label - it would be a cool 
label I think. For a while I was trying to work out a way to make a 
co-op label, set up the infra-structure and then let bands put 


themselves out through it, but when I really started to get into the 
logistics of the thing, my head started to hurt, so I dropped the ball! 
Fracture - Any plans to develop it? 

Si - Well I have to get a mortgage now as I need somewhere to 
live and it’s cheaper than renting, so it’s scuppered any plans real¬ 
ly. Also, with not doing the ‘PORT I wont be in the scene all the 
time, which is important to see the bands that need to be on the 
label. Might happen though, ya never know. 

Fracture - so where do you see yourself in ten years time? A bass 
player down my local or in a full time successful band? 

Si -1 really feel that Punk and me are all washed up, but I’ve had 
that feeling before, and it’s passed and I’ve dusted off the guitar 
again, so who knows? Probably working in a BP station selling you 
Rizla at three in the morning. When I get to my new house I fully 
intend to sort the midi studio out again and start doing something. 
Don’t know what genre that might fall into, or if it will happen at all 

though. Ten years ago, I 
really believe it was possi¬ 
ble to know what was 
going on in punk world¬ 
wide - like there wasn’t 
that many touring bands - 
but now there are 3 or 4 
times the amount there 
was back then, so in ten 
years time I can’t imagine 
what it will be like! 
Everyone will have their 
own CD, and will be look¬ 
ing forward to their next 
tour. Or maybe we’ll all live 
in test tubes on the moon. 
Fracture - As in you 
haven’t got the energy to 
go through it all again? 

Si - I definitely have less 
energy for it all, but that is 
still a lot more than most, I 
would like to think. I should think that all it would take is someone 
else with a bit of energy - and who knows, I might get so carried 
away that I come out to play again. 

Fracture - What would you say has been the high point of your 
music “career"’ so far? 

Si -1 remember doing a lot of laughing, that’s always good. Playing 
London was fun, coz there was loads of friends there, touring in 
Japan with SNUFF, which is an amazing place, all the good times 
when we were playing... that’s when all the hard times are worth 
it, and you know you have got somewhere worthwhile... Probably 
the laughing though! 

Fracture - What’s your favourite records that you have played on? 

Si - That’s so difficult, I don’t play any of them really, I could tell you 
what I think is best from them, I like the first album, “Snuff Said”, 
we were on top of our game at that point. But there are good bits 
on all of them, YOUR MUM, SOUTHPORT, and all the ones that 
I’ve forgotten, well for me anyway. 
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From owning Sobermind Records, the longest running 
straight edge record label in the world, to fronting Belgian 
stalwarts LIAR, Hans Verbeke has been a very active and 
influential figure in the hardcore scene in Belgium and around 
the world. With his latest venture, 24 Clothing now in full 
effect and ready to up the stakes past merely design work and 
into the realm of garment manufacture, I thought it that now 
as a perfect opportunity to catch up with the guy about what’s 
going on with the band, the label and the clothes label. All 
credits need to go to http://www.alveranrecords.com, May 
and http://www.ninjafest.i-p.com and the Sobermind, LIAR 
and 24 Clothing sites where we “borrowed” some pics from. 

Interview by Sean McKee. 

Fracture - The first thing I want to ask about is 24 Clothing. What 
gave you the idea to set it up and how far would you stray away 
from just regular shirts / stickers?? Does 24 sponsor anyone? If 
not, would you? Also, do you get many people saying you are try¬ 
ing to ‘commercialise’ straightedge? What do you say to them? 
Hans -1 wanted to set it up after struggling for years with the dif¬ 
ferent plans and goals that never worked out properly as I wanted 
it... this time around I gave birth to a concept and brand that would 
make more sense than the previous efforts. I wanted to create 
something new with strong and eye-pleasing designs with a smart, 
bold and positive message combined... it’s hard in a way not to 
make easy and mainstream stuff... but it’s a challenge and to be 
honest, we will make simple designs, but special ones...We do 
sponsor Liar, coz that’s my own band also. CALIBRE is a spon¬ 
sored band, they are ex-FACEDOWN and signed on Warner. They 
have been on pictures and on TV with 24 Clothing on, maybe it’s 
commercialising from my site, but why preaching to our own house 
and people how fuckin’ bad intoxication really is. We need to be 
heard in the out crowd. I would never sign a deal like that, but I 
wouldn’t mind getting more famous with 24 on the global scale and 
actually reaching the youth of today who are very sensitive for self- 
destruction and the I don’t care attitude. 

Fracture - We never hear anything about CALIBRE over here 
which is surprising if they are on Warner. Who do you think their 
label views as their ‘target audience’? Have you seen any change 
in the type of kids buying 24 Clothing stuff since the deal came 
about with CALIBRE? Does it ever cause any confusion, like in the 
UK where only punk and hardcore kids even know what sXe is, or 
is sXe high profile in Belgium with respect and understanding from 
the larger circles of society? Has there been much mainstream 
media intrusion and did it turn out positive or negative? Also, what 
is your view in general of the recent influx of major labels sniffing 
around the hardcore scene looking for the ‘next big thing’? 

Hans - The label that signed the band would like to push them 
more into an nu-metal kinda thing. The band is totally vegan and 
SxE. The change we noticed is that also regular kids are picking 
up our stuff, and that is mainly because of the more mainstream 
bands that are pushing their views on intoxication. The bass-play¬ 
er of the band is presenting a rock and metal show on TV every 
Monday night and he wears a DRUG FREE shirt, there’s a give¬ 
away of 24 stuff for contests on TV, so kids are getting familiar with 
the alternative ways of living your life and are again picking up our 
stuff... it’s a good thing. I don’t like the majors sniffing in the HC 
scene and trying to pick bands and ideas in the scene. 


Fracture - What is your view on the link between straightedge and 
vegetarianism/veganism? Do you think they are even linked at all, 
and if not, do you think they SHOULD be? Also, it seems “cool’’ 
within hardcore now to have this ‘fuck-you’ attitude. Do you think 
this is at the expense of things like veg(etari)anism? 

Hans - In my opinion sXe and vegetarianism/veganism has a link 
for sure, and this for a lot of people, but in reality, sXe and the fol¬ 
lowing of a cruelty free diet are separate things. The ‘fuck you’ atti¬ 
tude is a trend coming from the US with a lot of their bands eating 
meat and joking around about it. I’m talking about the jock-bands 
in particular, without knowing names here, and it is at the expense 
of the animals and innocent creatures that are being slaughtered 
every day and abused for our comfort. It’s easier to close your 
eyes and ignore the facts for a lot of people. I might organize a 
meat free design for 24 very soon. 

Fracture - / totally agree with you about the jock bands thing. How 
much do you see hardcore as having a ‘traditional’ set of values 
(DIY ethics, concern for animal / human rights, comments on cap¬ 
italism etc..) and how far can people go to invert those traditional 
values before they’ve totally come full circle and become people 
that we shouldn’t really tolerate within hardcore? Has it gone too 
far already with people backlashing against that backdrop of polit¬ 
ical discontent on which the entire scene was originally built? 
Hans - The scene has already changed big time over the years, 
rules are different and so is tolerance towards stupidity, sexism 
and racism. Also the fact that vegetarianism and veganism isn’t 
important anymore, that human rights are not important anymore 
and basically everything doesn’t matter anymore is worrying me a 
lot lately. Nobody seems to give a damn anymore. The past two 
years have been the years where a massive amount of kids sold 
out and the past years have released a bunch of stupid bands and 
new moronic trends... stuff I don’t like. 

Fracture - There was a lot of hype surrounding the Belgian scene 
about 5 years ago. There seemed to be like 500 bands all popping 
up at once. How does Belgian hardcore scene size up five years 
later? Was it ever a ‘trend’there and if so have the trend kids stuck 
around or moved on? Also, we hear lots about the infighting that 
goes on there? Are there many egos in the scene there or do you 
think that the more long standing people involved have to push 
against the grain sometimes? Also, what is LIAR’S following like 
now compared to 5 years back? 

Hans - The scenes are changing every year, new people in, old 
people out. New faces make new rules and trends... we had a lot 
of bands back in the days. We still have a very active scene with 
a lot of people involved, a lot of old bands aren’t around anymore, 
also a lot of these people have faded away. We have new blood 
now and new bands are recording stuff. I still feel very proud of my 
local scene. The following for LIAR is still pretty strong, as we are 
an active band, it’s easier to have a following. We actually work for 
it, while a lot of bands are just sitting on their asses and waiting till 
all the luck and support will come to them... 

Fracture - We have the same problem in the UK. Its the bands 
with huge bank accounts and trust funds and expensive equip¬ 
ment that sit about waiting for Roadrunner to come along and 
whisk them away but don’t actually trawl any of their own savings 
back into hardcore... still talking about Belgium, have you seen this 
Anti-Goodlife website that was made recently and what are your 
views on this situation? 

Hans - It’s a matter of miscommunication and frustration basically. 



I see it this way : There are always good and bad things about a 
label, and running a label as well. Every story has two sides and 
that’s the thing here. There are bands that are happy to be on GL 
as well, and they get harmed due these actions. So I see no good 
in an open boycott towards a label. Kids are complaining all the 
time, but those are the same kids who are buying bands like 
HATEBREED (who are on a major), who are supporting Victory 
(who are owned 50% by a major) and the story goes on. 

Fracture - What do you think of the Internet and how it effects 
hardcore / punk? One of my friends does a distro via a website 
over here and has been threatened 3 times with legal action from 
supposed “punk kids” for sending CD’s out late, or because they 
went missing at the Post Office. Has it made hardcore / punk kids 
impatient and spoiled for choice? Do you think people stop ques¬ 
tioning and thinking for themselves when they are in front of their 
computers? If all hardcore kids used their computers for the right 
reasons we could really make a difference to the outside world... 
do you think that people have missed the point? 

Hans -1 know the situation where kids complain and expect me to 
deliver the stuff on their door the next day. This is impossible for 
most labels and individuals who are active. I’m sure a lot of peo¬ 
ple are just spoiled and using their computers for the wrong rea¬ 
sons. There’s more than surfing the net for free porn and to piss 
people off by talking shit all the time. A computer is a handy tool of 
technology and we should make points clear and join forces. 
Fracture - When I first used the Internet about 7 years ago I would 
tell my parents how it would eventually replace paper and they 
wouldn’t need to buy magazines or newspapers any more. Now I 
think the complete opposite. Why do you think there are so many 
online “webzines” nowadays but not many paper ones? Which do 
you prefer and how is this reflected in the Belgian scene? 

Hans - The internet has replaced the paper ‘zine as we know it, 
still a lot of people prefer the good old fashioned paper ‘zine, like I 
do. Having a webzine isn’t the same as a real ‘zine in my opinion, 
sure it’s a helpful tool and supports the scene in it’s own way. 
Fracture - I’ve heard that the next LIAR CD will be on Lifeforce. 
How come you changed labels again? I can remember Alveran 
really plugging the band a lot... did it not work out with them? Also, 
when you were unsure about other labels, were there reasons why 
you didn’t release the LIAR stuff yourself on Sobermind? 

Hans - If you’re around for a long time, it’s kinda normal you 
wanna try things out with the band and the different labels and 
options around... Alveran wasn’t the best option in the very end, so 
we had to look out for another label. At that time Lifeforce asked 
us to join, we are pretty much pleased and very psyched about the 
label, we really fit on there, especially music-wise and attitude 
wise. If I would be releasing the band on my own label I would 
probably push away the other bands, and that’s not the plan. 
Fracture - Does the Sobermind rosta change much? Have you 
ever been in the situation where a sXe band that was gonna 
record for Sober Mind has stopped being a sXe band and how do 
you deal with this? Also, how did you hook up with xCANAANx, did 
you see them live or hear the first CD or what? What are your 
plans for them and did you ever get to see the fucking awesome 
TOUCHDOWN that featured xCANAANx’s singer and I think 
played a few shows in Europe? 

Hans - We always have been pretty strict in what we do on the 
label. We pick our bands and if a band changes during the phase 
you wanna sign ‘em, we simply don’t do it then...we have refused 


bands and have cancelled bands because of this. SoberMind is 
the oldest SxE label on the world right now and we still work things 
out the way we did in the very beginning, we are not a huge label 
and this is not the intention at all. xCANAANx is the kind of band I 
like, because of having a big mouth on stage and playing power¬ 
ful and heavy hardcore... that’s the reason. I did hear of TOUCH¬ 
DOWN yes. Good band! 

Fracture - / was looking at one of the early LIAR CD’s recently and 
I noticed reference to church burning on your thanks list. It remind¬ 
ed me of the whole Norwegian Black Metal thing. Has that scene 
or its individuals, bands or actions had an influence over you or 
LIAR at all over the years? Can you see any comparisons between 
Black Metal and hardcore? 

Hans - Well, it was more of a fascination for people standing up 
against organized religion in modern times. I’ve read some stuff 
about Norwegian and Scandinavian cultures, and they take great 
pride in their history and the black metal scene was more of a 
revolting thing against the standards and the acceptance of 
Christianity in that region. It just fascinates me still till today. Tax 
payers have to pay for the building of churches and for the reno¬ 
vation of religious buildings, people who aren’t religious at all are 
paying the income of priests. This is totally wrong. Believers 
should pay for their own things. 

Fracture - At shows do you think bands have a duty to talk 
between songs and explain their stances / lyrics and stuff or 
should it all be saved for the lyrics / music itself? Here in the UK 
hardly any bands actually say anything worthwhile between songs 
and it makes the audience feel more like spectators. 

Hans - 1 think one of the great things about hardcore is speaking 
out against stuff. As a band you have the best chance to do this, 
we won’t do it every show, but i try to speak out against certain 
things as much as possible. Being in a band is more than check¬ 
ing how crazy people can go during your set or just grabbing your 
instruments, doing your stuff and heading for the next venue is not 
our thing for sure. 

Fracture - Where is the most unlikely place that someone has 
been spotted wearing a 24 Clothing shirt? 

Hans - There was this one kid that visited Tokyo and saw a 
Japanese kid wearing a drug free stormtrooper shirt. I think that’s 
great, made me feel good inside! 

Fracture - Have you been in a situation where someone who bla¬ 
tantly isn’t straightedge / drugfree is seen wearing / buying a 24 
Clothing garment? If so, have you tried to explain the concept to 
them, or did you let them buy it and look a dick wearing it and 
drinking a beer? 

Hans -1 remember this really drunk guy wanna buy a 24 shirt that 
said sXe on it. He really wanted to buy it, and kept on asking, so I 
sold it to him. His mistake, not mine. Actually we have 24 shirts 
with just the logo on it and this is made for everybody... 

Fracture - Would 24 consider moving into the actual manufactur¬ 
ing side of things like E-Blood does? 

Hans - It’s good you asked me. We just checked to make our first 
pairs of jeans in February. It’s a risky thing to try, as I don’t know 
how people are gonna react on those. We have almost up to 10 
new shirt designs, and some special ones, brought in special 
packages with a 24 screenprint included and stuff. Just special 
things we wanna try out. More casual stuff will be done, like polo- 
shirts, also back-packs and “drugfree” messengerbags... check it 
all out at: www.24edge.com. All information will be on very soon. 









STRUCTURE OF LIES ABACUS Cl 


WRENCH ★ RECORDS 


ON THE WRENCH LABEL: 

LIL BUNNIES (Get Out Of My) Bunme Hole T £2.00 
LOUDMOUTHS ! HOT ROD HONEYS Split 7" £2 00 

MENSEN - Stand Up For Yourself 7” £2.25 

RANCID HELL SPAWN Scalpel Party CD £6 95 

RANCID HELL SPAWN Gastro Boy 7” (last few) £2.75 
SAVAGE MALIGNANT Lucky 7 7" (last few) £2.75 
SEXUAL ABOMINATIONS R'n'R Meat Hook 7” £2.00 

SUPERHELICOPTER LTD-Indicted 7" £2 25 

TRONICS What s The Hubub Bub CD £6 95 

ON OTHER LABELS: 

ADAM WEST In The Back Of My Hearse 7" £2 50 

BABIES 3 / HOUSTON Split 7" £2 50 

BEEF WELLINGTON That's Me 7” £2.50 

CONDO-MEN She Turned Me Down 7” £2 50 

DUNG Sort It Out 7” (ex-Cosmic Psychos, Hoss) £2.50 
GARAGE 13 Tonight 7" £2.50 

INFESTATION OF ASS / HEWHOCORRUPTS 7" £2 75 
LIBER ATS Disgrace 7" £2 75 

MILLIGRAM Mean Machine 7” £2.50 

MOTOSIERRA / TRASSELS Split 7" £2 50 

MOT SQUAD I Feel Love 7“ £2.50 

RUNNIN RIOT / TOWER BLOCKS Split 7" £2 50 

RED GHETTO SUN Rocket To Samarkand 7" £2.50 

RICKSHAW / TRIGGER Split 7" £2.50 

SAGGER Mind Wrath 7" £2.50 

STILETTOS Jerk and Loaded 7”s each £2 50 

STOOL SAMPLE Punk Rock Mercy Killing T £2.75 
STOOL SAMPLE / SCHIT2 Split 7” £2.75 

STRAP-ONS / RICKSHAW Split 7" £2 50 

WIMPS Pretty Marvelon 7” £2 50 

YOUNG ONES Era Of Hopeful Monsters 7" £2 75 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 25p per record thereafter Send SAE for full 
list of cheapo punk imports and for foreign post rates 
Cheques / Postal Orders payable to Wrench Records 
Credit card orders now accepted by post, or fax (to 
020 7607 9580). or over the internet - check out web 
site www.wrench org Email: mail@wrench.org 

SEND S.A.E. FOR CATALOGUE- 
HUNDREDS OF TITLES!!! 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 


Technical death metal influenced by Carcass.At the 
Gates & Suffocation/hardcore parts to hook x-unruh 



thrash grind New Hampshire. 




12"(CD ON SLAP A HAM) 


NITROMINDS "FIRE AND GASOLINE” CD 


MKK:sheer intensity, like bUAKLU otCHAKA meets 

_ fiORIl I A RISr.lllTS In Id RAD RELIGION 


PHOBIA "SERENITY THROUGH PAIN 


12” GATEFOLD/POSTER 
SPLIT CD AZ/NH GRIND 

c g 

V U COMPARED TO BOTCH AND DILLINGER ESCAPE PLAN 


WALKEN r.02[the.new.manerism 


HIRAX "BARRAGE OF NOISE" 


107CD IN THE VEIN OF HIRAX 


REALITY PART#4 


LP/CD 24 BAND COMPILA TION 

mmmuxim a jlva m 

HIRAX "BLASTED IN BANGKOK" 10"/CD 
PHANTASM "WRECKAGE" 12"CD 
HAWGJAW MANCHURIAN CANDIDATES 7" 
HAWGJAW "beLIEve nothing" 12" 
INFEST "LIVE KXLU" 12" 

MAN IS THE BASTARD "MANCRUEL" CD 
NO COMMENT DISCOGRAPHY LP/CD 
HIRAX "EL DIABLO NEGRO" PIC 77CD $5 US/S7 WORLD 


P.O. BOX 6911 
BURBANK CA. 


Caado m ,-:Ct tfil Disobedient? LP 

Ground-breaking UK ska’rdcore, 
on vinyl for the very first time. 
(Limited 666 on dear blue vinyl) 



1 





91510 U.S.A. 


7" $4/$6 10"/12 n /CD$8/$10 
next pignation phobia infest cd 


^ell M >ys..,:. Talq ng^ 

Fast-paced 82 style UK 
punk HC. (Limited 666 
on dear orange vinyl) 


Freaks Union/Whizzwood 

- split LP (15 tracks) 

Up-tempo streetpunk, think early W 
Randd, Anti Flag and the Unseen; 
meets hard-hitting Propagandhi 
style hardcore. 

Also available: 

Mutt - Retro 5 ep (Blitz meets Bad Religion) 
Freaks Union/Wat Tyler - split ep 

7*ep ? s £2 50 (UK), £4 (Euro), £5 (RofW); 
LPs/10* £6 (UK), £8 (Euro), £10 (RofW) 
Prices include postage; payments UK sterling, 
or US (cash only), cheques: R Thompson 
please get in touch for wholesale rates 

T-shirts (M,L,XL) - £6 inc P+P 
Whizzwood - Crime Pays..,’ 

PETER BOWER RECORDS 

PO Box 132, Leeds, LS6 2RB, SlT 
E-Mail »p«tert>ower@*lcolioIlc. oo.uk 




MAXIMUM ROCKNROLL IN THE UK! 


Assembly Line Has finally resolved all its US to UK shipping prob¬ 
lems and from now on, Maximum Rock’n’Roll will be in stock with 
us just a few days after it’s delivered to our distributor in the US. 
Shipping costs have almost doubled for us to achieve this, but 
we’ve managed to cut the costs across the board and the final 
rates from us, which will be consistent until the American postal 
service decides to up their rates again are now : 

£3.25 ppd per single copy. 

£9.50 ppd for a 3 issue subscription. 

£19.00 ppd for a 6 issue subscription. 

Please send all cheques, PO’s (all cheques / PO’s need to be make 
out to “Assembly Line”) or well concealed (registered) cash to : 

Assembly Line, Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG, UK. 

In stock now : October 2002, December 2002, January 2003 (latest) 


CAPILLARY LIFE GIGS 


JANUARY 2003 : 

10th - Captain Everything, Nozzle 
17th - Sunfactor, The Take 
24th - Fog Donkey, Sandface 

FEBRUARY 2003: 

28th - Against Me!, Annalise, No Choice 

Loads more coming up over the next 
few months, keep a look out for 
posters ‘n’ that around Cardiff. 

All gigs at The Oz Bar, St Mary’s 
Street, Cardiff, South Fucking Wales. 


THE OZ BAR, CARDIFF HAS FINALLY BEEN 
LIBERATED FROM THE UNORGANISED & 
USELESS STONERS - VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA LA OZ 
BAR! VIVA LA OZ BAR! VIVA LA OZ BAR! VIVA 
LA OZ BAR! VIVA LA OZ BAR! VIVA... © 











































CONFLICT NEW SINGLE “CARLO GIULIANI”... 

OUT FEB 1ST 2003 ON MORTARHATE... CAT NO.MORT 190 


CONFLICT IN LONDON 
SAT, FEB I5TH, 2003. 


CONFLICT IN NEW YORK 
SAT, 29TH FEB, 2003. 


THE GATHERING OF THE THOUSANDS PART TWO... 
ANTI-GLOBALISATION ALL DAY FESTIVAL : 

BANK HOLIDAY EASTER SUNDAY - 20TH, APRIL, 2003 


CONFLICT NEW ALBUM “THERE’S NO POWER WITHOUT CONTROL 
OUT MAY 1ST, 2003 ON MORTARHATE. CAT NO. MORT 200. 


FOR PRE-ORDERS, TICKETS OR FURTHER INFO ON ALL THE ABOVE, 
CONTACT COLIN ON 020 8859 5152 OR 07788 520000. 


BY POST TO PO BOX 448, ELTHAM, LONDON, SE9 2QS, ENGLAND, 
OR E-MAIL JERBY@BTOPENWORLD.COM OR COLIN@CONFLICT.ORG 

WWW.CONFLICT.ORG.UK / MORTARHATE.CO.UK 
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MOVEMENT 


M racpwifh Fire” LP/CD 
L BlTCH llP'‘Ni ght Life" LP/CD 
lel for the Hate Game” LP/CD 


<8 (aijy-* CD $10 (air) • 7” $6 (air) 
gMkcords, shirts, & other fun stuff! 
























“Shit, they’ve removed the pretty pictures, what will I look at now?”. Read the reviews instead. Here’s the low- 

down. THIS TEMPORARY TEXT-FEST REVIEW SECTION IS TO CLEAR A BACKLOG. We GET ENOUGH STUFF FOR REVIEW THESE DAYS 
TO FILL UP THE WHOLE ZINE. WE DON T WANT THAT. We ALSO DON’T WANT TO INVOKE ANY SORT OF CRAP REVIEW POLICY - WE LIKE 
REVIEWING “NON PUNK” STUFF, WE LIKE IN-DEPTH REVIEWS, WE DON’T EVEN MIND BARCODES (MUCH). NEXT ISSUE WE’LL HAVE 
SOMETHING DIFFERENT SORTED (LIES!), SO YOU MIGHT HAVE PRETTY PICTURES TO LOOK AT THEN. In THE MEANTIME' READ* 

(- THE PEOPLE TO BLAME 


Monk Dave (MD), Russell Remains (RR), David Stuart (DS), Graham Sleightholme (FU), James Doe (JD) Hilary Ellis (HE), 
Gaz Suspect (GS), Dan McKee (DM), Sean McKee (SM), Mel Hughes (MH), Pete Craven (PC), Tom Craven (TC), Jack Plug (JP) 


???? - “Live Takes” CD / 35:03. 

I have no idea what this band is called, I can’t read Japanese, and there’s not much info at 
all really. What you get are 7 songs spread over half an hour, which are pretty strange. It’s 
sort of industrial punk I suppose, There’s obviously a drum machine at play here. Hmm. 
There’s even a fair bit of keyboards and samples for added effect which tend to go on and 
on instead of letting the guitars do any real work. The guitars when they get going are pret¬ 
ty dirty and along with the harsh shouted vocals keep them this side of the punk spectrum. I 
guess I should give this a bit of slack as it is a live recording but the sound is pretty weak, 
and live records probably aren’t the best way to win over new ears. This really isn’t my cup 
of tea and bored me senseless. I always thought the industrial / punk / metal crossover thing 
was pretty shite, and this does very little to change my mind. (FU) 

VIVA RECORDINGS. 

3 STAGES OF PAIN • “With Chaos in Her Wake” CD/ 55:50. 

Aren’t debut records from bands you’ve never even heard of meant to be, well, ropey? 
Especially when said band is from Doncaster and contains a member of GROOP DOG- 
DRILL. I mean, really, the signs aren’t good, right? As punishment for my cynicism, 3 
STAGES OF PAIN nearly broke my neck with the opening, crushing chords of “If X was Equal 
to Y” as the pulverizing riffs and razor-throated vocals spilled forth from the speakers. It 
brings to mind the unhinged noise of UNSANE and the malevolence of DEADGUY. “Conflict 
of Self Interest” even shows a little of REFUSED’s dynamics in the layers before dropping 
into a calmed middle-section of almost prog melodies stabbed intermittedly with a slash of 
guitar noise. If 3 STAGES OF PAIN were a little more, uhm, uncompromising and toned the 
brutality levels down to, say, vicious they could be huge with all the spoonfed glossy-mag- 
reading fat-panted masses. Sure, almost an hour of it becomes a little weary, when a mini 
CD might have made a sharper impact, but regardless, this is impressive. (RR) 
UNDERGROOVE, PO Box 172, Shrewsbury, Shropshire, SY3 9WL, UK. 

4FT FINGERS - “From Hero To Zero” CD/ 45:31. 

This band seem to have a lot of heat with some people within the scene for some reason but 
to those people I say fuck ‘em because this shit is good. Sort of Americanised melodic-hard¬ 
core that still retains its UK roots, these guys play blistering pop-slabs of soaring vocalled, 
galloping bass pedalled, intensely rocking punk that takes the best elements of PENNY- 
WISE, AFI, and BAD RELIGION and shake it up in a GOOD RIDDANCE shaped bag with 
some RANCID, VANILLA POD and a secret sauce to make a mixture that is somehow their 
own. Whilst it is nothing really that new or unique, what it is, albeit in this well trod EPI-FAT 
mould, is competently done, well executed and exciting; with a lot of passion and heart that 
makes it stand out as something more than just another wannabe rip-off and gives 4FT FIN¬ 
GERS an identity in their own right. (DM) 

GOLF, PO Box 6, Wallingford D.O, 0X10 9FB, UK. 

999 - “The Biggest Tour / Prize In Sport” CD/ 63:06. 

This should not have come to me to review, I have never liked this band much, when I was 
a kid I picked up the “I’m alive” 7" and thought it was great, but every record I heard after that 
I didn’t like and when I saw them live in some dingy club in 1985 It was so bad I was almost 
in tears and wanted to go, but my “date” was really into them and I just sat on a table in the 
corner feeling miserable... they did play “I'm alive" but the vocals were so high-pitched it just 
sounded awful. I never gave them a second thought after that. Now I have this 30 track CD 
to cover, comprising of a live in the USA EP, an album that was released, well it doesn’t say 
when, and some bonus single tracks. OK, The live tracks aren’t terrible, there are “classics" 
like “Homicide”, “Emergency” and “Feelin’ alright with the crew”, I don’t really have an opin¬ 
ion on this material. It’s there, it goes by, means nothing to me, but I know folks who love 
these songs and I look at them the same way I look at seemingly normal people who like Cliff 
Richard, something just doesn’t compute! OK, the studio tracks, it’s all fairly pedestrian with 
that horrible new wave feel that soon moved onto New Romanticism! It’s not unlistenable, it 
just sounds dated I suppose, and it takes a little getting used to. “The Biggest Prize in Sport” 
is actually a quality song and “So long”, “Stop! Stop!” and "Boiler” are all foot-tappingly enjoy¬ 
able. For someone who was dreading reviewing this, I actually found it OK and enjoyed it a 
thousand times more than I thought I would have. Well whaddaya know? (DS) 

CAPTAIN Oil c/o PO Box 501, High Wycombe, Bucks, HP10 8QA, UK. 

ABDULLAH - “Graveyard Poetry” CD/ 64:39. 

Great band name guys! And some rib tickling song titles - “Behold a Pale Horse”, “A Dark 
but Shining Sun”, “Secret Teachings of Lost Ages” and, wait for it - “The Whimper of 
Whipped Dogs”. Priceless. What is it about these Metal bands and their crazy humour! A 
timely opportunity arises to share with ya’II a personal favourite cheesy song line, courtesy 
of KREATOR... “Hailstorms, Tornadoes, Cold Spells, Untimely Frosts, Heatwaves and 
Blizzards, Global Death’s the Cost”... Untimely Frosts!!! Eat your heart out PROPAGAND- 
Hl!! I won’t even bullshit you that I lasted longer than 5 of the 14 songs on this CD. It just 
had to go OFF. Whilst trawling through a box, trying to locate that KREATOR tape, just to 
relive the moment (and obviously give myself a stark reminder of the fragile state of planet 
earth) I found a long-lost forgotten-about copy of “Lost My Head...” by BEOWULF It’s in the 
deck right now. Let’s MOSH! (PC) 

PEOPLE LIKE YOU. 

RECORD REVIEWS 


ADICTS, THE - “Twenty-Seven” CD/ 45:25. 

Oh man, not another fucking ADICTS re-issue to listen to... I’d like to know why I’m being 
punished man, I thought I’d been a good boy. Anyway, never heard this album before, it was 
their comeback album after six years of no studio output. To be fair, this is a return to their 
early sound, more punk less 80s pop. Upbeat, fairly catchy and although very simplistic on 
every level, it’s all very listenable and enjoyable enough... compared to the utter shite they 
had done before and were to do again. I guess there must be legal / publishing rights issues 
as to why their first album “Songs of Praise” hasn’t been re-issued, that was a good album 
and one they never could surpass. This comes the closest, but it’s just very basic pop punk 
with bad lyrics and none of those killer hooks which the genre needs. The ADICTS, from 
Ipswich and shit, nuff said. (DS) 

CAPTAIN OH, PO Box 501, High Wycombe, HP10 8QA, UK. 

AFFRONT - “You’d Make A Good Looking Corpse” CD/13:47. 

Pretty generic old school 80s US hardcore style punk rock. Maybe a little of that pre-metal 
NYHC vibe, the songs are big on power and have a solid tempo, but are not ultra fast. 
There’s plenty of “Whoah Oh’s” in the mix, a healthy mob chorus gets involved and there’s 
plenty of focused anger in their attack. The final song is a cover of the BAD BRAIN’S “Pay 
to cum” which is respectfully done, but not fast enough! Not terrible by any stretch of the 
imagination, just lacks that extra ingredient which would make it stand out and above the 
rest. If they were faster I’d like them twice as much, call me an old stuck in the mud, but I 
prefer my hardcore with a little more urgency. (DS) 

COMMODE, PO Box 34101, Calgary, Alberta, T3C 3W2, CANADA. 

AKKOLYTE - “Future Fascists Of America” 7”. 

If you’re a crusty type of the variety who likes inaudible vocals and total thrash then this is 
for you! Seven tracks in total but sadly I switched off after a few seconds of the first one! This 
is far from original and far from being very good but the lyrics are OK and I don’t mind peo¬ 
ple having a go at religion, etc. so it has some small redeeming qualities to it, but that was 
about it for me. (GS) 

CHODE BRAND MUSIC, 1138, N.Edgefield, Dallas, TX 75208, USA. 

ALIAS • “The Other Side Of The Looking Glass” CD/ 56:23. 

I love it when something totally outside of the Fracture ‘ballpark’ ends up getting sent in for 
review. This is a prime example. From what I can tell, this is like vocal driven drum and bass. 
Or something. It reminds me a bit of that song that said ‘Dirty Beats, dirty beats, dirty sam¬ 
ples’ which was in the charts a few years ago. Its basically semi-rapped, semi narrated sto¬ 
ries set to a backdrop of scatty drums and looped samples. There’s a LOT of content here. 
Each song seems packed full of verves and lyrics and detail, so its not something you can 
digest in just one sitting. It’s the most interesting thing I’ve reviewed for ages though. (SM) 
ANTICON (via info@southern.net) 

ALL NEW ADVENTURES OF US, THE - “The Primary Colours Series” CD/ 30:03. 

Admirable self released EP (it’s only six tracks) from this British (well I don’t know now, I just 
played the hidden track and it has an American vocalist on it - and as the record label web¬ 
site is not up and running and there’s no addresses in this CD, I actually have no idea where 
this band is from!) band that I had not heard of until now - and they’re really fucking good as 
well! The first track has the feel of many excellent bands in it - THE WEAKERTHANS, 
PAINTED THIN, Canada’s DBS and even the moody guitar work of ANASARCA come to 
mind right away. As I said, they’re pretty damn good! The second track has more of a CROSS 
MY HEART / APPLESEED CAST feel to it, with the third coming in via the style of BRAID 
and HEY MERCEDES. These guys have obviously been listening to some good music, and 
getting inspired to the max! Track 4 is the slow one, but done well. The singer can really sing, 
and the music is again very much in CROSS MY HEART / slow GET UP KIDS territory here, 
while track 5 is the ‘arty’ one but is not, amazingly, complete and utter wank. It’s done very 
much in the APPLESEED CAST “Mare Vitalis” style, which is lucky as that was their best 
album... and finally track 6 is the heaviest track here, mixing up the slow, brooding rockage 
of APPLESEED CAST meets ANASARCA with the powerful shouting into singing you’d find 
on the first SPY VERSUS SPY CD... Basically, this is an absolutely immense CD on every 
level, but one fears that, for the “masses” at least, it’s probably 3 or 4 years too late. Still, all 
of the best music is, ultimately, timeless - so fuck the masses and pick this CD up right away. 
It’s not only musically fantastic, these kids are super DIY and give a shout to the kids who 
do ‘zines, labels, collectives, etc. As I said, admirable, honest and absolutely terrific. SUN- 
FACTOR, you Texan losers, watch your backs - there’s a new kid in town and he’s hard as 
nails! (MD) 

www.paperscissorsstone.net 

ALL SYSTEMS GO - “Mon Chi Chi” CD/ 36:37. 

This bands first album was a pop rock punk gem, what else would you expect from ex-mem¬ 
bers of BIG DRILL CAR and The DOUGHBOYS? The better songs were sung by former 
BDC frontman Frank Daly, a guy with a terrific voice. He’s now left, which is a shame, but 
this album carries on from where the last album left off, rockin’ pop punk with perfect har¬ 
monies and songs that stick in your head for days. This isn’t light-weight pop though, there’s 
big guitars and some songs carry some weight, especially “Fascination unknown” which fea- 
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tures back up vocals from GOATSNAKE / WOOL / SCREAM frontman Peter Stahl. I can’t 
say this album hits me in the same way as their debut, there’s some killer songs on here, but 
the consistency is lacking. “Robots” also features a guest vocalist in the form of Leonard from 
the DICKIES, this is one of be better songs along with my personal fave “Normal doesn’t live 
here anymore”. It’s a good album, but not as great as it should be, considering the members 
past glories. I have to admit with being a little disappointed with this. (DS) 

BAD TASTE, Box 1243, 221 05 Lund, Sweden. 

AMFM - "The Sky is the New Ground” CD/17:25. 

Hmph, another AMFM record, another non-plussed review from me. I never got AMFM to 
start with and, what feels like too many records later, I still don’t get it. It’s just sappy, sugary, 
irksome, BEATLES-pyschadelia-tinged bumph. They keep putting out records though so 
some people must like it, even though I’ve never encountered any. Can’t say I’ve got much 
desire to mind you. (RR) 

POLYVINYL 

ANTI-SEEN - “Drastic / E.P. Royalty” CD/ 22:00. 

First 2 mid-Eighties seven-inches by this bunch of good ole boys - squeezed on to a solitary 
CD. Can’t say I know much about ANTI-SEEN, ‘cept for the gnarly whiskey soaked reputa¬ 
tion they’ve carved out for themselves. Well it ain’t too hard to see how this re-release pack¬ 
age ended up on the steps of TKO, because it’s chock full of smouldering aggressive boot- 
boy Punk Rock, that takes a decided turn for the better with “E.P. Royalty", a marked pro¬ 
gression, much Rockier, with Jeff Clayton spitting nails to cool songs like “Ruby, Ruby Get 
Back To The Hills”, inspired by Wes Craven’s scary movie “The Hills Have Eyes”, and the 
pulverizing “Cop Out” that hits you right where it hurts. Check it out if you missed out. (PC) 
TKO, 3216 W. Cary St #303, Richmond, VA 23221, USA. 

ANTISEEN - “Southern Hostility” CD/ 36:45. 

One of the few musicians to have the guts to last more than five minutes dodging flying blood 
and shit as GG ALLIN’s backing band, ANTISEEN actually do sound as mean as they look. 
Recorded back in 1991, ‘Southern Hostility’ is still viewed as the band’s angriest sounding 
recording. Reissued here for the first time since it’s original release, this time there’s a ton of 
extra sleeve notes and photos of the band playing around with dead animals, GG himself 
and bashing themselves in the face with their instruments until they bleed. And you wanna 
know what the real scary thing is about this band? I think they actually mean it. Raw, brutal 
and nasty, here’s one band you’ll never want to take home to meet the family. (JP) 

TKO, 3126 W. Cary St. #303, Richmond, VA 23221, USA. 

APPLESEED CAST, THE - “Lost Songs” CD/ 39:57. 

The majority of these songs were recorded four years ago when temporary drummer Dave 
Ott was hitting the drumskins, but when he was replaced by permanent drummer Josh 
Baruth, these songs were scrapped. But hey, time is a healer and they’ve now decided to 
release them on “Lost Songs” so the completists can plug any holes in their APPLESEED 
CAST collection. And that’s probably who this is best suited to - the songs bridge the gap 
between the earnest and aching rock of “Mare Vitalis” and the meandering drifts of “Low 
Level Owl”. Unfortunately, as is often the nature of resurrected songs like this, the final prod¬ 
uct comes off as a little directionless and lacking any real cohesion. When they drive along 
songs like “Peril Parts 1,2 and 3” and “Novice” they’re more incisive than any new songs the 
band have produced of late and even the engaging keys and chords of “Take” delivers sweet 
respite, but when put together as a whole there’s no thread tying these songs together. For 
fear of sounding like the jaded old cynic I probably am; I preferred their early stuff. (RR) 
DEEP ELM, Post Box 36939, Charlotte, NC 28236, USA. 

ARRIVALS, THE - “Northern Hospitality” CDEP/ 8:09. 

Chicago, USA - the place where all the best fucking bands come from. PEGBOY, NAKED 
RAYGUN, THE EFFIGIES... and now THE ARRIVALS. No shit, these guys rule. They have 
“that" sound and everything they do is just great! The first track on here (“Analee") is brilliant, 
it’s a taster from their new album (which I can’t wait for) and is as short as a typical NRA track 
(ie. under 1 min, 50 seconds!) with enough hooks and melody to make another bands entire 
album jealous! “Dirty Inches” is a faster track, verging on the sound of old AVAIL, but with 
extra “Chicago", and will also be on the new album. The last two tracks are typical, fast 
ARRIVALS and are, I am guessing, exclusive to this recording - the final being an acoustic, 
Irish influenced drink-a-thon. In all, a great release but, at 8 minutes long, not one that’s 
going to make it into my top ten this issue I’m afraid. I am sure it’ll be a different matter when 
the new album shows up though. I really, really should have been born in Chicago. (MD) 
THICK, no address on this. 

ARTIMUS PYLE - “Fortress” 7” EP. 

I had to smile when I got this record for review. ARTIMUS PYLE have been favourites of mine 
for years. This band has the ability to knock the rest of the crowd for six when they open up 
on all cylinders. I would describe their sound as a crossed between (old) NEUROSIS, 
CROSSED OUT and HIS HERO IS GONE. Mix all that up and you know you’re onto a win¬ 
ner. This lot also features Robert from WHAT HAPPENS NEXT? on bass, and how he can 
go from being in a super posi-band to this I do not know! This is recorded by Noah from NEU¬ 
ROSIS and he’s done a great job. Totally full sound and insanely heavy. This release sees 
the addition of a new drummer but the overall sound has if anything improved! So not only 
is the music going to make you shit your pants the lyrics are hands down some of the best 
out there in the world of hardcore today. Americans singing anti-Bush songs is to be praised 
and ‘Family Tradition (Part 2)’ is genius. Add in ‘Crippled Heroes’ and ‘Face down in Shit’ as 
well and you’ll be ready to go out and destroy the pillars of society. This is insanely good and 
if you have any interest in the more dark and extreme end of punk you should check this out. 
Rumour has it that this lot are coming over in Spring! Hopefully I’ll be getting an interview for 
this ‘zine before then. And how the hell does Prank manage to get all the best bands to work 
with him? Get this and get everything else this lot have put down on vinyl. Classic. (FU) 
PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 

AS HOPE DIES - “Birth Place and Burial Site” CD/ 24:45. 

I first heard this on my mates CD Walkman at the end of the summer after he’d just returned 
from the States and thought that unless I got him to copy me it I’d never hear it again. Then 
within a week a copy landed in my review pile! Wooohoo! Anyway, words cannot describe 


how fucking incredible this CD is. Its in that same ballpark as AT THE GATES or HEAVEN 
SHALL BURN but with special attention paid to providing massive double-bass drum sec¬ 
tions and changes in tempo and rhythm that feel make your stomach feel like you’ve just 
reached a massive drop on a rollercoaster. The guitarists are blatantly both metal-heads too, 
offering up the finest IRON MAIDEN leads and the thickest power chords. I know kids who 
think that innovative, exciting ‘metallic’ hardcore died with MORNING AGAIN, and it is our 
duty to slap those kids in the face with this little beauty. (SM) 

No label details. 

AS THE SUN SETS - “8949” CD / 5:12. 

Wow really nice Packaging is the first thing that strikes me here. Tracing paper style, which 
looks nice, shame the insert doesn’t actually fit in the CD case properly. Still thumbs up for 
making a change. You only get just over 5 mins of music on here, which is a shame as it’s 
over before you know it. Why not just put it on a 7”? I mean 5 minutes of music on a CD is 
a bit outrageous. Hopefully the price of this thing reflects the amount of music on here 
although I’d be very surprised. Musically there is a whole heap of metallic hardcore influ¬ 
ences with a dash of the old atmospherics, which is executed pretty fine in my book. There’s 
not a lot to go on though as of the 5 minutes of music a fair portion is atmospherics so I'm 
left wondering if they could hold my attention and what they actually sound like aside form 
the brief moments of early CAVE-IN/CONVERGE they go into now and again. Strangely 
annoying due to lack of content. (FU) 

TRASH ART, Po Box 725, Providence, Rl 02901, U$A. 

ASBEST - “...dann heirate ich eben ohne Eure Erlaubnis!" CD/ 46:09. 

This is kind of strange. This is basically metal with some annoying vocals. It’s all well played 
and everything but... it just sucks sorry. There’s some wanky guitar solos and melodic sec¬ 
tions wrapped up in a generally metallic approach. (JD) 

ZOYD WHEELER, Freyastr, 41, 42117 Wuppertal, Germany. 

AWKWARD THOUGHT - “Ruin A Good Time” CD/ 37:01. 

All the way from New York, AWKWARD THOUGHT have laid down fourteen solid, intense 
hardcore punk tunes on this release with some of the longest lyrics I think I’ve ever seen to 
some of the tracks (check out Lead The Way!). My only reservation about this release is that 
it lacks a little bit of variety in the tracks and they do start sounding a little bit the same after 
a while. Pretty political lyrically and not for the feint hearted if I’m honest! (GS) 

AWKWARD THOUGHT, PO Box 20726, Tompkins Sq. Station, NY 10009, USA. 

AZURE RAY - “November” CD/ 26:02. 

I almost didn’t keep this. I put it on and though about it, but then thought “nah”... but then I 
accidentally put it back in my review pile! Well I’m quite glad as it’s not bad for what it is. But 
what it is is most definitely not punk rock! The first thing that pulled me in was the vocals - 
total Suzanne Vega smoothness over acoustic tuneage complete with cello and bowed bass. 
Yes, that means this is very light listening. But sometimes, if it’s done this well, I can deal with 
it and actually enjoy it. So you get the picture, this is a nice winter warmer for moody ’seri¬ 
ous’ people who wear duffel coats and lambswool scarves, haha... I have to say though, if 
ABBA haven't sued over the first track yet then they’re bound to soon - and if AZURE RAY 
don’t know what I’m talking about, they’re fucking lying!!! But whatever, six tracks in almost 
half an hour should keep you sweet until you get your SIMON AND ART GARFUNKEL “Best 
of CD back from your mum! (MD) 

SADDLE CREEK, PO Box 34254, London, NW5 3XA, UK. 

B-ABUSE - “Connemara” LP. 

Not too much info supplied with this disc, but it’s on white vinyl and four labels took part in 
co-releasing it. B-ABUSE play dark and intense hardcore with dual-screamed vocals that 
give B-ABUSE something of a chaotic emo edge in amongst all the hardcore abrasion. Take 
bands like SAETIA, THIS MACHINE KILLS and KILL SADIE as reference points, though B- 
ABUSE mix it up by included a lot of jangly downtime that they fill with lengthy samples and 
soundscapes. At times though these interludes get a little tiresome and detract from the 
urgency and zeal of the hardcore making me think a 4 track EP would have cut straight to the 
jugular. This isn’t music to play air-guitar to, or sing along with, it’s music to agonize to. (RR) 
HOMBRE LOBO, Postfach 10 31 17, 60101 Frankfurt / Main, Germany. 

BATHTUB SHITTER - “Angels Save Us” 7”. 

I bet this lot make a real stink while playing live, ha, ha. They are from Japan, I always won¬ 
dered where they were from. Real fast crust mixed with 90’s power-violence mayhem. Add 
to that a little NAPALM DEATH. Awesome quality, well you didn’t think it would be a load of 
shit now, would you? The word shit, or what you do with shit end up in each song - despite 
the serious nature of them. This is a ltd green vinyl edition and it’s great to see a hardcore 
label from Cyprus. I went to Nicosia when I was there - a surreal place in deed. (MH) 
RUSTED LOCK do Xenios Zittis, PO BOX 27620, 2431, Nicosia, Cyprus. 

BEANS • “So It Goes” CD/34:00. 

This is like a crap RANCID mixed with a worse US BOMBS and an even more terrible OXY¬ 
MORON. Bits of street-punk, bits of ska, but nothing original that you haven’t heard before 
both in terms of this album compared to other peoples, and also in terms of the songs on the 
album itself which are so similar it’s like self plagiarism! 16 different versions of one ska song 
and one street punk song. BEANS may be the musical fruit, but as a band, BEANS suck! (DM) 
I SCREAM, Broekstraat 10, 1730 Kobbegem, Belgium. 

BEEZEWAX - “Burning Up in Style” 7”. 

A couple of exclusive songs from everyone’s favourite Norwegian pop heros, although I think 
these songs actually pre-date their latest “Oh Tahoe” album. Nevertheless, they’re still two 
prime cuts of summery pop music to warm your heart. The title track is pure pop, laid-back 
and rolling with the vocals easing along like warm honey, a sublime trumpet solo and just a 
few pianos twinkles to top it off. On the flipside “The Bad Ways Stick” brings a bouncier 
rhythm and fuzzy guitars that bring to mind a little older LEMONHEADS and even a little of 
THE REPLACEMENTS ragged rock. Sure, the production is on the muddy side (it was 
recorded at Julie’s parents’ house mind) but when you create such sweet pop hooks as 
BEEZEWAX do, then they shine through the sound anyway. As nice as you’d expect. (RR) 
POPKID UK, 36 Cannock House, Woodberry Down Estate, London, N4 1QX, UK. 
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BENNY • “Finnish Road Junction” CD/ 21:59. 

And we thought it couldn’t happen again... but it has! The UK has a new WAT TYLER! And 
the bonus is, the front man is none other than the UK’s “legendary” chain-smoking scenester, 
Aston Stevens from Boss Tuneage Records! This guy is so fucking cool his parents even 
named their HOUSE after him! No shit! So what else do you do when you’re almost 30 but 
hook up with members of VEHICLE DEREK and crank out some comedy rockage meets 
catchy pop-punk? I mean, what have you got to lose? Your hair’s already on its way out, so 
you may as well send any credibility you had along with it, hahaha... so anyway, musically, 
BENNY are a mix and mash of poppy punk meets crazy legs hardcore with absurd lyrics to 
boot. Just check out ‘Boston Kebab House’ and ‘Margie’ for complete and utter ridiculum, or 
‘The Right True End’ for a genuinely good pop-punk song... and what about tracks 4, 5 and 
6 which sees BENNY head to Ramsay Street for a cover of MEN AT WORK’S “Down Under”, 
their own song “Rolf (which is a homage to the good man himself, Rolf Harris - can you see 
what it is yet?) and finally their cover of Rolfs own “Two Little Boys”... things come to a head 
with the classic “Karl’s Dads Shed” and a cover of the “Eastenders" theme tune as a ‘bonus* 
track... if you think a mix between WAT TYLER, early SNUFF and even Boston’s own (leg¬ 
endary) PISS TANK TWAT is a fine idea then this album is gonna blow your head off! Get in 
there my son, this Fenland comedy show has only just begun! (MD) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 


BENNY / BABY LITTLE TABLETS split 7”. 

If you didn’t already know, BENNY features Boss Tuneage man Aston on vocals, backed up 
by assorted loons including two members of VEHICLE DEREK. Their three songs featured 
range from the cool pop punk of “The right true end” which could be a late 80s UK punk rock 
gem and the Fenland classic “Karl’s dad’s shed" (which is something of an insular joke 
among the web-footed ones!), to the mad “Margie” which was hilarious when they played it 
live at the BT all dayer recently. But let me tell you this, go see this band live, we may have 
lost WAT TYLER, but these guys are gonna take their place, they will make you smile and 
shake your head in disbelief. Tokyo’s BABY LITTLE TABLETS are rough and ready pop punk 
with a bit of a JAWBREAKER thing going on at times, for once I wasn’t blown away by a 
Japanese band, they are decidedly average. A cool little split and you need to check out 
BENNY before you go see ‘em live, it will all make so much (non)sense! (DS) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB, UK. 

BLEEDING KANSAS / LA MANTRA DE FHIQRIA - Split CD / 30:32. 

Two bands and a label I’ve not come across before. Cool. First up are BLEEDING KANSAS 
who do some pretty decent rocking Hardcore, with a very nice rumbling bass sound. I have 
no clue what to compare this to, as they tend to cover a lot of bases, and go from some 
moments of emo into chaotic screamed HC and therefore keep things pretty interesting all 
the way through these five songs. The lyrics all seem very introspective and although not my 
cup of tea especially seem to work well. Thumbs up for this bunch, especially for the guitars. 
Next up are LMDF who also don’t take the well-worn path and try to do something new. I 
haven’t got a clue what to make of this to be honest. I instantly thought of BURN, AT THE 
DRIVE IN and BORN AGAINST! None of those sounds could define this band but it helped 
me get my head round this. Pretty interesting stuff but not something I could find myself lis¬ 
tening too much. Great song title in ‘The Ghostess with the mostess*. Lyrically though I 
haven’t really got a clue what they’re getting at. Abstract stuff. The whole thing comes pack¬ 
aged in a garish blue cover, which I really like, and looks pleasing to the eye. If you like things 
all over the shop and against the grain then check this out. (FU) 

ARMS REACH, 1220 W.Hood Apt HI, Chicago, IL 60660, U$A. 


BLOWBACK - “Remember Oneself” CD /12:48. 

I cannot keep up with the amount of releases HG Fact manages to knock out these days. 
This looks a bit like a dodgy prog record to be honest which is a bit off putting but once the 
thing starts off I soon put that behind me. Straight up Jap. Punk, which manages to be pret¬ 
ty chaotic whilst at the same time having very good musicianship and great songs. Yep I said 
songs. I guess you could say MOTORHEAD meets PAINTBOX. Pretty good stuff and very 
typical of the high standard of Japanese releases. By that I mean good production, good 
musicians and pretty high-energy stuff. Probably a great band to have a pissed up dance to 
live but seeing as though no Jap. bands make it over here that's not very likely to be wit¬ 
nessed by kids in the UK. If you're already a convert to this stuff you'll lap it up. (FU) 
HG.FACT. 


BLUEPRINT - “Bela Lugosi” CD/ 34:43. 

If there is one term I despise when people are describing a band’s sound it is “angular rock”. 
I guess it refers to not being straight-forward and being a little off-kilter... or it could just mean 
that instead of hooks and melodies, the band goes for that jangly anti-rock guitar sound with 
self-indulgent and angst-ridden chord progressions. Anyway, this Italian band have that style 
where they start to get into a rockin’ groove, then stop it dead and start jangling around for 
a bit before building things up again. I hate that! But, and it’s a big BUT, they sing in their 
native tongue and that makes things much more interesting. I’m sure they’re singing about 
the same old nothingness that these bands love to sing about, but the fluency of the Italian 
language means the vocals are part of the sound, rather than a few 6th form abstract English 
phrases that just make you go “Eh, what?”. I have to admit, this leaves me cold and I am fully 
aware that I am not the one to appreciate such “art” in music form. I can dig this stuff live, 
nod my head and sip on a cold beer, it doesn’t offend me, I’m just not hip enough to under¬ 
stand its meaning nor have the patience to follow it for too long. (DS) 

ALICE, 2001 Via Campana 7, 10125 Torino, Italy. 

BLUEPRINT, THE - “zero* zero*one” CD/ 22:14. 

Shall I even bother with all the press blather about their pre and other bands? No, let’s not 
bother, but suffice to say THE BLUEPRINT are current and ex-members of some other 
bands, one of which is very good, one of which used to be (I’m talking a long time ago...) and 
one of which never was. Regardless, THE BLUEPRINT are a new band that have already 
been making waves in the right and (in my elitist, jaded, living-in-a-bubble world) wrong cir¬ 
cles and upon hearing “*zero*zero*one” it’s clear to see why. This is head-down, balls-out 
rock music and it’s sounds fucking good. The production is spot-on, giving the twin-guitars 
plenty of room to crank out their weighty riffs in amongst the drilled-precision of the rhythm 
section, with the full-throated vocals riding over the top with all the confidence of a stadium- 
rock act. Sure at times such this veers a little too close to TOOL plagiarism (especially with 
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the Maynard-isms in the vocals) and the electronic interludes become a little tiresome, but 
on the whole this is an accomplished record and one that I may even headbang to, one day. 
And I do believe that this review marks something of a landmark; this is the first record on 
Copro that I have not thought was completely fucking shitsack. Quite the contrary in fact. Pity 
they were still too cheap to send an inlay card mind. (RR) 

COPRO. 

BOMBSHELL ROCKS - “From Here And On” CD/ 38:12. 

What has happened to this band? In fact, what has happened to practically all the bands on 
Burning Heart? This was once a label full of cool bands with their own identity (while ripping 
off well known US bands!) and the first couple of BR albums were awesome, anthemic, driv¬ 
ing punk rock affairs with passion and choc full of memorable tunes. I saw them play at the 
Barfly in Camden a few years ago and they were a fantastic live band. But this just goes by 
blazing cliches and mediocre punk rock tuneage. They’ve toned the guitars down for the 
most part, made them sound more “garage", well, that’s the way forward you know? Bullshit, 
where were these “pioneers/champions" of garage rock back in the 90’s when the NEW 
BOMB TURKS were one of the greatest bands on the planet? Into fucking PEARL JAM or 
The OFFSPRING one stabs a guess. The HIVES, The VINES, The DATSUNS, The Craps, 
The Shits, The whatever one name you think is fucking cool. Anyway, this isn’t a garage rock 
album, there’s plenty of punk rock chops and it has its moments, but overall this is a very 
average album from a band who are capable of creating far better. I was hoping they’d take 
their SOCIAL DISTORTION influence a step further, as it is, they’ve hit a period of indecision 
with this and I’m disappointed, as a long time admirer of this band. (DS) 

BURNING HEART, PO Box 441, 701 48 Orebro, Sweden. 

BOMBSTRIKE - “ Kaos Och Djavulskap” CD / 25:18. 

They hail from Sweden and are called BOMBSTRIKE. Three guesses as to what they sound 
like? Yep they are into the whole Swedish sound which means a nod to DISCHARGE and 
ANTI-CIMEX, You either love this stuff or you don't. For those of you that do you'll lap this 
up and really like it I can imagine. Not the sort of thing I find myself listening to a great deal 
these days but this definitely got me tapping along. Pretty powerful stuff and it doesn’t let up. 
Lyrically you know what to expect and all the standard topics are wheeled out. The only thing 
I don't really like is the occasional over the top grunted vocals but that's only a slight prob¬ 
lem, well that and the pretty naff artwork. Oh yeah and to keep you all happy they do a 
KAAOS cover. Released by the mighty Sven at Yellowdog, one of the friendliest guys out 
there in the world of DIY punk. Check his label out for some crust gems. (FU) 
YELLOWDOG, PO BOX 550 208, 103 72 Berlin, Germany. 

BOOM BOOM KID - “Okey Dokey Dok!” LP. 

Wow, seriously Psychedelic picture disk. BOOM BOOM KID is Nekro, shambolic singer of 
Argentina’s FUN PEOPLE, and he’s backed on this record by ZINC, from Spain. Well, if 
you’re familiar with the eclectic sounds of FUN PEOPLE, then you’ll have no problem getting 
into this music, which follows a similarly haphazard style, merging Sugar Pop, Power Punk, 
Folk, RocknRoll, you name it... in a rehashed, yet wholly unique style, that’s hard not to dig 
and crack a smile at. A Whole Lotta F.U.N. And you need that sometimes, right. (PC) 

UGLY, Herbststr. 40/17,1160 Vienna, Austria. 

BOUNCING SOULS / ANTI-FLAG - Split CD/ 33:36. 

Fourth in the series of split CD’s from BYO here. Now obviously, no release will ever match 
the LEATHERFACE / HOT WATER MUSIC split, but they’re still always enjoyable listens 
nontheless. This time it’s New Jersey’s BOUNCING SOULS with their standard catchy punk 
rock that’s always been pretty hit and miss with me, but the stuff on here is not bad at all. 
That said, they were one of many bands that never bothered replying to me when I sent an 
interview them in my Mad Monks days. I guess I should have gone through their press offi¬ 
cer or something. Huh. Anyway, there’s nothing new here but it’s catchy, as always. ANTI¬ 
FLAG are more political than the SOULS but, I guess I can see why this split works for them 
as there’s a definite “bounciness” in both bands that makes these 12 tracks flow together. 
Anyway, I love ANTI-FLAG, and these songs are on par with everything they’ve done to date. 
They have a great bass and guitar sound that holds their 77 CLASH-age together well, and 
their lyrics always impress too. They top things off with BOUNCING SOULS and BUZ- 
ZCOCKS covers which sound good, although the whoel CD is marred slightly by some real¬ 
ly glaring typing errors in the inlay! Good god BYO, proof read your releases at least!!! (MD) 
BYO, PO Box 67609, Los Angeles, CA 90067, USA. 

BOUNZ THE BALL - “When We Were Kids” CD/ 35:12. 

If you can forgive the unnecessary ‘z’ in the band name, you might enjoy this if you are into 
energetic, positive hardcore bands such as STRETCH ARMSTRONG or SHUTDOWN. 
There is a very thick, slick production and some very infectious old school hooks and dance 
parts and gang-vocals aplenty. The lyrics cover subjects like growing up, equal rights and 
AmeriKKKa. Imagine WINTER IN JUNE with even more dance parts. Infectious as hell. (SM) 
RISE OR RUST, PO Box 669, 8010 Graz, Austria. 

BROKE AMERICANS - S/T CD/ 29:57. 

Oh fuck, this is absolutely TERRIBLE SHIT. Dressed up as Punk fake poseur bullshit from 
L.A. that owes more to VAN HALEN, GnRs, CHILLI PEPPERS and has zero to do with ADO¬ 
LESCENTS, CJs, BLACK FLAG, TSOL, SMOGTOWN, DISCONTENT and countless others 
I could mention. As for the lyrics - outta sight, really humourless and dumb.... “This is it, it’s 
time to roll. Just suck it fast and swallow slow. No, I stuck in my toe. I didn’t give a fuck cause 
I knew you was a hoe (slut!)”. And there’s plenty more such nonsense besides. Inside the 
cover there’s a label flyer listing all their releases, and next to this CD it says “the band that 
was voted best band in L.A. 2 years in a row’’.... by which coke addled dimwits I have to 
fuckn wonder???? Again, in case you didn’t get the message - TERRIBLE SHIT. Avoid. (PC) 
INDUSTRIAL STRENGTH. 

BROOD-“H” CD/ 33:18. 

I try so hard to avoid using the “E” word, but man, this is so fucking emo it hurts. There’s no 
denying the talent and effort these guys showcase on this 7 tracker and there are genuine 
moments of rock-out class, but for the most part this is very pedestrian, meandering even. I 
think this is one that fans of the contemporary Dischord sound will appreciate and there is 
the odd flash of the more mellow FUGAZI moments. It doesn’t have quite enough get up and 
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go for me, what drew me towards this “ kind ” (punk rock) of music was the power, the urgency 
and the attitude. It seems there are a lot of bands these days who portray none of those 
facets, that’s fine, cool... whatever dude, horses for courses and all that cliche’ ridden jazz. I 
love all types of music for all kinds of moods, but this style just makes me anxious and fidg¬ 
ety, I tend to listen to music for the opposite effect. (DS) 
www.broodmusic.de 

BROTHERS OF CONQUEST - “All the Colors of Darkness” CD/ 33:50. 

Heavy metal, amen. You never know exactly what you’re going to get from Go Kart and the 
terrible artwork on here wasn’t delivering many good signs either, but by the studs on my 
backpatch, this is fucking good. Okay, so maybe you need a youth spent playing air-guitar to 
MAIDEN and wearing big white basketball boots to appreciate this, but nonetheless this is 
top notch metal that crams the CHEAP TRICK melodies in amongst the steamroller drums 
and punk rock vocals. I don’t think BROTHERS OF CONQUEST are taking their rock total¬ 
ly seriously either; I couldn’t put my finger on it, maybe it’s their names (Z.Z. Priest, Rodney 
Roads, Ian Spiders et al) or maybe the occultist lyrics. Either way, tracks with the power and 
chant-along choruses of “Hot Southern Nights” and “Holy Transformation” make me want to 
grow a bad mullet and fuck shit up. Shake your fist, bang your head, to this. (RR) 

GO KART, PO Box 20, Prince St Station, New York, NY 10012, USA. 

BUCKLE UP / HOMER - “Auto Pilot Off” split CDEP/18:38. 

A great six track split of melodic power punk from two Belgian bands. HOMER bring to mind 
image of SNFU playing a more metal influenced style in the vein of NO USE FOR A NAME 
gambling with ALKALINE TRIO, whilst BUCKLE UP are like an angrier PENNYWISE 
leapfrogging NOFX to get out of the way of a rampaging BAD RELIGION. A solid split with 
each band delivering the goods in abundance. (DM) 

FUNTIME, Vlasselaar 13, 3221, Nieuwode (Holsbeek), Belgium. 

BURN HOLLYWOOD BURN - “It Shouts And Sings With Life...” CD/ 35:39. 

Based loosely around the blueprint of classic rock n’ roll, B.H.B take that timeless formula 
and claim it their own, bringing in sharp, loud, jagged guitars, desperate vocals similar to 
AMERICAN NIGHTMARE or early INDECISION, and a hell of a lot of energy. This is like an 
insane crossbreed of THE JUDAS FACTOR and HIFI AND THE ROADBURNERS at 78rpm, 
and sporadically switching into total metal mode with some of the guitar work. They have the 
coolest paragraph on their inlay card which I think pretty much sums up what hardcore is, (or 
at least SHOULD be) about. What does it say? Well you are just gonna have to hunt down 
this release and see for yourself. Hah! (SM). 

OVERCOME, BP 80249, 35102, Rennes Cedex 3, France. 

CALIGARI - Self Titled CD / 28:26. 

What is it about bands from the US? They’ve managed to come up with this great new style 
of metal / HC which is deadly, and not going in a new direction. This is epic stuff in a way 
that OLD MAN GLOOM and ISIS are going. Those bands seem to have defined this style 
and now bands such as CALIGARI are running with it. This lot isn’t as bleak but come pret¬ 
ty close. Surging guitars, which build and build leading into roaring vocals and heavy pound¬ 
ing drums. This is a record, which takes you from one extreme to the other, from slow atmos¬ 
pheric parts through to searing metal in a way that doesn’t jolt you back and forth. It Gels 
together superbly and is definitely one to sit down and listen to all in one go. With titles like 
Solar Eclipse' and '28 years of no faith' you can see where they’re coming from and 
although this isn’t a really negative record it does have a feeling of humanity being worthless 
and insignificant in the universe which is always a good thing. Hell there’s even pictures of 
insects which seems to be essential for bands wanting to do this style of music. If you are 
looking for epic metal tinged Hardcore you should give this lot a look. Cracking. (FU) 

INIT, PO Box 3432, Mankato, MN 56002, USA. 


CHRIS MURRAY - “Raw” CD/ 41:48. 

Acoustic ska recorded on a Walkman. It displays a certain charm, it’s a little too samey for 
me to listen to for very long. I think after a few beers on a Summer night, sitting around on 
some steps playing this and singing along, it’d make sense. If you’re a big fan of old school 
Jamaican ska, then you may find this a very pleasant experience. I’m not such a fan, this 
doesn’t really connect with me. I like the concept, in fact MICHELLE SHOCKED’s debut 
album is an all time fave, but it’s just genre that gets in the way here. (DS) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 

CHRISTMAS DECORATIONS ■ “Model 91” CD / 38:49. 

Dull, Dull and more Dullness. This is garbage. I mean, putting a CD in my player by a band 
called CHRISTMAS DECORATIONS was hard I tell you. This band could possibly have 
come up with the shittest band name I’ve ever encountered, and believe me I keep score on 
these things (SMALL BROWN BIKE!!). This is dire. Like so bad it’s hard to imagine ANY¬ 
ONE into any style of music getting a thing out of this. The worst thing is, and this nearly 
made me weep, is that within the ranks of these self-described “ambient punks” is one Nick 
Forte who once played in the Godlike RORSCHACH. What the hell went wrong? One of 
them started an emo label (Gern Blandsten) and this bloke is playing at being a hippy! Truly, 
dreadful on all fronts. A standard bearer for the word SHIT. (FU) 

KRANKY, Po Box 358743, Chicago, II60657, U$A. 

CLENCHED FIST - “Welcome To Memphis” CD / 35:11. 

Retarded tough guy HC, played by jocks. Take the following gems - The classically named 
White Paul’ has listed 1st on his extensive thanks list - GOD. ‘Josef G - Spot’ (I’m not mak¬ 
ing this up, honest) thanks his “motherfucking dawgs” before his family, and judging by 
another comment he isn’t overly keen on gays either!! Every generic chugging-mosh-metal 
riff is laid to waste on here. Dreadful stuff. Musically I’d say BLOOD FOR BLOOD meets 25 
TA LIFE. The lyrics though, are true subhuman genius. With songs called “Where’s Your 
Heart” and “Old School Mentality” you know what’s in store. Pure fucking cheese about 
brotherhood and not taking any shit, etc. I think this lot definitely "Keep it Real". You also get 
the most hilarious back-up vocals in all the right places and blow me if every song doesn’t 
have a “chugg-Fuckin'-chugg” riff and tin-pot drumming. At a typical CLENCHED FIST gig I 
can see lots of fingers pointing non-stop, no females of the human species and Neanderthal 
men rubbing against each other in some bizarre, never quite finished, homo-erotic half 
naked, sweat fest ritual aka “da Pit”. A band epitomizing everything bland, stupid and 
thoughtless in hardcore punk. (FU) 

GANG STYLE. 

CLENCHED FIST - “Welcome To Memphis” CD/ 35:53. 

Oh yeah, baby. Pissed off old school hardcore that crosses the sounds of KNUCKLEDUST, 
HOODS and SHUTDOWN. I guess this also sounds like a speeded up BULLDOZE in places. 
Some awesome creepy-crawly basslines and breakdowns backed up with gang vocals 
aplenty make this totally listenable and infectious. The lyrics speak the fucking truth as well, 
covering stuff like how new-jack hardcore kids seem to have no respect for the older dudes 
who started it, how hardcore kids use Ebay as a tool to get scene points, the way hardcore 
is being ruined by fake tough-guys and empty posturing, and the incessant major label pan¬ 
dering of certain ‘hardcore’ bands. It all rings true, man and it’s about time someone actually 
said it out loud. The CD is topped off with STARS & STRIPES and MADBALL covers. (SM) 
THORP, PO Box 2007, Upper Darby, PA 19082, USA. 

CLOGS - “Thom’s Night Out” CD/ 50:30. 

If all the bloke could do was create this pretentious world folk music improvised drivel with 
his big night out, then I for one wish he’d stayed in and had an early night. (RR) 

BRASSLAND. 


CANAAN / THIRTY SECONDS UNTIL ARMAGEDDON - Split 7”. 

I just saw xCANAANx play a packed-out pub in Ashford. It was so full that I ended up watch¬ 
ing them from the outside window. Every so often some passers by would stop to peep into 
the window to see what all the racket was, then they’d walk off, stop, turn back round, and 
look into the window again, with a “what the FUCK?” type of look on their faces, as forty odd 
kids moshed and climbed over each others heads in one incredibly tight space. To the 
untrained eye it must have been like looking at a window straight into Hell itself. A startling 
glimpse of an underworld where the kids wear odd clothes and draw strange slogans on their 
hands. Anyway, finally xCANAANx commit their two best songs to vinyl for this release. The 
first being ‘From Blood To Fire’ which you may have heard a patchy demo version of on the 
recent Blackfish Records compilation. It’s redone here with harsher vocals, thicker guitars, 
harder drumming and even more venom. Their second song, ‘Sometimes Death Is Better’ 
highlights the shift in direction the band has taken recently, owing more to ALL OUT WAR 
and MADBALL than the early edgemetal rumblings of the MCD. What I love about 
xCANAANx is that they take that stereotype that says that straightedge kids are supposed 
to be happy, positive types and they smash it into the fucking ground. The motives here are 
hatred, revenge, pride, and of course, the X. THIRTY SECONDS UNTIL ARMEGEDDON 
offer up two recent tracks, ‘Drone’ and ‘Lost’. Both are huge, churning monoliths with spi¬ 
ralling guitars, acidic vocals and overbearing drums. ‘Drone’ is short and blunt and negative, 
‘Lost’ is more lurking, menacing and chaotic. I got to see these guys twice in the space of 5 
days recently and although these tracks are fucking great on wax, you really need to see 
them live to fully absorb the power of their monstrous and destructive live set. This 7” is sell¬ 
ing for £2.50 and if you move fast enough you might be able to score one of the coloured 
ones, so look lively. (SM) 

IGNITION, 1 Chandos Road, Tunbridge Wells, Kent, TNI 2NY, UK. 

CHARGED G.B.H. - “Leather, Bristles, Studs and Acne” CD/ 36:55. 

Re-issue of this legendary bands first recordings, one 12” and two 7”s. A lot of people rate 
this material as their finest, I wouldn’t go that far. This is good old-fashioned Brit-punk with a 
nod to MOTORHEAD and The RAMONES. It’s fast paced, the songs are enjoyable and this 
is some of the first punk music I ever heard. “Race against time" was a pre-teen DS “classic 
tune” and still sounds good to this day. I know a lot of folks slag off 80s Brit punk, but this is 
bonafide classic material from a band who are still going strong. There have been many imi¬ 
tators, but this is the real deal. (DS) 

CAPTAIN Oil, PO Box 501, High Wycombe, HP10 8QA, UK. 


COALFIELD, THE - “Transmitter” CD/ 33:14. 

THE COALFIELD remind me of GUILT, but with longer, more drawn out songs and more 
flowing riffs. Distant, squawked vocals are coupled with more regular ‘singing’ to great effect, 
and the songs have a drama and seriousness about them. Sometimes they sound a little like 
early GRADE also. It’s a pity there’s no lyrics because I think they’d be a big factor in decid¬ 
ing if this band really was relevant or not. Maybe they’re singing about girls and broken 
hearts and suddenly realised that that’s just so ‘last week’, man. (SM) 

DEFIANCE, Ritterstrauss 52, 50668 Koln, Germany. 

COBOLT - “Passoa” CD/47:05. 

It’s been three long years since “A Few Hours Captured" rolled languorously from the speak¬ 
ers for us to swoon over, but as the opening minor chords and downbeat vocals of opener 
“The Iceberg" comes in, it’s like falling back into the warm arms of a lover. It’s another 3 min¬ 
utes before the sweeping soundscape actually washes in with all the understated grandios¬ 
ity you’d expect from a band that can only be discussed in the same breaths as the RED 
HOUSE PAINTERS. “Passoa” captures perfectly the same tender and heartfelt moments in 
it’s lingering melancholia that the aforementioned band are famed for. Each chord seems 
carefully placed in amongst the fragile vocals and indolent rhythms. With a long dark winter 
approaching, COBOLT could well make the long, cold nights seem almost appealing. (RR) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 

COCKNOOSE - "Badmen, Butchers, And Bleeders” CD/ 56:39. 

From Lawrence in Kansas, the charmingly named Cocknoose are proud flyers of the CON¬ 
FEDERACY OF SCUM flag and much like their idols GG ALLIN and ANTISEEN they play 
dumb punk rock and roll songs about drinking, fighting, fucking and living on the run. And 
while they look like mean mother fuckers that think nothing of bleeding profusely onstage 
(and there’s pictures on the sleeve to prove it), their music isn’t really as tough as their hair 
and tattoos image. In fact, some of this stuff is piss weak, mid-paced pedestrian rock that 
really doesn’t kick enough arse. Sure, much of this stuff was recorded for about $100 (“NIR¬ 
VANA recorded their ‘Bleach’ album for $600, ours was less than $100. How’s that for a 
budget?” they boast on the sleeve notes), and boy does some of it sound like it. Still, there 
are a few half decent, nasty rock and roll moments here; ‘A.W.O.L.’ sounds like prime ANTI 
NOWHERE LEAGUE inspired vulgar-punk and to top the cd off, there’s two GG ALLIN cov¬ 
ers for all you poop flinging, piss drinking sickos out there. Lap this one up. (JP) 

TKO, 3126 W. Cary St. #303, Richmond, VA 23221, USA. 
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COLUMBIAN NECKTIES - “Social Women” 7”. 

Like a buzz bomb - hurtling straight outta Copenhagen. Coupla tracks of sneering rip-roar¬ 
ing electrophonic tonic, from a combo who’ve got the early-SAINTS / NEW BOMB TURKS 
skit down to a tee. Rest easy - you won’t find dirtbags like these featured in the next Rolling 
Stone ‘exclusive expose’ on the fertile Scandinavian Rock’n’Roll Scene that they’ve just dis¬ 
covered, on your behalf. Cocksuckers. Great single. Seek and Enjoy. (PC) 
STEREODRIVE!, von-Steuben-Str.17, 48143 Muenster, Germany. 

COMIN’ CORRECT - “Alive And Kicking” 7”. 

Four tracks recorded live in France, two new CC ones and covers by NEGATIVE 
APPROACH (‘Nothing’) and also by 25 TA LIFE (Keepin’ It Real) which I actually think is 
cheating since they have the same singer as CC anyway. Of the 2 actual COMIN CORRECT 
tracks, ‘Believe’ is sorta old schooly, whereas ‘Bring About A Change’ is a lot heavier, slow¬ 
er and similar to 25 TA LIFE. A good 7” but I’m pretty sure all these songs are available else¬ 
where since COMIN’ CORRECT release about twenty CD’s a week! (SM) 

DIABOLIK, BP N4, 94111 Arcueil Cedex, France. 

COMMON RIDER - “This is Unity Music” CD/ 32:47. 

I hate ska, that’s obvious to anyone that knows me. But just because COMMON RIDER fea¬ 
tures Jesse Michaels from OPERATION IVY, don’t even think that this is remotely ska. Well, 
it’s weird, COMMON RIDER has that feel to an extent, but the difference is that they’re 
absolutely brilliant! And not only that but I think this album is even better than their debut. It’s 
like, I can’t really think of anyone else this sounds like. It has a mild reggae feel as well, but 
I hate reggae too, so quite why COMMON RIDER works so well for me is far beyond my tiny 
little mind to be honest. They just play this great big, catchy, “thing” that takes the best ele¬ 
ments from music I hate to make something totally staggering! Every song on here has 
something so good about it - for example ‘Small Pebble’ has the feel of a darker, less punk 
OPERATION IVY, but stands on its own with ease and ‘Cool This Madness Down 1 is just one 
grade-a, goddamn party classic! I think I’m just blabbering so much because I never really 
know where to start with COMMON RIDER - just sitting back, whacking the volume up and 
going with the flow seems to work better than any attempt at a review to be honest. But you 
know what, even if you hate ska as much as I do, I still think you’ll love this record. It’s a cool 
fucking piece of work, and I’d love to see them live. (MD) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409, USA. 

CONSUMED - “Pistols at Dawn” CD/ 37:58. 

More cheap ass promo packaging from Golf here - come on guys, you got the fucking money, 
don’t let your bands down by sending out this garbage for review! The final packaging might 
be great, I could check out the lyrics, etc. but alas, all I have is a lame biog and a shot of the 
band’s ugly mugs! Anyway, if you don’t already know, CONSUMED are one of the best bands 
in the UK playing what I’d called “melodic punk rock” - and as you probably do already know, 
their last few records have been on Fat Wreck, so you’ll get the idea as to what these guys 
sound like from that alone. And if even that baffles you (wake up kid!) then I’ll explain - CON¬ 
SUMED play highly tuneful punk rock a la a moodier SNUFF, but with much chunkier guitars 
and impressively strong vocals that, at times, actually remind me of NO CHOICE. Musically, 
this is probably the most competent album I’ve heard by this band and tracks like “Take it on 
The Chin" have to be some of the best songs they’ve ever come up with. Both guitars on this 
track are fucking awesome, almost sounding like “Orion” by METALLICA! I’m really amazed, 
to be honest, that Fat Wreck turned this down but I also almost choked on my toast and cof¬ 
fee when I found out how much it cost to record! Cripes!!! But yeah, if you’re “going Golfing” 
this Christmas, pick this up way before the new SNUFF album. They’re a great British band 
who haven’t buckled or changed their style for any genre or fashion - and in the current cli¬ 
mate of nu-emo-cock rock, that’s an admirable trait indeed. (MD) 

GOLF. 

CONTAINER - “Inward” CD/ 20:23. 

This came with a note attached that read "Russell, thought you might like this, hee hee! Love 
Joe”. Now I have no fucking idea who Joe is, and after hearing five minutes of CONTAINER 
I have no desire to know who they are either, but I do suspect malevolent forces are at work 
and I’m being played like a sucker. This is like bad MEAT BEAT MANIFESTO, insipid SKIN¬ 
NY PUPPY, aurally-challenged NEW ORDER and a cruelly over-worked sampler. Leave me 
out of your evil, [postscript: Joe, the guilty party, has now been located, kicked in the shin 
and given a bad chinese-burn]. (RR) 

LABEL/ADDRESS? 


CRITICS, THE - “The Incentive...” CD/ 25:13. 

Some damn enjoyable melodic tunes here, from this tight Western Australian combo. 7 
sharp, soaring numbers, driven by buzzing twin guitars and the vocalist’s gravely nasal pipes 
are a definite plus. Gives their JAWBREAKER-esque groove an ANTI-FLAG punch. Reminds 
me in part of CAUSTIC SODA from Melbourne, who had out a fine 7” on Crackle! some years 
ago, before becoming BLUELINE MEDIC. “The Easy Option” is a real standout song for me, 
heaps of depth and passion, and the rattling title track riffs stick like glue. “Social Security” 
clocks in the longest, and gives them a chance to crank up the guitars - it’s another fine song. 
Can recommended. (PC) 

RABBIT. 

CROSSING CHAOS - “Behind the Glamorous Face.” 7” EP. 

This band is from Sweden and does all the things bands from that part of the world are 
renowned for. Yeah, they have a fixation with ANTI-CIMEX and all things in the line of “Noise 
Not Music”. Not especially D-Beat but this lot would fit in well with the whole Distortion crowd 
quite well. I guess you could throw in a slight DOOM comparison. They certainly have the 
spikes, studs and leather image down and have songs dealing with cops being shit and need¬ 
ing to get a kicking etc the lyrics to 'Rock and Roll Warrior' are the best though “I'm not here 
for some-one's control / I'm filling my life with Rock and Roll”. Another Stella release. (FU) 
YELLOWDOG (see address elsewhere) 

CRO(W)S, THE - “Durty Bunny” CD/ 29:46. 

So basically, if you like HOT WATER MUSIC in any way, shape or form and don’t know who 
THE CRO(W)S are, you’re missing out. No, they’re not just one of those “influenced by” 
bands, this is actually Chris Wollard from HOT WATER on vocals, and THE CRO(W)S are 
as close to them as you’ll find, while not actually being them (so to speak!)... Okay, so I 
guess there’s a little more of a rock’n’roll edge to this compared to HOT WATER MUSIC, but 
songs like ‘Red on The Floor’ and ’Live and Let Go’ (great lyrics as well) would not exactly 
be out of place on any of the later HOT WATER MUSIC albums. The distinctive vocals, 
catchy hooks and just all around general rockage are all there in their true form, but it’s like 
it’s got into a fight with some bikers in a bar downtown - and the result is the stuff legends 
are made of! Just check out ‘Everyday Revisited’ with its snarling riffs and harmonica outro 
- a great, great song. Basically, this new record from these once name CHERYL CRO(W) 
MAGS stands very much on its own as being more than just a HOT WATER MUSIC side 
project (just like UNITAS does) and to not buy it would be like leaving yourself out in the cold 
just to cause yourself misery - ie. a really stupid fucking thing to do! (MD) 

CROWS AND PAWNS, no address. 

DAN DARE - “Define it, Defeat it...” CD/ 28:06. 

Never heard of this lot before, and the little info thing that came with it says they’ve been 
knocking around since 1989. The little info brief also says they sound like DRI, MINOR 
THREAT, MDC, SOIA... well I suppose they do. Apparently this release will also put them 
alongside these bands!! That’s not a good thing to be claiming. Influenced granted. As good 
as. Hmmm, when did they form and how come we only hear of them now? No offence to the 
band, obviously they didn’t write this. Anyways-daft insert / info nonsense aside this is a pret¬ 
ty damn good CD. That I can’t dispute. If you like fast paced HC punk. Loads of catchy and 
chanty vocal parts to get you shouting along and the music is pretty solid all the way through. 
Most the songs clock in around the 2-minute. Some of them go for a straight up thrash 
assault others are great fast punk numbers. The Artwork isn’t up to much and unfortunate¬ 
ly there’s no lyrics included but I can guess by some of the song titles this lot aren’t overly 
“posi” on a daily basis...’’Another fucked up Day" and the charming “I won't eat your shit” 
sum it up I reckon. This is a good release and I’ll be playing this again. I feel like I’ve made 
it sound crap but it is actually GOOD. If you want a good new record and want to chance 
your arm on a band you’ve never heard of, you could do worse than picking this up. I just 
can’t get over the comparison thing on the info blurb! (FU) 

IN AT THE DEEP END, 82 Barlow Drive South, Answorth, NG16 2TD, UK. 

DARLINGTON ■ “The Lust and Love EP” 7”. 

Generic poppy RAMONES styled sounds, complete with 3 chord guitar simplicity, repetitive 
drum ‘n bass thwack, and a bunch of syrupy songs about not being able to make out with 
the prettiest girl in the world. If you dig all those pumping Italian bands like MANGES, 
PEAWEES, STINKING POLECATS, etc. then this could well be another band for you to do 
the Cretin Hop with. Me, I prefer a little more Shock Treatment. (PC) 

THREE KINGS, Jakobstr. 25c, 52064 Aachen, Germany. 


CONTROL, THE - “The Forgotten E.P.” CDEP/ 6:14. 

Amazing explosive hardcore to the max. A little heavier, though not too much of a change, 
from their last release on Reflections. Spazzed vox, crunching hardcore licks (with the odd 
mellow bit here and there). Can’t wait to hear their new full length if this is anything to go by. 
Pretty essential and gets better with every play. (MH) 

GO KART, PO BOX 20, Prince St. Station, New York, NY 10012, USA. 

COWALA - “A Big Boy Did it and Ran Away” CD/26:39. 

This is jangle-y alternative rock played by a bunch of typical students. There’s a nice use of 
telecaster guitar in it and they obviously spend time on their songs at rehearsal. It’s just 
annoying in the way that the smug twat at your student union bar is. The artwork compli¬ 
ments the stupid title even more with its snaps of the band members taken in and around 
their tent, most probably at the Reading festival, all looking like the kind of dicks who enjoy 
shouting “Bollocks!” in that really annoying way. Fuckin’ wacky students. (JD) 

FILTHY MIND, cowala_maiTmg_list@yahoo.co.uk 

CRIME KAISERS-Self Titled LP. 

South German trio who’re Rocking in a Scandinavian fashion, comparable to say THE SEW- 
ERGROOVES and TURPENTINES, packing it tight with a constant barrage of power chords, 
and giving themselves extra width by way of some cool (read; Catchy) swirling Sixties organ. 
Works effectively on tracks like “We’re Gone”, “Measure Me” and “How Does it Feel”, the lat¬ 
ter also featuring a gal doing throaty backing/chorus vocals - who also helps out on Side One 
closer “Overdone”. With heaps of Euro Bands going back to their Rock’n’Roll roots right now, 
I’d say the CRIME KAISERS are one of the better I’ve heard of late. Add to basket. (PC) 
STEREODRIVE!, von-Steuben-Str.17, 48143 Muenster, Germany. 


DAS OATH - “Deaf Ears Japan 2002 Tour” CD / 51:49. 

This seems to be one of those bands that were liked before they were heard, being that it’s 
ex-members of CHARLES BRONSON, DEVOID OF FAITH and MAINSTRIKE to name a 
few! Anyway this is a special la-de-da Tour CD of previously available Songs by this mob. 
Compromising of the split 7” with TOTAL FURY, the 9” and the Trans-Atlantic thrash terror' 
7" and some comp tracks. Basically if you know anything about thrash these days you'll have 
heard of this lot, or their previous bands and if you haven’t well here's a good place to start 
if you like loud and fast as hell pissed off HC that pretty much blows most other stuff out the 
water in one foul swoop. This sounds sloppy as hell and all over the shop ala BRONSON but 
it’s tight as all the way through. Really great playing from beginning to end. The only down¬ 
side is that the lyrics aren’t half as funny as I expected them to be with Mark McCoy at the 
helm. Oh well. Also I could have done without the radio interview, which is tagged on the end 
and takes up more than half the running time of this CD. I mean it’s fun to listen to once but 
not repeatedly. I'm not sure if this is going to be widely available, seeing as though it says 
limited edition on the back of the CD and all this bands records seem to be fairly difficult to 
track down. (The 9” artwork didn’t impress certain distro's who wouldn’t carry it - Ebullition) 
If you can get a copy though I definitely would, this is a good old racket made by people 
who've been round long enough to know how to do this stuff properly. Not sure of that 
QUEEN cover though! (FU) 

COALITION, Newtonstraat 202, 2562 KW Den Haag, Netherlands. 

DAYBREAK - “Drive” CD/ 36:54. 

Just when you thought Sweden was all mod haircuts and sharp suits DAYBREAK come 
along with a welcome slab of unadulterated heaviness! This is FUCKING HEAVY got me?! 
We’ve got grinding bass, sludge-thick guitar, booming drums that sound like they’ve been 
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recorded in the hallways of a deserted prison and vocals that retain a constant harsh-ness, 
kind of like a skin rash that just won’t clear. This rocks in the kind of way that the sadly 
defunct (and fellow countrymen) BREACH rock. In fact I almost thought this was Breach at 
first listen. Yep, DAYBREAK are very much like BREACH but not to the point where I’d be 
filled with cries of “imitators!” I don’t know why, probably because this is so fucking great and 
the fact that they go for the jugular in a more immediate and upbeat way. There’s a definite 
urgency amongst all the dark epic-ness and sludge. To be fair there are differences to 
BREACH, but considering these guys have been surrounded by the likes of ENTOMBED and 
REFUSED as well then there’s no wonder they sound the way they do. DAYBREAK are def¬ 
initely for fans of all of the above and other purveyors of heaviness such as NEUROSIS as 
well as ISIS and CULT OF LUNA. Fuck THE HIVES, this is your new favourite band! (JD) 
STRAIGHTAHEAD, PO Box 26035, Kitchener, Ontario, N2H 6MO, Canada. 

DAYCARE SWINDLERS • “Heathen Radio” CD/18:55. 

If it wasn’t for some of the more obvious contemporary production techniques, ‘Heathen 
Radio’ could have easily been recorded in the early part of the eighties. Fast, furious and 
packed with more snot than toddler with a cold, these guys sound like a cross between early 
NEW BOMB TURKS, YOUTH BRIGADE (they rip through an incendiary cover of the classic 
‘It’s About Time That We Had A Change’ on here) old BAD RELIGION and THE DWARVES! 
Dumb, young and undoubtedly full of cum as well, although you’re unlikely to ever hear these 
guys on the radio, heathen or not, you can blast them out on your stereo whenever you like 
and with the twelve tracks clocking in at less than twenty minutes, they won’t take up much 
of your day either. Quality punk rock all the way. (JP) 

GO KART, PO Box 20, Prince St. Station, New York, NY 10012, USA. 

DEAD POP CLUB - “Autopilot Off” CD/ 44:10. 

Interesting power-pop type stuff from France that sounds like ALKALINE TRIO going fly-post¬ 
ing with NOFX on a desolate cliff. Nice production gives this album an epically bleak feel that 
works real well and gives all the songs a little bit of distinction from others of this ilk. (DM) 

CRASH DISQUES, 21 Ter Rue, Voltaire, 75011, Paris, France. 

DEADTOFALL - “Everything I Touch Falls To Pieces” CD/ 42:21. 

Two bands that have blown me away over the last 12 months are BLEEDING THROUGH 
and UNEARTH, so when I got this CD and realised sounded like an evil crossbreed of both, 
I was very impressed. Throw into that mix some choice SHADOWS FALL moments and ten 
tons of precision and technical ability and the recipe for this rad CD is complete. (SM) 

VICTORY. 


DESTINATION: DAYBREAK / NEW MEXICAN DISASTER SQUAD - Split CD/ 27:46. 

A couple of Floridian punk rock bands tag-teaming here and complementing each other pret¬ 
ty well. DESTINATION: DAYBREAK play a pretty straight-up pop-punk thing with female 
vocals - sort of like TILT do, which means it’s way better than the DONNAS do, just so you 
know the style of pop-punk we’re talking about here. The production is a little thin (which is 
a shame as the songs could do with the drive a thicker sound would have given them) and 
the vocals are left a little up-front at times but this is decent enough, if nothing thrilling. NMDS 
pretty much live up their name however, and churn though six pacey songs of frantic and tee¬ 
tering punk rock with a vocalist that howls a lung up. They can take it down to an angry and 
snarling mid-paced sound too that works just as good as the manic punk rock. It’s got the 
sort of adrenaline that’s missing in too much hardcore music these days. Get this for NMDS 
or keep an eye out for them elsewhere. (RR) 

BREAKER BREAKER, PO Box 536071, Orlando, FL 32853, USA. 

DFI - “S/T” CD/ 44:59. 

This is wild. Much like Tim Green’s awesome rockers THE FUCKING CHAMPS, DFI play 
experimental, fucked up metal that is never predictable and always manages to take you by 
complete surprise. From the jerky, full-tilt metallic rush of ‘The Dudes Are Stoked’ to the 
relaxed, deranged muzak vibe of ‘No One Has Ever Said’, DFI have more mood changes 
than a coke fiend and always keep you on your toes. They are also one of the only bands 
I’ve ever heard, apart from BIG BLACK, that manage to rock out with a drum machine! They 
call this intellectual metal, if such a thing was possible! But hey, these guys definitely sound 
astute, but they’re never awkwardly clever for the sake of it. The whole album still flows and 
has a powerful and emotional impact that hits you hard in the guts when you turn it up loud. 
The bulk of this CD is made up of the band’s first two, long out of print studio albums and 
is out now on Lance Hahn from J CHURCH’S label Honey Bear Records. I suggest you 
check it out, even if it’s only to experience their awe-inspiring version of the classical piece 
‘Flight Of The Bumble-Bee’! (JP) 

HONEY BEAR, 1730 E. Oltorf~135, Austin, TX 78741, USA. 

DIALLO - “Diagram of a Scam” 7” EP. 

I think this band has been listening to a lot of those Portland bands like TRAGEDY and HIS 
HERO IS GONE. Fast but not over the top Hardcore punk. A real deep throaty vocal 
onslaught and basically all the right ingredients for a good record if you like dirty punk rock 
with a heap of anger running from start to finish. Whilst you're on pick up the other releases 
on this label like the UNKIND LP. Released by the ever reliable people at Yellowdog (FU) 
YELLOWDOG, Box 550208, 10372, Berlin, Germany. 


DEAF PENALTY ■ “100 Reasons To Die” CD/ 26:35. 

Straight up melodic hardcore with influences ranging from LIFETIME to THE MISFITS and 
DAG NASTY. Well recorded and produced and stuff but after several listens I really can’t find 
anything to make me want to hang onto this CD. Nothing really reaches out and grabs you 
or makes you sit up and take notice. In fact. Its really uneventful and the songs seem to pret¬ 
ty much merge into one. (SM) 

FULL HOUSE, Punavuorenkatu 4M21 FIN-00120, Helsinki, Finland. 

DEATH FROM ABOVE - “Heads Up” CD/13:54. 

Wow, this shit is raw! So distorted you’ll think someone poured a cup of grit inside your CD 
player, DFB manage to sound both melodic and harsh at the same time, kicking out a decid¬ 
edly rough set of punk jams that kick and scream like a toddler having a tantrum. I’ve never 
heard of this band before, but on the strength of this CD I’d love to see them live. I can’t even 
think of any other bands they really sound like either, which is a rare occurrence these days. 
I’ll just say that if you like your punk rock packed with attitude and played as if the whole band 
are raising two fingers to the world, then you’re going to love this as much as I do. (JP) 
ACHE, PO Box 138, 1001 W. Broadway #101, Vancouver BC, V6H 4E4, Canada. 

DEBRIS - “TEN2” LP 

I have to say that I’m not that sure where DEBRIS are from, as I’ve not heard of them before 
if I’m honest. Still what I can say is that this is a great LP lyrically with ten thought provoking 
political tracks with explanations to the lyrics included. Musically the vocals are gruff and the 
music is good solid punk that may not have everyone jumping around at a gig but will cer¬ 
tainly get every ones attention. (GS) 

PANOPTIC VISION, PO Box 3590, Uddingston, G71 6YG, Scotland. 

DEFDUMP - “The Sparkle Has Become A Flame” CD/16:36. 

Three tracks from this band with an awful name. Fast, throaty, emotion driven hardcore with 
occasional singing and energetic guitar work. Lots of changes and contrasts in tempo, 
dynamics and this gives the songs more gripping power and dimension. The attention to detail 
and intricacy washes over you for the first couple of listens, but keep coming back to it and it 
really begins to take hold. A slick digi-pack package, but on what label? It doesn’t say! (SM) 
No label details! 

DEMOLITION GIRL & THE STRAWBERRY BOYS • “Glittercocks and Pneumatic...” 10”. 

A bunch of party time drunk to the gills German’s with a passion for kick-ass Punk RocknRoll 
letting rip in fine style, and with lashings of humour. On lead vocals the firestorm Hedwig 
Homesick... named in honour of the lead character in loopy German film “Hedwig And The 
Angry Inch” which we rented a few months ago... (very strange!!)... and this gal has got 
butane packed lungs, strips the paper off the wall. The STRAWBERRY BOYS totally Rock 
Out, excellent musicians one and all. A mix of originals, and covers by some of their favourite 
bands - MOTORHEAD, TURBONEGRO (a corking “Rendezvous With Anus”), MUDHONEY 
and WIRE (“12XU” - what else!) Enjoyed this. (PC) 

HOMESICK. 

DESERT CITY SOUNDTRACK • “Contents of Distraction” CD/ 30:13. 

I like the vibe this record gives out. There’s a classical background with some beautiful piano 
playing at it’s foundation. But on top of that soothing layer there are crashing cymbals, drums 
and impassioned vocals that rise & fall in a mesmerizing cacophony that shouldn’t work, but 
it does. The piano wins the battle over the course of these seven songs and that’s fine by 
me. A very soothing record to kick back to and absorb in solitude. (DS) 

DEEP ELM, Post Box 36939, Charlotte, NC 28236, USA. 


DIEHARD YOUTH - “Without The Kids We Would Be Dead” CD/ 23:09. 

With a name like that you’d hardly expect a crust band now, would you? Must be a pretty 
dedicated lot, but what about when they grow up - ha, ha. Probably not, young til I die - like 
myself. Again, more youth crew styled hardcore. Just think of IN MY EYES, TEN YARD 
FIGHT, FLOOR PUNCH. The vocals are very like Kevinsted - a pleasure for me. I love this 
style, never get bored with it. (MH) 

THORP, PO Box 2007, Upper Darby, PA 19082, USA. 

DIGGER - “Keystone” CD/ 35:45. 

I was chuffed to bits that Dave sent this for me to review... especially as the band were play¬ 
ing in two days time and staying over at my flat. As it turned out, this CD was a better than 
hoped for. Upbeat and feel good ultra-hook laden pop punk with killer harmonies and heart¬ 
felt sentiment throughout. This is a lot less punked out than “Monte Carlo” was and at times 
they have an almost BLINK 182 pop sound which works well, but hey, don’t let that put you 
off! These guys have been putting out killer records since 1996’s “Powerbait” (an absolute 
all-time classic) and this is their finest hour to date. “Gemini” is possibly my favourite song 
this year, superb use of keyboards and some rapid drum fills fuel the chorus of “You think 
you know, you have no idea, you think you know but you have no idea”. A couple of songs 
take a much more mellow approach such as “2 Hearts and a Bottle” and the haunting ode to 
tour-inflicted homesickness “Mesh hats and interstates”. These guys have come up with an 
awesome album, and with a tour ethic that rivals ALL, along with being some of coolest guys 
you’d wanna meet... I can’t help but love ‘em. After hearing this collection of grade A songs 
you may well feel the same, yep, this is one of the better CDs you could pick up this year 
without a doubt. A band who restore my faith in music, this “scene” and make me smile with 
pure aural pleasure. Get this, it’s somewhat of a classic. (DS) 

HOPELESS, PO Box 7495, Van Nuys, CA. 91409, USA. 

DILLINGER ESCAPE PLAN - “Irony Is A Dead Scene” CD/ 21:23. 

Can I just say how much I agree with the statement made in the title of this CD? MOTOR- 
HEAD t-shirts being sold in Top Shop to Nathan Barley types from Shoreditch, kids wearing 
those D.A.R.E shirts whilst smoking 20 fags, footballers sporting mullets, and kids who 
should know better using ‘irony’ as their reason for following the flock some more and get¬ 
ting away with acting like a prize prick. Yeah, irony is dead. And you’re next. So anyway, as 
you may have heard, this is ‘that’ collaboration between the D.E.P and one Sir Michael of 
Patton, and easy listening it is not. Breaking off immediately into a crazy bout of jerky guitars 
and yelling, the first track sees the band churn out some breakneck riffage while Patton jib¬ 
bers and rasps and sings and yells all over it. It all stops dead and one of those smooth 
FAITH NO MORE wine-bar moments briefly takes hold before everything livens up again. 
The second track creeps in quietly, again Patton goes for a bit of ‘singing’, before the off-kil¬ 
ter PRIMUS-esque verse kicks in. The third track has some of the verse vocals that actual¬ 
ly sound like the noise cartoon characters make when they are being throttled round the neck 
or are freezing cold. It rocks all over the place and then slows right down into an eerie creepy 
keyboard thing that again sounds like latter day F.N.M. Madness. Finally, the ‘Come To 
Daddy’ cover (originally by APHEX TWIN) is out of this fucking world. The original was dark 
and menacing enough as it was, but it’s given a whole new dimension by its metal overhaul. 
Its faster and more hectic, but the guitars and bass do well to imitate whatever the fuck Mr 
James was using first time round. The real climax on the CD is the last part of this track. 
Everything stops, the guitars kick in with a slow riff, the drums clatter lightly around it, Patton 
starts screaming, then at the best possible moment, another layer of guitars break off with a 
much more technical riff, the drums strengthen and the screaming escalates until it all col¬ 
lides and sounds heavy and intense as hell. I knew they’d pull it off. (SM) 

EPITAPH. 
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DISKORDS, THE • “Heart Full of Napalm” 7”. 

This is a fucking sterling 4 track single, with some devilishly catchy Punk Rock that’s recalls 
such luminaries as MISFITS, FEAR, SOCIAL D, DEAD BOYS, DK’s. On these merits alone 
I’m happy to give this record a thumbs up. But, get this - the band photos shows that these 
lads are, at a push, only about 15 years old!!!! Stick ‘em in a room with S CLUB JUNIORS, 
and let massacre commence. Oh yeah! (PC) 

VINYL WARNING, PO Box 2991, Portland, OR 97208-2991, USA. 

DIVISION OF LAURA LEE - “Black City” CDS/14:45. 

I remember when DOLL used to sound good -1 still listen to their “At the Royal Club” CD 
occasionally and I don’t even make the mental link that this is the same band. The three 
tracks on this single are just insipid and listless songs, nodding at current trends a little too 
much (there’s a little HIVES garage, an over-reliance on keyboards, a sleazy edge... the 
NME will lap it up) and there’s nothing to gird my loins at all. And let’s be blunt, if your loins 
aren’t girded, then life’s no fun. (RR) 

BURNING HEART. 

DIVIT - “Broadcaster” CD/ 38:02. 

Interesting style of promotional packaging from Dexter Fletcher and co. here - not a punched 
barcode, hack-sawed edge or “promo” written across the front - no, Nitro’s new style promo 
packaging involves CUTTING THE BACK COVER IN HALF WITH SCISSORS! Why not just 
attack it with a sledgehammer? Then I can DEFINITELY not take it back to HMV and try and 
get £14.99 for it! Heh. Anyway, this is pretty good - it’s like JIMMY EAT WORLD meets 
LAGWAGON’s “rock” album, if you know what I mean. Rather than being all sappy emo rock 
though, it takes those influences and puts it together in a way that’s actually poppy but has 
enough power to make sure you don’t start balling your fucking eyes out and all that other 
glasses wearing, styled hair malarky. So DIVIT are hardly the best card in the deck, but what 
they do, they do pretty well and with a bit of sincerity, which is always nice. (MD) 

NITRO, 7071 Warner Avenue, Suite F736, Huntington Beach, CA 92647, USA. 

DOGSHIT SANDWICH / THE DANGERFIELDS - Split 7”. 

Both bands are ace. DOGSHIT SANDWICH play punky Oi! and do it so well. They even do 
a RUNNIN’ RIOT cover, which is ace and always a favourite live. THE DANGERFIELDS, 
from Belfast, are a live favourite of mine. This is actually the first time I’ve heard studio stuff 
of theirs and it’s a mad as their live gigs. 3 fast, pop punk anthems with a raw punk edge. 
They haven’t got Cormac singing with them now, shame, as he’s always fun to watch. Very 
cool 7” and puts me in a good mood. (MH) 

WEIRD, no address on the cover. 

DR. GREEN - “ Purvas” CD/ 37:58. 

Really excellent ska / dub punk - but with excellent lyrics. DR GREEN, from Lithuania, are to 
CULTURE SHOCK / CITIZEN FISH what UNIFORM CHOICE were to MINOR THREAT. 
Great CD with great lyrics. (MH) 

PO BOX 790, Vilnius 2050, Lithuania. 

DREAMLAND - “Under Water” CD/ 52:55. 

Like the intro to a PINK FLOYD concert DREAMLAND mesmerise the listener with a collec¬ 
tion of shimmering soundscapes. With the extreme panning or speakers utilised this is 
enough to make even the most hardened of acid heads lose their head! At points it reminds 
me of the soundtrack to an eighties, British sci-fi drama like Tripods or Doctor Who with it’s 
digitally processed (or wank sounding) guitar solo-ing and general digital urgency. It also 
sounds like the intergalactic signals NASA would pick up if a gang of Monks were kidnapped 
by Aliens and were using Eddie Van Halen’s guitar tips, combined with their own chanting 
skills as an SOS message. (JD) 

DOG FINGERS, Box 2433, San Antonio, Texas, USA. 

DREGS, THE ■ “Skipping Class” CD/ 31:45. 

I don’t understand why this is being put out, I don’t feel I’m being too harsh when I say it is 
very simplistic snotty punk rock, bit of a UK 82 feel but also slight nods to the QUEERS and 
SCREECHING WEASEL. The problem is it’s really bad. It’s like a first time practice tape, only 
to be heard by the band members and a reminder of how appalling they were when they 
started. But no, this has got a legit release, it’s NOT a CD-R, it’s a proper CD that you can 
buy in the store. But they can’t play! The production is non-existent, it’s naive, sloppy and 
amateur, there’s mistakes littered throughout, the guitar sounds atrocious. Wow, I am 
stumped for words, I like a bit of sloppy punk rock abandonment, but it’s gotta have a little 
charm to pull it off, this doesn't. They may be young and wild, but I feel the big problem is 
that Martin Robinson, who “produced” and engineered this, let them pay good money and 
walk away with this mess. When you go into a studio for the first time you need help and 
advice, if these guys got any then they quickly forgot it. Painfully bad, sorry lads. Get some¬ 
one in to help you next time, OK? (DS) 

VILLAGE IDIOT, Flat 11, Leeds, LS16, 5HH, UK. 

DUMBSTRUCK - “If It Ain't Broke... Don't Fix It” 7” EP. 

A bit strange getting this to review as our label did the original pressing of this several years 
ago. So I am more than familiar with this record/band. This re-release has an added POI¬ 
SON IDEA track tagged on though to entice you for another copy. This in my opinion blows 
the LP that was released a year or so after this EP out of the water. Really pissed off and 
with a really full sound. I shouldn’t have to mention it but within the ranks of this mob were/are 
people including 3 RIPCORD members and various others served time in HERESY and 
CRACKED COP SKULLS. Imagine that quality of playing with a nod towards Sweden! Brutal 
from beginning to end. A stellar record which if you didn’t pick it up the first time round you 
should definitely make a point of getting your mitts on now. (FU) 

DERANGED. 

ECONOLINE - “Music is Stupid” CD/ 39:33. 

What music institution is that lists bands as “bubbling under”? Is that like the NME or Top of 
the Pops or something? Well anyway, that’s where I mentally see ECONOLINE as being for 
the past couple of years which is something of a shame because they really should be sim¬ 
mering over by now. But hey, us constituents of this punk rock scene can be somewhat snob¬ 
bish at times and just because ECONOLINE have arrived with a foot in the indie camp as 


well as the punk camp then I think they’ve been somewhat undervalued. Hopefully "Music is 
Stupid” will amend this shameful situation because this really is a great record that’s inno¬ 
vative and rocking in equal doses. And I still stand by comments I’ve previously made that 
“I’m Plagued” is up with there with the best of songs recorded by British bands this year with 
a inviting blend of early PROMISE RING and BEEZEWAX. Admittedly I could occasionally 
do with a little more of the “I’m Plagued" instant appeal in other songs, but they still ease 
along with enough fizz and angular riffs to keep me entertained and by the time “Flypast is 
Go!” comes around with it’s urgent and raw BRAIDesque strumming then I’m piqued again 
right through to inspired cello accompaniment of the follower “EMV”. In these saturated days 
of generic by-the-book music ECONOLINE are a breath of fresh air. (RR) 

INFUR / SERIOUSLY GROOVY. 

ECONOLINE - “Full Tar” CDS/ 39:33. 

Taken from the above album, and another sizzling song of emotional and edgy indie-rock 
from ECONOLINE with a chorus that spills over with DC-edged rawness. It’s good. “Goodbye 
Blue Monday” is as downbeat as you’d expect with a title like that, like TRISTEZA coaxing 
some rock from CODEINE and it’s closed with an iffy acoustic version of “Flypast is Go!” that 
should have been left to the full-power execution of the album version. (RR) 

INFUR / SERIOUSLY GROOVY. 

EDEN MAINE - “The Treachery Pact” CD/ 24:45. 

St Albans’ resident noisemakers finally release their debut offering. It would be so easy to 
make the CONVERGE comparison since these tracks were produced by one of them, but I’d 
say this owes more to bands like ISIS or SYSTRAL with its harsh, threatening intros before 
they break off into the real chaos which brings them inline with the likes of JUDAS FACTOR 
cracking heads with BURNT BY THE SUN or something. The vocals are somewhere in that 
ballpark too. Adam has lungs like a lower-pitched Rob Fish with the occasional Pattonism 
here and there. What particularly sticks out is the drumming. It hardly lets up and even the 
moments where the other instruments are minimal are carried through with incredibly hectic 
and brutal drum patterns. This is a CD bursting with energy and the tightness and musician- 
ship on show all helps carry it off to great effect. Anyone who knows me personally knows 
that I’ve been harping on about this band for the last 12 months and I’m relieved that the fin¬ 
ished product matches all the outlandish claims I’d made about them! (SM) 

IGNITION, 1 Chandos Road, Tunbridge Wells, Kent, TNI 2NY, UK. 

EGG EBB - “God Bless Us” CD/32.17. 

Heartfelt and passionate bubblegum pop-punk from Italy here in the style of SCREECHING 
WEASEL at a teenage slumber party with THE LILLINGTONS and THE APERS, talking 
about how cute THE RAMONES are. A nice, fast, 20 track album of basic but beautiful punk 
rock. Woah-uh-oh-oh! (DM) 

ALICE, Via Campana 7, 10125 Torino, Italy. 

ELECTRIC EYE - “Electric Eye” 7”. 

A smoking trio of songs from this Portland, Oregon five piece. Opening number “Muscle" is 
breakneck screaming fury, and had me instantly leaping out of my armchair. “Get Out of My 
Way” chucks in Sixties Punk riffs to get ya stomping. Nice. Flip it over, and the piece-de- 
resistance “High Energy" is Detroit Rock detonation. Shakes the foundations! Superb. (PC) 

VINYL WARNING, PO Box 2991, Portland, OR 97208-2991, USA. 

ELECTRIC FRANKENSTEIN * “Live in London” DVD/ 59:11. 

First release from the folks who set up www.punkbands.tv and it’s a fine gig from America’s 
perennial rock ‘n’ roll punks ELECTRIC FRANKENSTEIN getting sweaty (you knew they 
would be...) at the Underworld back in 2000. Filmed on five cameras and edited pretty well 
too so you get right to the heart of the gig. The sound quality pretty much rocks too, espe¬ 
cially since my DVD player is hooked up to a surround amp the fills the room with firey rock 
‘n’ roll. The band tear through 18 tracks from their bulging roster and as usual with ELEC¬ 
TRIC FRANKENSTEIN my only complaint is that their songs rarely stray from the same for¬ 
mula - but hey, nobody else seems to be complaining that the machine is broken so you can’t 
blame them if they don’t fix it. Good to see DIY projects releasing hi-quality stuff like this and 
not just the usual CDs and vinyl. (RR) 
www.punkervision.net 

ELEMAE - “Sleeping with Adrenaline” 7”. 

More records should be on clear vinyl, it stirs a strange desire in me; generally to look at 
things through the record. A guilty, yet innocent, pleasure. Anyway, check ELEMAE’s title 
track, it’s a good one - indie-rock that’s heavy on the rock but also belies a healthy dose of 
English indie appeal with it’s repeated guitar hook and hip-shaking drumbeat. It reminds me 
of when JETS TO BRAZIL mixed up rock and indie and made it sound good (back in their 
halcyon good old days). Alas, the older flipside track slides into predictable emo-rock territo¬ 
ry that, although competent and enjoyable is just too well-worn these days. Hopefully though 
“Sleeping With Adrenaline” is the route ELEMAE are taking because I like it a lot. (RR) 
IGNITION, 1 Chandos Rd, Tunbridge Wells, Kent, TNI 2NY, UK. 

ENDSTAND - “Never Fall Into Silence” CD/ 30:50. 

I really doubt there’s much more that can be said about ENDSTAND that hasn’t already been 
said, but sure enough, here they are to hit you again with a sharp and authoritative collec¬ 
tion of powerful hardcore. This really is just straight-up driving hardcore, like it was always 
meant to be with the rhythms pummelling along, guitars that slice and carve the riffs wide 
open and vocals wrapped in anger. Even when they drop it to a mid-pace rock-out, END- 
STAND still sound like they’re on fire and deliver the music with the sort of gritty energy that 
so many bands lack these days. It’s ENDSTAND, it’s hardcore, you know the deal. (RR) 
DAY AFTER, PO Box 153, 352 01 AS, Czech Republic. 

ENDTHISDAY • “Sleeping Beneath The Ashes Of Creation” CD/ 42:15. 

Yet another contender in the race to be crowned the new AT THE GATES. Throaty vocals, 
plunging riffs and scalding guitar leads put this right up there with the likes of EXTOL, SOIL- 
WORK, THE CROWN, ARCH ENEMY and the aforementioned AT THE GATES. Its not worth 
going into the gorey details because this is a winning formula that works time and time again. 
Check them out if you like the bands I just namedropped. (SM) 

LIFEFORCE. 
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EX MODELS - "Other Mathematics” CD/ 24:25. 

Hmm, this ain’t really my bag. The EX MODELS from New York play a kind of garage, 
‘cabaret’ rock n’ roll. There’s some nice discordances going on here and there but the vocal¬ 
ists’ Biafra-gone squeaky vocals are pretty annoying. He’s got that whole slash-back reverb 
sound too for that kitsch Elvis-y sound. At points there’s a hint of PIXIES in there too. All in 
all this is a bit too wacky for me. Great at what they do I guess. (JD) 

ACE FU, PO Box 552, New York, NY 10009, USA. 

FAIRFIGHT - Self Titled 7”. 

Straight-ahead hardcore with that typical SxEx sound and vibe. It’s nothing you haven’t heard 
before, this style has been done to death since 1985, but the kids still love it! There’s plenty 
of power in the bands sound and an aggressive edge that will have the kids pointy fingered 
and vested up in the pit as they practice their karate moves on one another. Straight edge in 
your face motherfucker! Me, well I’ll be at the bar talking to the ladies and nursing a cold 
brewski as the wee bald ones get it on in the moshpit. I’m just kiddin’ ya, this record is blis¬ 
tering SxEx style which hits all the points it needs to. You know what you’re getting here! (DS) 
COMMITMENT, Klein Muiden 38, 1393 RL Nigtevecht, The Netherlands. 

FAIRWEATHER - “Alaska” CDEP/15:17. 

More of that big indie emo rock that Equal Vision seems to be revelling in at the moment. It’s 
not too bad, this label definitely seems to pick up the better bands in this field, although is 
that a girl on vocals? And is it me or is that just the most criminal waste of packaging ever? 
Fair enough if you’re trying to be all arty and shit, but this actually looks like the printer did¬ 
n’t get all the disks! Either that or it just looks like the band are so fucking dull that have 
absolutely nothing of any worth to say. No lyrics - no nothing in fact! Howver, when all is said 
and done, this band sounds a little more genuine than SAVES THE DAY. (MD) 

EQUAL VISION. 

FAKE PATRIOTS - “Avoid Me” 7”. 

The FAKE PATRIOTS have slowly been building up the releases over recent times and this 
four track EP on the excellent Intimidation Records is their latest offering to my knowledge. 
The music is fairly early 80’s in style but has a basic punk rock freshness to it and the lyrics 
have a very ‘pissed of and ‘fuck of to the conditioning modern society tries to give us. As 
usual this release has the fine 7” sleeve that I’ve come to almost expect from the label. (GS) 
INTIMIDATION, PO Box 14627, Leven, Fife, KY8 2ZD, Scotland. 


and crap metallers who thought FNMore and NINails were the best thing since sliced bread. 
Scarily this doesn’t even make it into that league! This is landfill material. (FU) 

VIVA RECORDINGS. 

FONZIE - “Built To Rock” CD/32:26. 

A bit too BLINK 182 / SUM 41 for me with not enough distinctive enough for me to not make 
that comparison, although they are much better than either of those two bands. It’s just well 
produced, slick pop-punk that blends into the background far too easily for its own good, 
wanting to give them a better review than this but knowing that they don’t really deserve one 
so you’re just stuck saying...I’ve heard better and I’ve heard worse, but these guys are like 
wallpaper... nothing special and just, kind of... there. Good name, but even that is pretty con¬ 
trived when you think about it, so again... nothing of note here. (DM) 

JUMP START, PO Box 10296, State College, PA 16805, USA. 

FOREIGN LEGION - “What Goes Around Comes Around” CD/ 37:33. 

These old timers have been plugging away for years, not always under this name, but since 
about 1981 I’d hazard a guess. Anyways, this may be their first album, I don’t really know 
and the big selling point is that it’s produced by ex-BIG AUDIO DYNAMITE and CLASH man 
Mick Jones, impressed? Well, er...no, I think that this album has one of the worst productions 
I’ve ever heard, it’s truly abysmal. None of the instruments gel, the drum sound is dire, the 
lead guitar has some good lines, but it’s not mixed properly and just sounds overdubbed all 
of the time. The vocals are way too high in the mix and with the bad lyricism I think they need¬ 
ed to be hidden under a few rough and ready guitar tracks. Maybe Mick Jones (who never 
stuck with the punk ideal / sound for very long in the CLASH and hated all the “new” punk 
bands who came after the CLASH) thinks this is the way that punk rock should sound in the 
21st century, I can’t believe the band are happy with this. I think what could have been a pret¬ 
ty competent street punk album has been reduced to an awful, 80’s sounding record which 
is weak on every level. For such a gnarly looking band with even gnarlier looking fans... well 
the music on here’s a bit cream fookin’ puff. What they should have done, after hearing the 
first finished song, is beaten old man Jones to a pulp, taken it to a punk rock studio and pro¬ 
ducer, and put a little life and soul into these songs. I’ve met these guys, I feel bad about 
being so fucking critical, but I’ve played this over and over... it’s one of the worst records I’ve 
heard this year and that’s 90% to do with the lifeless and clueless production courtesy of an 
old punk hero who hasn’t made a decent record since 1981. (DS) 

DSS, PO Box 739, 4021 Linz, Austria. 


FARSE - “Boxing Clever” CD/ 46:14. 

Dark ska here from Birmingham punkers FARSE. A great production makes these 13 tracks 
shine in a nicely mixed bag of shouty, skanking, rocking, chord-plucking, fun that sees each 
song come across as a unique event unlike many less-abled ska bands whose albums just 
blend together into a repetitive mess. A diverse array of well-played and well constructed 
tunes makes this album a nice all round package that is well worth checking out. (DM) 
MOON SKA, PO Box 184, Ashford, TN24 OZS, UK. 

FEAR MY THOUGHTS - “Vitriol” CD/ 34:15. 

More well played metal from Germany. Akin to some of the bands on the Lifeforce rosta, but 
occasionally strolling off into CAVE IN territory with some orchestral interludes and crazy, off- 
balance song structures, and then also flirting with dirty chord progressions ala ONEFINE- 
DAY or ZAO with the odd salute to AT THE GATES also. The band are very competent in 
knowing exactly where to take each song and make the most of dynamics and layered gui¬ 
tars. What I particularly like is how the have these riffs where the drummer is continually dou¬ 
ble-bass drumming, the guitars are frantic as fuck, and the vocals shrieked and immediate, 
yet they still manage to make it sound relaxed and sombre. When I play the rest of my own 
band this CD we shall be plagiarising some of these ideas and riffs most mercilessly. (SM) 
LET IT BURN, Krautgartenweg 3A 6 86663, Asbach, Baumenheim, Germany. 

FINAL PLAN / MY LUCK - “Closed Casket Secrets” Split CD/19:38. 

Both of these bands are new to these ears. FINAL PLAN goes for some meaty HC in the vein 
of HOLDING ON or NERVE AGENTS. Fast punk rock with underlying melody, with a smat¬ 
tering of chugging riffs which thankfully don't overbear the rest of the music. For a three 
piece this lot certainly make a decent racket. Pretty good going and although this isn’t the 
most amazing thing I've heard it’s certainly interesting enough, and I can imagine they have 
some energy when they play live. Thumbs up. MY LUCK are sloppy and thrashy which is no 
bad thing with me. Straight to the point and no messing about, some pretty nice guitars com¬ 
ing through over the chaos to keep it interesting as well. Both these bands are good at what 
they do and if you like fast but not manic over the top hardcore you’ll be into this I reckon. 
Both bands are form the states and I can imagine in their local states/areas they have a good 
reputation. Decent artwork, which brings to mind the NERVE AGENTS. (FU) 

THORP, PO Box 6786, Toledo, OH 46312, U$A. 

FLEAS AND LICE / THE RESTARTS - Split CD/ 51:41. 

FLEAS AND LICE kick off with 12 songs that rage on about punk, politics, drinking and car¬ 
rying a bucket of human shit down the road and getting pulled by the cops! (Shit For Brains) 
It’s actually taking the piss out of brainless coppers. The RESTARTS offering is the same 
tracks that appeared on their split LP with ZERO TOLERANCE a few years back. They play 
mainly angry, protesting punk with plenty of politics and one or two about fare dodging and 
over keen ticket inspectors. I like it and anyone who likes a bit of noisy punk from time to time 
could do worse than invest their hard earned dosh in a copy of this. (GS) 

REJECTED, PO Box 6591, Dun Laoghaire, Co Dublin, Ireland. 

FLESH, THE - Self Titled CD/12:03. 

I’ve absolutely no idea of the title of this CD as its all written in Japanese and so are the song 
titles as well as the lyrics! What I can tell you is that the three songs on here are fast and a 
bit poppy punk furious but I don’t think I’ll be going out of my way to see THE FLESH. It’s 
pretty average stuff and been done by so many bands before. (GS) 

PUMP UP ROCK. 

FLOWER DESTROY • “On A Knee” CD / 45:15. 

Annoying Japanese industrial punk which I don't care one bit for. Loads of bleepy bits and a 
ten pence drum machine sound which just makes me think of the early 90's and shit Goths 


FUNERAL FOR A FRIEND - “Between Order and Model” CD/14:58. 

The label should complain to whoever pressed this disc - they seem to have put some unre¬ 
leased LOST PROPHETS tracks on the disc instead of whatever was meant to be on there. 
Oh dear, big old metal riffs, slide into a honeydew chorus with trite vocal harmonies, back 
into the metal and silly growling vocals. If I listened long enough there’s probably mosh-it-up- 
if-you-have-fat-pants and a kiss-your-girlfriend-to-this-part middle sections too. I bet these 
boys have really nice haircuts. (RR) 

MIGHTYATOM. 

GAMITS, THE - “Come Get Some” CDEP/ 21:04. 

This is a re-issue of their first seven inch. For a first seven inch of any band, it’s really good. 
The GAMITS, if you don’t already know, are a way underrated GREEN DAY style pop-punk 
band and, as we all know, it’s only really American bands that pull this style off best. Hell, 
there’s even a DICKIES cover on here! What more can you say, seven tracks in 21 minutes, 
kinda proves that you can get a lot more on to a seven inch than some labels would have 
you believe, haha. Pick it up, it’s pop-tastic! (MD) 

NOT BAD, PO Box 2014, Arvada, CO 80001, USA. 

G-77 - “Peine De Vie” CD/ 30:08. 

Well it’s a rarity but this is a pretty decent band from France. There's sadly not many of them 
about. This lot features Christoffe from Stonehenge records who’s a diamond geezer and 
knows his stuff, which helps. If you like doomy metallic stuff ala ONE EYED GOD PROPHE¬ 
CY this will keep you more than happy. It’s one of those discs where you have to have it all 
in one go or not at all. It just keeps building and lurching from place to place, and slowing 
down to a near stop then goes into some crazed fast part. Not for the faint of heart. I have 
no idea what the lyrics are as they're written in French but they do say write for translations. 
Decent looking art and packaging make this a nice little outing and thankfully it’s going to be 
put out on Vinyl sometime. (FU) 

EXUTOIRE, www.exutoirerecords.com 

GBH - “Ha Ha” CD/ 48:26. 

This is a brand new album from these UK punk rock stalwarts and you know what? It rocks! 
Seriously, this is a thoroughly enjoyable album with all those trademark GBH qualities, but 
they’ve managed to keep their sound fresh and not fallen into a bad parody of their former 
greatness. The music is heavy, but not heavy metal or rock, it’s full of punk rock meatiness 
and yet highly melodic at the same time. The drums pound like fuck, the bass and guitar 
combine to bludgeon you senseless, but there’s hooks galore and Colin’s vocals are in fine 
form. Songs like “Song for Cathy”, “I want to believe” and “Falling down” are great and bring 
to mind mid-period DOA, real singalong stuff with that unmistakable GBH sound. I fully expect¬ 
ed this to suck, but I have enjoyed this immensely and have been playing it constantly. (DS) 
GO KART, PO Box 20, Prince St. Station, NY, NY 10012, USA. 

GET REAL - “A Beat Back the Silence” CD/ 39:10. 

From Barcelona, home of the talented STANDSTILL, GET REAL rock in a strange kind of 
way. This is good stuff though - imagine the riffs of AC/DC, MOTORHEAD and ‘black album’ 
era METALLICA played to good 4/4 rock drums along with a vocalist who goes for it in the 
way Dwid from INTEGRITY goes for it! Strange huh? The artwork also has pictures of the 
band sporting sharp black shirts and white ties. A good production wraps this up as a heavy 
and...well...let’s say different record. (JD) 

BCORE DISC, PO Box 35221, 08080 Barcelona, Spain. 

GF93 - “Convulse All Star” CD/ 43:28. 

If TOOL and DIE KRUPPS collaborated with CLAWFINGER and SENSER and NINE INCH 
NAILS on an album, then it might sound something like this. There’s some good riffing going 
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on but it keeps giving way to industrial keyboard bollocks. Me? I’m listening out desperately 
for any semiotics to link this to punk, hardcore or metallic hardcore. Stuff like political lyrics, 
pick-slides, kinetic energy captured in the song structures themselves, a vocalist with a huge 
and convincing chip on his shoulder, sing-alongs, and a bit of fucking focus and direction. I 
can’t hear any of that so I’m finding this pretty damn boring. (SM) 

COPRO. 

GLASSEATER - Self Titled CD/ 35:26. 

Catchy NEW FOUND GLORY type stuff from the same neck of the woods. My first impres¬ 
sion was that it was really commercial and watered down, but a few more listens have con¬ 
vinced me that it is just a great melodic hardcore record. It’s a lot more driving and layered 
than what you’d normally call ‘pop punk’ and the singing is a lot slower and mature than the 
squeaky nasal style of many other bands of this persuasion. That’s not to say it doesn’t have 
moments that sound exactly like NOFX though! This is a good album and I like the token 
‘heavy’ vocals that creep into the background sometimes. Might shelve this one til next sum¬ 
mer though. It’s a bit too happy for winter listening. (SM) 

FEARLESS. 

GOOD CLEAN FUN - “Poistively Positive 1997 • 2002” CD/ 51:27. 

I had a press release with this that LIED to me. It said this was everything GOOD CLEAN 
FUN ever recorded - but their best song, “Hang Up and Drive”, is not on here! Anyway, if you 
don’t know GOOD CLEAN FUN already, you must have been living under a rock for the last 
five years. They were everywhere a couple of years ago - on tour, in ‘zines, on “Question 
Time”. Well, maybe not... but the one thing that really stands out to me about GOOD CLEAN 
FUN is that they went from being one of the most loved to one of the most hated bands ever, 
in the space of not very long, by the whole of the UK!!! The reasons for this were always a 
bit unclear to me and, although I did think their last album wasn’t a patch on the previous two 
full length CD’s, I didn’t really understand what happened! I guess that doing things like 
pulling Fracture writer Sean McKee out of the audience just to make him look like a twat in 
front of his home town crowd didn’t exactly help matters mind you. And when I saw them at 
the same gig they did seem to have this air of “knowing all about your scene", which I pre¬ 
sumed they did in every town they hit, which I guess is pretty annoying - especially when, in 
Cardiff, they were totally wrong! There is no scene here! It was a Sunday afternoon all-dayer 
and various random kids had nothing better to do than go to this event, that’s all! Anyway, 
that shit didn’t phase me, I just thought it was funny.... So back to the CD - 29 tracks of com¬ 
edy straight edge; basically the same song played 29 times, a bit differently - but then isn’t 
all straight edge, ‘88 style like that? So that’s not a diss, that’s just the way it is! But yeah, 
GOOD CLEAN FUN took a bit of a different approach to their XXX music, with lots of amus¬ 
ing “scene” lyrics about hardline, veganism, girls at shows, being “positive” and all that 
stuff... and I think it worked, but with everything “funny” you have to be careful to avoid the 
joke wearing a bit thin, and I think it definitely did on their last CD. And of course, if you’re 
not “in the know” when it comes to straight edge, all of their lyrics will make absolutely no 
sense to you. But hey, if they’re still around, maybe they can pull another stormer out of the 
bag next time. I’d definitely like to see that happen, no matter how much the UK scene hates 
them! Ahem... Finally, track 30 is a radio interview and includes an acoustic song that‘s pret¬ 
ty awful until the over-dubbed “crew“ comes in on back vocals - that made laugh. (MD) 
EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 

GOOD LIFE, THE ■ “Black Out” CD/ 50:19. 

For fear of sounding melodramatic, I never wanted to be a person that was living out Tim 
Kasher’s lyrics, but after recent events, here I am and almost every one of Tim’s words cuts 
through to me and touches some distant, unwanted emotions. Tim’s main band CURSIVE 
have already proven themselves to be an incredible band, packing their achingly sad rock 
with melancholy as well as an underlying uplifting tone and here again in THE GOOD LIFE 
he’s exploring new sounds, but still within his tested grounds of sadly emotional music. This 
is built from your basic band line-up and complemented with electronics, keyboards, piano, 
strings and assorted other instruments that can strike a minor chord. Sure, the vocals some¬ 
times bring Robert Smith to mind, but that’s probably where THE CURE similarities end - 
goth doesn’t even enter into THE GOOD LIFE’S equations - this is just low, blue-hued, con¬ 
torted rock. As preference I’ll still take CURSIVE, being as how the recent addition of a cello 
has elevated them even further in my estimations, but for now this will fill the gap nicely. (RR) 
SADDLE CREEK, PO Box 34254, London, NW5 3XA, UK. 

GRACE, ROBIN J - Self Titled CD/ 20:36. 

There was a complete dearth of information arrived with this (although the minimal card 
packaging is tasteful) which is a shame because it’s good enough to intrigue me to want to 
know more about it. For starters, it’s not just one guy, or at least if it is he’s one of those all- 
rounders that can play an array of instruments, because this is a fully fleshed band. It 
reminds me a lot of a New York band that I’m hooked on right now called THE DAMNWELLS 
- this has the same laid-back indie-rock thing going on that brings to mind “Static Prevails” 
era JIMMY EAT WORLD with it’s lazy and richly harmonious rock songs. It’s music to dream 
to, to just lie back and let it wash over you in waves of simple yet beautiful indie-rock. Can’t 
say the final three tracks really matched the opening three, as they’re little more than ambient 
soundscapes, but for those first three rock songs alone, this is well worth hunting down. That’s 
assuming you can find out enough about either Robin J Grace or the label to locate it... (RR) 
CHRISTIAN BOOKSHOP. 

GUILLAUME SEAM, THE - Self Titled CD/13:42. 

I guess there’s a band like this in pretty much every town in the UK these days. The impact 
of bands like DILLINGER ESCAPE PLAN and Co. seems to be never ending. This lot from 
Gillingham are pretty good at doing the metallic HC thing and obviously spent a fair old while 
working their shit out. Personally though, if a bands going to do this stuff you really have your 
work cut out for you as your going up against all the HC bands attempting this stuff and then 
you’ve got the Relapse metal bands that do this stuff so well. So to catch anyones attention 
you’ve got to be amazing. This lot are pretty damn good but you’ll never separate them from 
the vast horde of bands currently knocking this stuff out. A shame really as they’re obvious¬ 
ly good musicians judging by these three songs. If they stick it out a few years and broaden 
their musical horizons they could surprise us all. Oh yeah and some one needs to have a 
word with whoever did the artwork. Urgh. (FU) 

GRUSS VON KRAMPUS, 28 Leyton Ave, Gillingham, Kent, ME7 3DB, UK 


GUITAR GANGSTERS - “Another Day in Pleasantville” CD/ 51:13. 

Having heard these guys before and seen them live, I was expecting this to be really awful. 

I was wrong! It took a few plays, a little time to get past the awful drumming and the mid- 
paced style, but this has grown on me. I still think they drag their feet a little, a little more 
urgency and tempo would make this a pop punk classic I swear. The songs are catchy, I like 
the lyrics and they have the knack of writing great little songs. It’s simplistic, but sometimes 
simple is good, simple is what you need. Three chords and sing-along choruses... if this was 
a tad faster and the drumming was more creative it’d be a belter, it just plods along and in 
the end wears you down, shame. (DS) 

CAPTAIN Ol! 

HARDSELL - “Breaking the Jaw” CD/ 38:09. 

Good skinhead street punk from these (I think) Belgian hoolithugs! Powerful oi! music with 
thug vocals, but there’s a nice melodic edge to the music to counter-balance the harsh 
vocals. It’s your standard lyrical fare, working class pride and struggles. It’s well played, 
sounds good and the lead guitar work is impressive. This puts a lot of British oi! I street- 
punk bands (old and new) to shame with it’s urgency and class musicianship. These guys 
take a well-worn formula and breathe new life into a rather simplistic genre of punk rock. 
Extra points for having a mean looking guitarist called Maurice too! One of the better 
European skinhead bands I’ve heard in recent years, yeah, this is good album to pick up 
for fans of oi! music. (DS) 

ICE CREAM. 

HEX ERROR - Self Titled CD/ 36:09. 

These guys are like FUGAZI would sound like if they’d spiralled into a far more cynical and 
negative mindset. This is pretty dark stuff all wrapped in a sound that reminds also reminds 
me a tad of the UK’s very own JOHN HOLMES and DEAD AND GONE. Great screaming, 
unsettlingly angular songs that are like musical shock therapy. Stark lyrics, often repeated so 
much so that the point can hardly be driven home further - “I don’t want to be the corporate 
sheep, I don’t want to be the corporate sheep, I don’t want to be the corporate sheep...” - 
rub shoulders with bleak and disjointed lines such as “crazy got no mind full of shit plastic 
smiles, hazy got no eyes blind to truth...”. I really like this CD, and full marks too for press¬ 
ing their own albums. (JD) 

HEX ERROR, 79 Willoughby Way, Atlanta, GA 30312, USA / www.hexerror.com 
HIGGINS++ ■ “Commercial Brake” CD/ 29:01. 

This album has the best cover I’ve seen all year and it immediately gets to the point regard¬ 
ing the album’s lyrical message. Basically, this is JSNTGM’s Andy Higgins doing everything 
(guitar and vocals) and it is a very unique release. Bespattered with random commercial 
sound bites and other media snippets, the release manages to retain interest and grips you 
with its intensity even though it is essentially just a bloke singing over a single and simplistic 
guitar. Definitely not easy listening and definitely a bit weird, this is certainly not the record 
for everybody... but if you like a challenge and want something that’s not just the same old 
same old; something that will make you think, then this is well worth picking up, and as I said, 
worth it for the cover alone! (DM) 

JSNTGM, PO Box 1025, Blackpool, FY3 0FA, UK. 

HIGHSCORE - “Unsuspecting Actors In A Bad Soap Opera” CD/ 22:37. 

17 explosive hardcore songs from this German band, who’s LP on Deranged Records was 
a killer too. I was well up for this one too, it’s high charged and ready to roll. It’s hard to put 
a tab on these guys, because although it’s great hardcore, it’s just not specific to any genre 
- always a good idea. I guess taking the speed of the early 80’s classic bands right through 
to modern day. Political lyrics, which feel real, what the writer believes in, rather than writing 
them for the sake of writing them. (MH) 

GREEN HELL, Von-Steuben-Str. 17, 48143, Munster, Germany. 

HOME TEAM, THE - “Time and Place” CD/ 41:58. 

I enjoyed THE HOME TEAM’S track on the latest instalment of “The Emo Diaries”, it was 
stripped and melancholic with the addition of a cello adding to it’s beauty, so I was looking 
forward to checking out “Time and Place” for more of the same. I didn’t get it. Now call me 
an old sentimentalist but when you put a track on a comp it’s meant to be at least somewhat 
representative of what you actually sound like, right? In the case of these lowdown cheats 
THE HOME TEAM, there’s no cello on here and hey-ho, the songs sound like the GET UP 
KIDS, it’s even produced by some guy who’s produced GUK in the past. And on the whole, 
it’s okay; it would have been a lot better if it had been released four years ago before this all 
became so trite and worn out. Oh, there’s a special thanks to “Our Lord and Saviour, Jesus 
Christ” on the thanks list too, I bet even ol’ JC is getting tired of all the GUK clones these 
days, give the big bearded guy something new to rock out to in heaven, huh? (RR) 
ROCKET STAR. 

HOPE AND SUICIDE - “Razorblade Smile” CD/ 32:37. 

“McKee! We fucked up! Sorry dude. Here’s a little something to make up for it. Love, 
BLOODLET”. Well, not quite, but since this features SCOTT from BLOODLET on vocals I am 
viewing its timely arrival as a personal note of apology for the sorry state of that last BLOOD¬ 
LET album. This is a million miles better, bursting with ideas and unique guitar leads, off-kil¬ 
ter timing changes, turbulent bass-lines and scattery drumming often wandering about 
unchecked but sometimes culminating in huge frenzied intensity. This is a lot cleaner and 
more jagged than BLOODLET but doesn’t hand anything to you on a plate. You need to stick 
with it to reap its rewards and play it a good few times before its rusty skewers and crooked 
meat-hooks gouge your flesh and drag you into it. (SM) 

IDES OF MARCH, PO Box 722, Wappingers Falls, NY 12590, USA. 

HOPE CONSPIRACY, THE - “Endnote” CD/ 38:26. 

Rockin’ like an explosive mix of 108 and BANE, THE HOPE CONSPIRACY follow up their 
first release with a full lengther which further solidifies their awesome powerful old school 
sound. Without sounding the slightest bit ‘metal’ in either music of vocal, THC manage to 
sound extremely pissed off and raw. The more listens you give it, the more you get into the 
mood and feel of the music and it kinda carries you along drawing you right in. If you dig that 
classic New Age Records sound then pick this gem up. (SM) 

EQUAL VISION. 
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HOUSE ON FIRE - Self Titled CDEP/14:57. 

Holy animals, it’s the return of PANTHRO UK UNITED 13! No really - it is. This is the self 
released first recordings from these ex-PANTHRO types (including the all important Alex 
Ulloa whose vocals were the driving force behind the supreme Gainesville power house - his 
voice is my god)... anyway, this new band pretty much starts off where PANTHRO finished 
- those catchy hooks, that heavy, colossal guitar sound that screams “it’s the end of the 
world, motherfucker” and just everything that was so fucking good about one of the best 
bands ever. Basically, this is exactly what you’d want from an ex-PANTHRO band. And to top 
it off, these guys are so fucking cool they even got the actor Russell Crowe in to help out with 
backing vocals!!! Amazing! Hopefully we’ll see an album soon and they won’t fucking split up 
after it - and then they’ll make it to the UK for a tour, and then maybe No Idea will release all 
the unreleased PANTHRO stuff, including all the singles, etc. on one killer CD. Yeah, that 
would just about make me the happiest Welsh loser on Earth. Alright! (MD) 

HOUSE ON FIRE, 116 NW 13th Street #193, Gainesville, FL 32601, USA. 

HOWARD ALIAS - “The Chameleon Spirit” CD/ 37:04. 

A nicely dark and energetic album of jump-about ska-punk that rages and skanks for eleven 
tracks of intense fun, whilst also maintaining an intense and serious edge that, added to the 
great baking vocals and harmonies, kind of makes me think bizarrely of BAD RELIGION 
snorting trumpets and trombones with LESS THAN JAKE on a street-comer by an old aban¬ 
doned churchyard. A nice mix of songs, melodies and angst make these dudes stand out as 
something original amongst the never-ending plague of prefab ska-bands swamping the 
scene right now and makes this CD remain in constant rotation in my CD player. (DM) 
GOOD CLEAN FUN, 48 Cardigan Road, Haverfordwest, SA61 2QN, UK. 

I ADAPT - “Why Not Make Today Legendary” CD/ 30:14. 

WOW! A FUCKING ONE. I ADAPT play explosive hardcore from start to finish. These mad 
crazy hardcore folks from Iceland surely know how to kick out the jams. 9 fucking brilliant 
hardcore anthems. From the title of this CD I think you guys have suceeded. ANTIDOTE 
mayhem crossed with great modern fastcore. (MH) 

I ADAPT, Birkir F Vidarsson, Hverafold 21, 112, Reykjavik, Iceland. 

IN DK - “Kill Whitey” CD/ 34:08. 

Medium paced punk with touches of Oil, metal and a smattering of ska. The vocals, slightly 
high pitched did get on my nerves now and again. That said, it’s not a bad release. (MH) 

GO KART, PO BOX 20, Prince St. Station, New York, NY 10012, USA. 

INFECTION CODE ■ “Life Continuity Point” CD/ 35:34. 

Intermittent switching between Relapse style metal and dodgy KORN type whining, talking 
and guitar twiddling. I hated this on first listen and it didn’t get any better second time round. 

I could possibly have tolerated it without the nu-metal “I’m so abused” neurotic bullshit. (SM) 

NADIR, Via Saluzzo 5R, 16145, Genova, Italy. 

INSTANT AGONY - “Think Of England” 7”. 

Three classic hard hitting punk songs from a classic punk band! Playing this 7” took me back 
a few years to excitedly returning home from Subway Records in Southampton with a cou¬ 
ple of new records and not even taking my coat off before the new purchases were on the 
turntable. INSTANT AGONY came out of the early 80’s UK punk scene and have kept the 
momentum going with yet another fine release on the great Weird label. No more needs writ¬ 
ing here! Just buy it you’ll not be disappointed. (GS) 

WEIRD. 

INSTIGATORS - “Dine Upon The Dead” CD/ 76:44. 

Oh my god, this is just incredible on every level. If you don’t know the INSTIGATORS, they’re 
an old UK punk band who were around in the mid / late 80’s who played punk rock like very 
few other bands have ever done. They seemed to mix anarcho punk with a much more 
melodic, tuneful edge than you would get from bands like CRASS and CONFLICT. In many 
ways this style reminds me of the early NO CHOICE stuff (circa ‘82!) who seemed to be 
attempting to achieve the same kind of thing. The difference is, the INSTIGATORS got a lot 
of stuff recorded before their demise, and so here for everyone who was either too young or 
too stupid to pick their records up first time around is their first EP and first 2 albums on one 
CD, all remastered by Martin Nichols at The White House. This is great for me because I only 
ever had a cassette that came free with an issue of Vision On fanzine years ago - so I’m one 
of those people who was not only too young to really know about them when they were 
around, but who is also going into these songs with fresh ears - and I have to say, I am just 
totally and utterly blown away! I was always a fan of bands like CONFLICT, but what the 
INSTIGATORS did is even more in my ballpark when it comes to political punk like this, and 
I’m just amazed I didn’t hook up with any of their stuff earlier on. But that happens I guess, I 
mean there’s tons of bands I’ve heard of but have still not got around to actually hearing. But 
anyway, what I’m trying to say is, if you’re in any way interested in UK punk rock (that’s 
PUNK ROCK, not indie emo) buy this right now. It comes with an unbeatable 32 page book¬ 
let with lots of pictures, anecdotes and other stuff, and together with almost 80 minutes of 
totally incredible music, is an immense and important project that should be supported by 
each and every one of you dumb fucks! Buy buy buy! (MD) 

BLACKFISH, PO Box 15, Ledbury, HR8 1YG, UK 

IRON MONKEY - “Ruined By Idiots” CD/ 71:42. 

Released as a memorial to the late and great Johnny Morrow, this album is a collection of 
previously unreleased live tracks, rehearsal tapes and compilation tracks. Morrow was part¬ 
ner in the Maniac Beast label and was in the process of putting this record together himself 
before he sadly died. It has still seen the light of day and serves as a final fuck you to every¬ 
one involved in the demise of IRON MONKEY. The following is quoted from the liner notes - 
This CD is for Johnny. It’s his release. He is the reason you have it in your shit stained little 
hands. It’s not for the magazine writers and their bullshit ‘marks out of ten’ world, it’s not for 
‘the kids’ who have moved on to the next thing and it’s definitely not for you, you dick! So 
don’t kid yourself. This piece of 100% genuine, prime rock’n’roll history is about three things: 
John, Paul and Morrow. The original maniac beast, a man that should be here but isn’t. So 
put this in your little CD player and experience, for one last time, something you’ll never have 
in any other way! MORROW LIVES! YOU DON’T. (JD) 

MANIAC BEAST, PO Box 7297, Nottingham, NG3 6WD, UK 


ISIS - “Oceanic” CD/ 63:20. 

Well, I was certainly looking forward to this release by Boston’s masters of heavy. Isis have 
outdone themselves again by, in my opinion, creating the best album they’ve done yet. 
Opening track The Beginning and The End’ starts with a more restrained and refined riff that 
generally sets the tone for the whole album. It kicks in with the heaviness soon enough 
though with Aaron Turner’s deep roars and criminally down-tuned guitars. There’s an uplift¬ 
ing air to this track though with its final upbeat finale sending shivers down my spine. The 
Other’ continues with a space-y extended intro with it’s clean guitar picking and layers of 
delayed feedback before going into the familiar Isis territory of desperately heavy riffs and 
roars. There’s a definate maturity to this record that oozes class and thought. The whole 
sound of this provides such a feeling of space that it makes me feel that I am running atop 
the cliffs that look out to the ocean that is depicted on the album cover. Wind whipping up 
around you and feeling like you could be crushed by the awesome power of mother nature. 
The addition of vocals from Maria Christopher on some tracks (especially the relentless 
‘weight’) is a welcome one, further adding to the epic, spacey and emotional sounds of this 
album. It seems that Isis have definitely put their more metallic, upbeat past aside and have 
progressed by taking more influence from the likes of HELMET and GODSPEED YOU 
BLACK EMPEROR! I know there’s still the comparisons to NEUROSIS but, c’mon, how 
many other bands are influenced by them, from all eras of the band? As you might expect 
this is all wrapped up with Turner’s excellent graphic design, itself reflecting a more 
restrained and mature style. This has to be one of the albums of the year. (JD) 

IPECAC, PO Box 1187, Alemeda, CA 94501, USA. 

JERRY BUILT - “Upstarts” CD/ 23:22. 

The first thing that struck me, and I could hardly fail to notice it, is just how tinny this record¬ 
ing is. John Hannon’s production isn’t perfect but it’s usually a whole lot better than this; I had 
to crank the bass dial up to full just to give this a good enough sound to review it without 
being totally distracted by the thin sound. The keyboard too is buried in the mix like a stran¬ 
gled pigeon under a collapsed tin shed (though this may be a good thing...). Unfortunately, 
the opening couple of songs just didn’t ignite any enthusiasm either - coming off as sound¬ 
ing like an also-ran in a convention of tight, competent melodic rock bands that have taken 
too many cues from the GET UP KIDS and REGGIE. Things don’t really pull themselves out 
of the sub GET UP KIDS rut until “Patience” which has a much more defined sound, it’s slow¬ 
er, more based on this side of the Atlantic and actually harks back to UNDERSTAND’s pop¬ 
laden hardcore hooks. Unfortunately it then slips back into the Vagrant-sound (tm) again with 
only “You Are Yours” showing up alongside “Patience” as a decent track, the two of which 
are surely written by a different band member since they’re constructed'so much better. At 
this point, the relevant band people are probably looking either secretly smug or barely hid¬ 
ing utter contempt for me. Either way, this is no surefire winner. (RR) 

FIREFLY, PO Box 30179, London, E17 5FE, UK 

KEITH FULLERTON WHITMAN - “Playthroughs” CD/ 49:43. 

Some more craziness here from Chicago’s Kranky Records. Somewhat of a noise legend by 
all accounts, Whitman, also known as his pseudonym HRVATSK, takes the listener on an 
explorative journey into the depths of drones, textures and atmospheres. I have to admit that 
at first listen I thought it was just some boring drone stuff that sounds ‘mad’ and is therefore 
‘cool’. After reading the liner notes however I found that the creation of this stuff is based 
around algorithms and general computer technology. The combination of guitar improvisa¬ 
tion and academic computer knowledge is quite impressive if a little geeky. The more I lis¬ 
tened though the more I got submerged into the waves of sound. This stuff requires full atten¬ 
tion from the listener and probably wouldn’t help your average punk rocker achieve wood. 
Those of you who like your smoke may want to zone out to it too though (man). (JD) 
KRANKY, PO Box 578743 Chicago, IL 60657, USA. 

KELLY8-“TheSetup” CD/19:46 

These Swedes were one of the real standouts on the last instalment of “The Emo Diaries" 
comp - possibly not an especially great feat for some of you - but their demo really stood 
head and shoulders above the dross when it dropped through my door a few months ago 
too. So much so I actually fleetingly considered contacting them to follow my interest 
through, but procrastinated and figured that plenty of other labels would probably be a- 
knockin’ on KELLY 8’s door anyway. And so it was as Bombed Out hooked up and did the 
good deed of presenting this great band to the masses. “The Setup" is seven tracks of pow¬ 
erful and intelligent post-hardcore (if the rulebook still allows me to use that term) that seam¬ 
lessly melds acres of incisive and angular riffs with Pia’s powerful vocals that she packs with 
power and passion. Imagine a little BURNING AIRLINES with added rock appeal and 
glossed with those vigorous vocals and you’d be somewhere near the right ballpark. With 
tracks like the opener “The Competition” and “I Want Out” drilling rock-soaked melodies into 
your head I can only advise that you pick this up before they tour the UK next year. (RR) 
BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 

KIDS NEAR WATER - “Hey Zeus!” CD/ 36:03. 

Back when I was a young kid, I remember when KIDS NEAR WATER were just “Brian from 
ANNALISE’s side project" - and now, in what is a pretty short space of time, they’re more 
popular (in terms of CD sales at least) than ANNALISE probably ever will be. What that says 
about the state of this countries musical taste I don’t know (as ANNALISE are quite obviously 
one of the best bands the UK has ever produced) but if you’re not playing the right stuff for 
the “here and now” then you ain’t worth shit - a sad state of affairs, but true nonetheless. 
That’s not to say KIDS NEAR WATER are in any way contrived though. I saw one of their 
first gigs, these guys obviously have a passion for the kind of sound they make, otherwise I 
am sure they wouldn’t even exist. And what they do, they do well. I still think their first EP is 
their best work, that “people come, and blah blah blah” track is, as far as I am concerned, 
their finest moment - but then they were still an early band and the punk rockage of Brian’s 
previous band was maybe more prominent on those recordings than it is now. But for some 
reason I never really got into the second EP too much. A mixture of I don’t know what has 
had me not reaching for it on many occasions, but I have most definitely got into this full 
length a lot more. In fact, I am pretty surprised it’s so good. But then that’s what hype does 
sometimes, makes you lose interest in a band when their big fat faces are all over the 
glossies and they’re headlining over touring American bands. You start to think, “hey, fuck 
you guys!”... Heh. Like, I didn’t even go to their show with GARRISON in Cardiff due to hype 
-1 was convinced it would be sold out and a waste of time me going, only to be turned away. 
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As it happens, I heard it was two thirds empty... anyway, I blabber for no apparent reason so 
on with the review. So yes, this is an impressive album. Admittedly, it is a very “now” record 
and I have to ask, what is the staying power of such a genre? But still, it has a lot of com¬ 
plex rock going on, reminding me at times of a more mathematical TWELVE HOUR TURN 
(see track 2 and 4 for examples) which is no bad thing in my books. There’s a lot of diversi¬ 
ty here though, track 3 even reminds me of a more stop / starty version of THE TAKE, which 
is topped off with some backing vocals from R2D2 (aww, how sweet!), and you just get the 
impression that these guys have really taken the time to do something that they feel is real¬ 
ly special - and I think they’ve achieved that. The addition of some odd bursts of trumpet on 
tracks like “And We Two Were Lost” and those bleeps and stuff really give the record a lot of 
substance which I think works well on every level. So hey, sure they’re a very “now” band (a 
fad even? But I guess only time will really answer that allegation) but what they have done 
now is very good indeed, and the fact they did this album on an indie while all those major 
labels were sucking their big Devonshire cocks is a very admirable thing indeed... Look out 
for their Christmas Album “Praise Jesus!” out December 24th. Hahaha. (MD) 

FIREFLY, www.fireflyrecordings.com 

KNOCKOUT - “Searching For Solid Ground” CD/ 38:43. 

Pop-punk a la DYNAMITE BOY and BLINK 182 but with that extra “emo edge”. What that 
actually means is they’re just total saps who moan about breaking up “with chicks” and shit 
like that. You know, like how THE ATARIS (at a riss) do now they’re not just a straight up pop 
punk band. I have to say, this is blander than a world with no colours. (MD) 

FEARLESS. 

KNUCKLEHEAD - “Gouo” 7” EP. 

Crazed Japanese hardcore assault from the get go. If you know anything about Japanese 
punk you'll know they do it very well and this is no different. It has the standard Jap fuzzed 
out sound and rumbling bass which bands like 9 SHOCKS TERROR would kill for. This 
reminds me a fair bit of GAUZE meets JELLYROLL ROCKHEADS. Totally dirty sound with 
fast parts thrown in here and there. If you've paid any attention to the great slew of Jap. com¬ 
pilations Six Weeks have been knocking out you'll know that Japan has some of the most 
under-rated bands and when they get it right they more than hold their own in the interna¬ 
tional HC scene. Lyrically most of the message is lost in the translation, which usually ends 
up with hilarious results. The cover is of a punk with his head in his hands and Japanese let¬ 
tering down the side. This is not a nice record by any stretch of the imagination, and will be 
a good sound track to smashing your house up next time you're in a bad mood. Start hunt¬ 
ing this seven inch down. (FU) 

MCR COMPANY, 157 Kamiagu Maizuru, Kyoto, 624-0913, Japan. 

KRAYS, THE - “A Time For Action” CD/ 36:40. 

This album kicked off and I immediately thought; “Wow, this just like early TOXIC REASONS” 
then the vocals kicked in and changed the landscape somewhat. This is very passionate old 
school punk rock, delivered at a nice speedy tempo with some great guitar leads. In fact I am 
reminded of FOUR LETTER WORD too, it’s that angry punk rock vibe I think. Yep, they seem 
pretty pissed off with things, this is a solid album and they cover an ASTA KASK tune, as well 
as “No Pity" by TOXIC REASONS (which is amazingly close to the original). It all gels to form 
one kick-ass punk rock record with a good early eighties American hardcore fee to it. Yep, I 
like this alright! (DS) 

TKO RECORDS, 3126 W. Cary St. #303, Richmond, VA 23221, USA. 

KYLESA-Self Titled CD/ 34:15. 

This is great big lurking, monolithic metal like SYSTRAL colliding with ISIS and early CAVE 
IN or something. Basically a wall of thick guitars, menacing bass and vocals that are almost 
smothered completely by the sheer volume of the rhythm section. Occasionally they flirt with 
full on BLACK SABBATH style grooves but don’t milk it too much before breaking back into 
swirling, chaotic metal territory. It’s drawing me in deeper and deeper with each listen. 
Artwork by PUSHEAD too, if you were still in doubt! (SM) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 

LABRAT - “Ruining It For Everyone” CD/ 25:35. 

How can I possibly fault a band that has a song called “Clint Eastwood Is Very Hard, Innit”? 
LABRAT sound like a chaotic fusion of HARD TO SWALLOW, BRUTAL TRUTH and CON¬ 
VERGE, with the odd galloping stoner riff thrown in for good measure. Lots of grind, blasting 
drums, shrieked vocals from the depths of Hell, and disorientating and random timing 
changes and pandemonium. It’s great. (SM) 

VISIBLE NOISE, www.visiblenoise.com 

LAST SURVIVORS - “Chaos Is Here” 7”. 

This is a really good 7”, pity there’s only two songs. THE LAST SURVIVORS are “working 
class” punks, who sound like early EXPLOITED and very early DISORDER. Fast, chanty, full 
of energy and a raw punk sound. Yet amazing quality, keep an eye out for this one. (MH) 

CRUST WAR, 1-28-3A, Shikitsu-Nishi 2, Naniwa-Ku, Osaka-City, 556-0017, Japan. 

LAST YEAR - “Pictures, Letters & Memories” CD/18:45. 

To quote: “LAST YEAR formed in 2001, with the idea of creating a new fresh style in the 
world of punk and hardcore”. So uh, what happened then? What exactly scuppered their 
plans and caused them to sound like SAVES THE DAY, MIDTOWN and every other fucking 
band playing this style? And what a surprise, they’ve been released by a label that usually 
only deals with tough hardcore, how quaint. Stop the gravy-train, I want off. (RR) 
GOODLIFE, PO Box 114, 8500 Kortrijk, Belgium. 

LAZARUS CLAMP / ALPINE LOW - Split 7”. 

Wow, this is the Nick Drake appreciation record right? Lo-fi acoustic(y) sounds with softly 
spoken words and a melancholy vibe that begs for the lights to be lowered and a milky mug 
of Earl Grey to be cupped as you sit cross legged on your single bed while a pretty girl in 
flared Wrangler jeans and a polar necked sweater flicks through your shelf of English litera¬ 
ture, coo-ing with upper / middle class excitement as she finds your rare edition of collected 
DH Lawrence short stories. Very pleasant and probably very pretentious minds at work 
behind it, but this is really good stuff. (DS) 

SORTED, PO Box 5922, Leicester, LEI 6XU, UK. 


LEADFOOT - “We Drink for Free” CD/ 44:45. 

High-quality riff-fuelled booze-sodden rock ‘n’ roll that follows in the tracks of plenty of sem¬ 
inal rock ‘n’ roll bands of the past few decades. That’s to say everything from ROADSAW to 
ROLLING STONES and CHEAP TRICK with a little MOTORHEAD in the sweaty mix. If you 
had a copy on tape you could probably happily drive fast and bang your head to it but hav¬ 
ing the CD kills whatever unbridled enthusiasm you might have had by (a) looking awful, (b) 
showcasing some dire lyrics, (c) the band looking like the bastard lovechildren of SKID ROW 
and a trailerpark floozy and (d) proudly showing a missile with “Leadfoot up Bin Laden’s Ass” 
chalked on it, and primed to go kill a few unlucky civilians. In which case, fuck this. (RR) 
LUNASOUND. 

LIAR’S ACADEMY - “Trading My Life” CDE P1 13:58. 

New four track EP here from these CROSS MY HEART and STRIKE ANYWHERE members. 
Now you know as well as I do that there’s a lot of bands doing this “big rock” thing right now, 
but only a few pull it off well - and LIAR’S ACADEMY are one of them. The bonus is I really 
liked CROSS MY HEART and, as their sound is much more apparent here than that of 
STRIKE ANYWHERE’s, I come out listening to new stuff from this band with an instant famil¬ 
iarity. Even so, this is more “rock" than the last album. Whereas the last album was more of 
a CROSS MY HEART extension, it sounds like LIAR’S ACADEMY are finally coming into 
their own here. It’s also unsurprising to hear they asked Boss Tuneage to release this as a 
7" for them in the United Kingdom, as this new material kind of has that Canadian melodic 
punk rock feel to it, a la DOUGHBOYS or BIG DRILL CAR, but with a little more of that mil- 
lenium “emo indie college rock". Anyway, good stuff all round - look out for the Boss Tuneage 
seven inch version if it ever comes out. (MD) 

EQUAL VISION. 

LONGMONT POTION CASTLE • “Volume 4” CD/ 74:00. 

If you don’t have this CD you must go out and get it right now. You heard me! Stop reading 
this goddamned review and get down to the shops and pick this bad boy up because you 
need it to make you laugh like you’ve never laughed before. Over and hour of hilarious prank 
calls and other shenanigans by an illusive comedy genius from Denver, Colarado that you 
can’t help but giggle like a deranged lunatic at hearing. To not buy this would be the equiv¬ 
alent of proposing some kind of Darwinian society and if you don’t like my rhetoric then you 
can fuck off and listen to your Doogan Nash and Oriville Sash eps! (DM) 

POST REPLICA, 829 26th Street, San Diego, CA, 92102, USA 

LOOKING FOR AN ANSWER - Self Titled CD/ 34:38. 

Out of all the stuff I got sent for review this issue, this has got to take the biscuit for totally 
over the top hilarity. That and brutality. From beginning to end on this CD you get some top 
draw grind, and I say this knowing that they use a drum machine. Something I personally 
think sucks in punk rock 9 times out of 10. Throughout the twenty-four tracks though you tend 
to forget about the computer and just focus on the vocals, which are well high in the mix, 
although not to the detriment of the overall sound. This lot obviously have a soft spot for the 
glory days of grind and this reminds me a lot of old bands like AGATHOCLES (they do a 
cover!) TERRORIZER and CRIPPLE BASTARDS. Add to that a heap of modernity and a def¬ 
inite nod to bands like AGORAPHOBIC NOSEBLEED and you know things ain’t going to be 
pleasant. The weird thing is, this band obviously didn’t go for the clean cut sound that most 
grind bands in the past five years have which makes them stand out. This is dirty as you like 
and all the better for it. I am really surprised to see this on Distortion a label, which for years 
was unashamedly one dimensional with its releases. Lyrically this band has a lot to say and 
translate their lyrics from Spanish to English thankfully. Most the tracks are overtly political 
and the guy whose doing the grunting is obviously not a happy chappy. Only a couple of 
songs make it past the two minute mark and most hover around the 1 minute mark, so you 
know you’re in for a blast test. Add to that a few covers by HHH and YACOPSAE and you’re 
home and dry. This is a great CD and I’m taken aback by the vocals. The Cookie Monster is 
living in Madrid! (FU) 

DISTORTION, www.distrotion.se 

LOST CITY ANGELS - S/T CD/ 32:06. 

Now I’ve been playing this album on a daily basis for the past several weeks, I love it! But 
it’s a hard one to review, that is for sure. OK, it’s got an old school Southern California vibe 
(despite the fact these cats are from Boston and proud to be), a little ADOLESCENTS meets 
SOCIAL DISTORTION feel maybe, but a lot more, dare-l-say-Glam? I don’t know, it just has 
that upbeat “rock" vibe, very anthemic and huge choruses that aren’t so obvious at first, but 
each time you play this... the songs become fuller and draw you in. There’s a few bands play¬ 
ing this style, maybe even SAVES THE DAY are edging towards this path, but these guys 
have that rock & roll swagger to their sound that makes it work much more convincingly. Hey, 
it’s actually very similar to early 90’s GOO GOO DOLLS in sound and feel, those big rock 
riffs, pounding drums and strong vocals powering the songs forth. My only quibble is that this 
starts off with 6 or 7 faultless songs, then the final three hit way below the mark, this is a pret¬ 
ty short album but getting over the last part seems to make it appear longer. Other than that, 
this is a cracking album and quite an addictive one too. (DS) 

NITRO, 7071 Warner Avenue, F PMB 736, Huntington Beach, CA 92647, USA. 

LOST SOUNDS - “Rats Brains and Microchips” CD/ 39:32. 

An opening strain of doom-laden cello eases into some distortion heavy, synth crazy, space 
age Garage Rock. Hypnotic beats grind and whirl around the room, as the LOST SOUNDS 
piece together the cosmic conceptuality of “Rats Brains and Microchips” and its inter galac¬ 
tic transmissions. Dammit, I’m all out of cliches. Let’s cut to the chase - the music is inter¬ 
esting, has groovy moments a plenty, pushes the boundaries, and “Peek-a-boo UR Doomed" 
is one wicked song. But understand pals, I don’t do Sci-Fi. I have little time for “Star Wars” 
“Star Trek” and all that larking about in space ships malarkey. And I’m not able to get that 
excited about this group’s obsession of life out there in the galaxy’s. It’s Rock Music Jim, but 
not as we know it...ach, couldn’t resist it. (PC) 

EMPTY US, PO. Box 12034, Seattle, WA 98102, USA. 

MACHINE GUN ETIQUETTE - “S/T” 7”. 

Great stuff from was is or was (possibly) a great band. Fast, tuneful and full of energy punk 
rock from Scotland’s MGE. This 7” has three tracks Hate This City, 18P1984 and Joe Public 
of which the first is the pick of the bunch. Personal and political lyrics, which work well with 
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the music and are all supplied so you can sing along. It says on the cover that this could be 
their last effort as a band because various members have left. Drummers get in touch! (GS) 

GAS, Flat 1/1, 17 Bolton Drive, Glasgow, G42 9DX, UK. 

MAD AT THE SUN - “Hot Snow Falling” CD/ 43:59. 

So I’ve been going to Aston for the last year, “when’s the MAD AT THE SUN anthology 
gonna be out, you goddamn Spilsby chain-smoker?” and he’d always go, “Ohhhh, Dave! 
Soon my son, soon!” Well that “soon” turned into an unreasonably long time (heh) but final¬ 
ly the end is nigh and the CD is out! Yay! So why was I so excited about this release then? 
Well because it’s yet another old UK band getting their complete discography re-issued on 
one CD - this time it’s Exeter’s MAD AT THE SUN who were around at the tail end of the 80’s 
and included Dave Goodchild and Martin Edmunds from the immense ANNALISE. Musically, 
MAD AT THE SUN are not a million miles from early ANNALISE, although the songs are 
slower and have this underlying sinister edge to them that I like a lot. There’s also a sound 
in here that reminds me of another great old Exeter band, USEFUL IDIOT meets the dark 
nature of JOY DIVISION (it’s the drumming I think)... anyway, there’s 10 tracks on here in all, 
with one recorded live at Exeter University, and that’s all they ever got recorded. They broke 
up before their first album was recorded, just after pulling out of a gig supporting SNUFF and 
SENSELESS THINGS in London - but they did play with FUGAZI on their first UK tour, so 
fucking kudos where it’s due because these guys are still around, achieving an immense 
amount both musically in ANNALISE and with the Cavern Club in Exeter. All I can say is, it’s 
great to have this CD. There’s some awesome, if not totally ‘matured’ songs on here and if 
you think you’re in anyway a British punk rocker but don’t pick up this, the new INSTIGA¬ 
TORS anthology and the SHUTDOWN “1990 - 1995” CD by the new year then, basically, 
you’re just kidding yourself and lying to your mates. You know what to do... (MD) 

BOSS TUNEAGE, PO Box 74, Sandy, SG19 2WB. 

MAHKATO - “Fighting the Urge to Start Fires” CD/13:16. 

This is the CD re-release of the original 7” and on hearing it, it’s not surprising to see why it 
needed a repress - this is impressive stuff. MAHKATO play innovative, screamy and power¬ 
ful hardcore with dual vocals that double up together to create some compelling layers of 
speaking and yelling. The music twists around with the hardcore cascading in heavy torrents 
around a few subtler melodic parts that all fits tightly together into a really solid and con¬ 
vincing sound. I guess there’s a whole bunch of bands that MAHKATO could draw references 
to - right from early BOY SETS FIRE through to ORCHID and BOOKS LIE - there’s plenty of 
tried-and-tested ground covered here, but what the fuck, MAHKATO do it with style. (RR) 
INIT, PO Box 3432, Mankato, MN 56002, USA. 

MAN WITHOUT PLAN - “Get Right” CD/ 23:22. 

Woo hoo, so this band was supposed to be on Three Days Dead, Ltd. Luckily for them 
though it appears they got out of their beast of a contract with Dr. Shit & The Family 
Fucksheep and have finally ended up on cool New York label Immigrant Sun. Well I’m glad 
they did too because this is a good record. It’s also one of the few records I’ve had for review 
in the last however many years that I’m kind of baffled as to where to begin description-wise. 
The reason for that is the music of MAN WITHOUT PLAN is complex, at times heavy, but 
always catchy -1 mean, a track like “Just Deserts” is almost jazzy, but then 30 seconds into 
the next track and you’ve got a really guitar led, punchy punk rock song, with both sung and 
screamed vocals - like screamy emo (old school) with a poppy edge, and it’s something that 
works well - interesting and original moves for sure. I’ve played this record through quite a 
few times now, and I’d say it’s worth hunting down indeed. (MD) 

IMMIGRANT SUN, PO Box 150711, Brooklyn, NY 11215, USA. 

MATT POND PA ■ “The Nature of Maps” CD/ 38:21. 

This incredible CD took at least 10 listens before it really sunk its claws into my heart. It’s 
upbeat and tragic at once, it includes all the very best instruments and is calming, sincere 
and just the right length to make you play it again and again. Far and away the very best 
track is “No more” which the band clearly recognise as they play it again for the seventh track 
with alterations. It has no build up or fast moments, but simply lilts smoothly through a very 
memorable refrain with brilliant lyrics. “The party” brings out the cello, RACHEL’S style, to 
acoustic accompaniment, and a build-up of soothing vocals. The lyrics really define the 
Sunday-ness of this album: “Sunday night is always bad, Schools not there but you still have, 
The weekend that you left behind, It’s in between the light and line, It’s time to quit from tak¬ 
ing calls, And concentrate the evening falls”. “New Kehoe N J” uses the best instrument ever, 
the vibraphone, and there are also appearances of the harp, violin and banjo, but it’s so well 
integrated that you’d hardly notice. The songs sound simple, not layered apart from “Summer 
is coming”, and will appeal to indie kids who’ve grown up on PAVEMENT and GUIDED BY 
VOICES, enjoyed their Quarterstick and appreciate later acts such as KOUFAX and 
WAXWING. Hope that’s not just me! This is so beautifully done. (HE) 

POLYVINYL, PO Box 7140, Champaign, IL 61826-7140, USA. 

MELIGROVE BAND, THE ■ “Let It Grow” CD/ 39:46. 

This bugged me like a rogue thorn in my grundies. THE MELIGROVE BAND play a sort of 
rehashed BEACH BOYS thing, with a spattering of BEATLES eccentricity and a splash of irk¬ 
some OCEAN COLOUR SCENE wannabe rock-isms. It goes without saying that after a few 
minutes, the thorn needed removing. (RR) 

ENDEARING, PO Box 69009, RPO Tuxedo Park, Winnipeg, MB, R3P 2G9, Canada. 
MIDASUNO - “The Art of Fear” CD/ 9:04. 

Definitely singles territory, potentially more than just the Radio 1 Evening Session, MIDA¬ 
SUNO are a Welsh four-piece playing intense, melodic, metal-edged hardcore. Nominated 
for best unsigned act in the Welsh Music Awards (but eh? What’s Cascade then?) they will 
surely go on to bigger things. The production is tight, press photos appropriately gothic and 
the songs have big stadium sounds. (HE) 

CASCADE, www.midasuno.co.uk. 

MIGHTY MIGHTY BOSSTONES - “A Jackknife To A Swan” CD/ 40:35. 

This harkens back to those great days of 94 and the “Don’t know how to party” album. I 
thought I’d be so bored with this, but song after song is just simple-yet-effective BOS¬ 
STONES ska-punk with big tunes and memorable choruses. There’s some total ska tunes, 
but they sound so upbeat and honest, unlike most ska these days. It’s nothing they haven’t 


done before, I think their days of breaking new ground are well behind them, but if they can 
keep up this quality and maintain the level of fun they’re having... who cares. It was huge sur¬ 
prise to find myself enjoying this to such a degree. I’ve always loved the BOSSTONES but 
stopped buying their records or seeing them live many moons back, I thought they’d lost it a 
little, they haven’t, this is a great album. (DS) 

GOLF, Unit 15 Bushell Business Estate, Hithercroft, Wallingford, 0X10 9DD, UK. 

MIKE NESS - “Cheating At Solitaire” CD/ 59:10. 

A couple of years back, SOCIAL DISTORTION’S Mike Ness recorded and released two solo 
albums back to back. One was all covers, but this one was primarily songs he’d written that 
wouldn’t really fit into the SOCIAL DISTORTION sound. This isn’t a punk rock album on any 
level other than attitude. It is country, blue grass, rootsy blues, pre-rock & roll. There are 
guest appearances from Brian Setzer, Bruce Springsteen, Billy Zoom and Josh Freeze, the 
array of traditional instruments includes pedal steel, tenor sax, upright bass, slide and keys. 
This is a true labour of love, an album that had to be made, but had to be made without band 
restrictions or genre restraints. It’s daring, it’s bold as brass, it took a lot of nerve to come out 
playing this style. It would have been so easy to come across as cheesy, contrived and 
fake... bit it doesn’t and that’s where this wins, it’s an authentic American country rock album 
that wears it’s influences on it’s sleeve and makes no apologies. Mike Ness is an American 
rock & roll legend, if he wrote a song for Brtiney Spears, it’d be the anthem of the decade. 
Some people just have class, in whatever they do. SOCIAL DISTORTION are still the best 
punk rock band to come out of California and it’s good to see that the majority of their back 
catalogue has been re-issued. I’m assuming MD got the SD albums to review huh? Dave, if 
you’ve given them to some uneducated buffoon to review I’ll kill fuck destroy yo’ ass boy! This 
isn’t going to be for everyone, but that’s what I like about it, it’s kept personal and the music 
zombies can lurch on towards their new messiahs as directed by the leeches. (DS) 

KUNG FU EUROPE, Martinus Nijhofflaan 2, Delft, The Netherlands. 

MILEMARKER - “Satanic Versus” CD/ 33:43. 

I did hear from numerous people that saw MILEMARKER live earlier this year that there was 
a serious danger of them disappearing, complete with keyboards, up their own collective 
arseholes, but I’m a fair guy so I’ll put that to one side for a moment and impartially check 
these five new tracks out. MILEMARKER are a band that seem to be constantly moving 
onward with their sound and these songs are probably pushing their sound further than ever 
before. The keyboards are right at the fore, sounding oppressive and ominous as the male 
and female vocals ride uneasily through it all. You could probably term it dark-avante-quasi- 
goth-punk-rock but that make me sound like more of a pretentious twat than I already am so 
I’ll refrain - but hey, it just about captures what MILEMARKER are doing with their music days. 
The live videos included on here are notable because (a) the drummer resembles Jesus re¬ 
incarnate, (b) the female keyboard player headbangs with only two small pieces of duct-tape 
protecting her modesty and (c) half of the crowd would appear to be survivalists. For these 
reasons, the videos are highly enjoyable in ways that I previously couldn’t have explained. 
They’ve also included the separate tracks and vocals for two tracks so you can remix them 
to your heart’s content - I’ll not bother because I’d rather remix SABBATH or EUROPE but 
it’s a neat idea. This whole package just isn’t ‘normal’ and that’s a compliment. (RR) 

JADE TREE. 

MILLENCOLIN • “Kemp” 7”. 

I haven’t liked much that this band has done in a long time -1 used to be a huge fan - and 
their newer mid-tempo, radio friendly style is just too obvious. “Let’s write a hit song for the 
radio!” but they don’t make the cut as the A side is just a simple pop punk tune, maybe there’s 
a little garage influence creeping in a’ la THE HIVES, but these guys can’t pull it off and it 
sounds contrived. The B-side has 2 unreleased songs that fare a little better, the singer’s 
voice grates and the compositions are bland and uninspired. This shit just leaves me colder 
than a polar bears nutsack. Proof that tens of thousands of kids CAN be wrong. (DS) 
STEREODRIVE! 

MILLENCOLIN - “Man Or Mouse” 2 track CD disgrace/ 6:17. 

What the fuck? One song off the album “Home From Home” and its radio edit? I mean, it’s 
a great song, hard hitting and melodic, but shit, what is the point in this one song (and its 
radio edit) disc? Fuck your redundant promos dude! (DM) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

MILLIGRAM - Self Titled 7” 

This little treat was actually released to coincide with MILLIGRAM’S UK tour earlier this year 
- which, criminally never did happen but the upside is that this 7" came out regardless and 
just as well, because, well do I even need to say why when it’s MILLIGRAM? This thick red 
slab of red wax will blast your speakers into splinters as MILLIGRAM do the deeds again, 
this time blazing through “Mean Machine” by MOTORHEAD and “Back Seat of My Car” by 
THE DWARVES (and if you’re in any doubt as to whether they do them any justice, just be 
aware that when MILLIGRAM covered BLACK FLAG and THE MISFITS on their album, they 
almost bettered the originals...). Their one original song on here “The Resentinel” is far more 
restrained than anything they’ve done before: an instrumental boulder of heavy riffs that 
pounds along with all the subtlety of a blind mammoth. It’s like THE KABINBOY cranked up 
to 11. If they ever tour the UK, go see them, in the meantime buy this and play it loud. (RR) 
SUPERFI, PO Box 8974, Birmingham, B17 8BA, UK. 

MINORITY BLUES BAND - “Grab the Fire Swinging in the Rain” CD/ 33:59. 

MBB have been impressing plenty of people for a little while now with a couple of underval¬ 
ued split records but with this, their debut album, they’ve proven themselves to be spear¬ 
heading the latest wave of awesome Japanese bands. They play their punk rock with an 
unerring sense of how to ensnare the melodies within music that explodes with fervour that 
shines right through the music. It actually brings to mind CRIMPSHRINE mixed with a little 
more of an older UK sound, bringing the raw melodies of bands like DRIVE and HOOTON 3 
CAR to mind, all of course delivered with the usual enthusiasm that Japanese bands are 
renowned for. You could also take their superb cover of NEWTOWN NEUROTIC’S “My 
Death” as another reference point. Here’s to hoping the MINORITY BLUES BAND will be 
able to tour the UK sometime soon (and they can bring any number of their fellow labelmates 
with them...) or else I’m saving for a ticket to Tokyo straight away. Excellent stuff. (RR) 
SNUFFY SMILE, 4-1-16-201 Daita, Setagaya-Ku, Tokyo 155-0033, Japan. 
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MIRRORMEN, THE - “Breaking Glass” CD/16:19. 

Good straight-forward hardcore outta London. I’d never heard of them before, but they have 
an accomplished sound, pacey, but not at all thrashy, similar to say, SPEAK 714, but with a 
decidedly British vibe. In fact this is more in-line with Brit-punk than “hardcore”, the accom¬ 
panying press garb tells us they are akin to IMBALANCE, but that’s pushing it a little. IMBAL¬ 
ANCE were a ground-breaking and incredible band with a lot of depth and panache. These 
guys are in that same ballpark, but there’s a way to go yet before they can legitimately com¬ 
pare themselves with such a great band. This is an impressive EP, it concludes with a DRI 
cover (slowed down - bah!) that isn’t so great, their own song “Separated man” is my own 
personal high-light and I wouldn’t be at all surprised if these guys got a little attention over 
the upcoming months. (DS) 

MALT SODA, PO Box 7611, Chandler, AZ. 85246, USA. 

MISHAPS, THE - “Get Away Volume” CDEP/ 20:01. 

This just washed over me like an ineffectual cloud of nothingness. Sing-a-long popish-punk 
that you’ve heard before. It’s competently done, don’t get me wrong, but nothing really 
stands out. It’s like SOCIAL DISTORTION going through the motions with GREEN DAY and 
SCREECHING WEASEL on a split album called "Stop Me If You’ve Heard This Before...” 
You know...it’s ok, but nothing worth shouting about at all. (DM) 

SCISSOR PRESS. 

MIXTWITCH - “Smile For The Money Shot” CD/ 38:44. 

My band played with these guys once in Stockton and I remember enjoying their set. In the 
year or so that’s passed since then they just seem to have got better and better and the 
results are this amazing 14 track album that delivers from start to finish. From Ireland these 
guys play an eclectic and energetic hybrid of the EPI-FAT sound, but with a personality and 
uniqueness that makes them stand out from the crowd. Really strong lead and backing 
vocals on interesting and catchy sing-a-long songs, they sound like NOFX playing strip-poker 
with SNUFF and RANDY. A great band and well worth checking out! (DM) 

MOON SKA, PO Box 184, Ashford, TN24 OZS, UK. 

MOISTBOYZ - “III” CD/ 28:56. 

Check this fucker out! MOISTBOYZ... blah... members of WEEN... blah... two previous 
albums... blah... Grand Royal Records... blah... two cracked guys... blah... whatever, check 
this fucker out! The third instalment of their demented rock has cranked the guitars into full 
volume and full distortion, and bound the sound into a more of a solid whole than you’ll ever 
had heard from Dickie and Mickey Moist before. The end result is ten tracks of gutter- 
scraped rock mixing up THE MELVINS, SCISSORFIGHT and THE DWARVES with as much 
dark and twisted humour as those three bands could muster and even a spattering of old 
bluesy ZZ TOP into the cauldron, just for desert effect. Lyrically you’ll need leathery skin and 
gritted teeth to wire into the humour of tracks with titles like “Shitheel”, “I Am the Reaper" and 
"I’m Gonna Kick Your Ass" - the common thread is either beating the shit out of someone, or 
getting the shit beaten out of themselves. Cue: “Asshole - the shit is going down right now, 
dumb cocksucker it’s time motherfucker for the shit to go down, if you wanna see tomorrow 
better get out of town”. Recording music in places like 29 Palms in the hot, dusty wastes of 
the Mojave desert seems to bring out this trait in rockers, I can empathise. Now I’ll give you 
one last chance: check this fucker out! (RR) 

IPECAC. 

MORNING AGAIN - “Hand Of The Martyr” CD/ 45:15. 

Seemingly every couple of years another label re-issues some MORNING AGAIN material 
claiming the band were fucked over on previous outings. Now I’m not doubting for a second 
the awesomeness of MORNING AGAIN, or the fact that they got a rough ride labelwise, but 
when some babbling promo sheet tells that they were “one of the original pioneers of the 
Vegan Straight Edge Hardcore movement” then I can’t help thinking that somebody is trying 
to smudge a few facts and a few dates to try and sell their product to newer, younger kids. I 
definitely have reservations about this sort of marketing. If you can’t tell by the title, what we 
have here is the Cleanest War/Hand Of Hope recordings re-bundled with the tracks from the 
Martyr CD and some live stuff. If you’ve been unlucky enough to have never heard this 
band, then let me do my best to describe them: Imagine UNBROKEN had carried on, adding 
further metal influences to their sound and concentrated more on creating thick, chugging 
anthems, with scattered and intricate detail and guitar leads straight from the Bay Area 
thrash metal scene. The lyrics discuss and question religion, capitalism, the Internet and 
racism etc.. A rad band indeed and sorely missed. (SM) 

ALVERAN, PO Box 10 01 52,44701, Bochum, Germany 

MOVING TARGETS, THE - “The TAANG Years” CD/ 70:09. 

As a massive MOVING TARGETS fan I was initially really excited about this CD but I think 
as a fan it perhaps doesn’t hit the same buttons as it does for a newbie. Absolutely - if you 
are new to MOVING TARGETS and want to find out about a seminal emotional hardcore 
band from the late 80s then this is almost certainly the place to begin. It combines tracks from 
their TAANG! albums “Burning in Water”, “Brave Noise", “Fall” and “Take this Ride” with liner 
notes explaining the band’s history written brilliantly by Welly Artcore for his regular “leg¬ 
endary bands" feature. MOVING TARGETS, for those who are unaware, were influenced by 
HUSKER DU, took inspiration from their peers in Boston, THE LEMONHEADS, and melded 
it with the punk bands from around the world to create a unique melodic post-hardcore 
sound. Personally I never want to listen to the albums all at once, and never in the order the 
tracks weren’t originally placed in because after years of listening to them I can’t think of 
them in any other way. Furthermore, some of my favourite tracks are missing here - “In the 
way” from “Brave Noise” for example - so as worthy as this is, it’s for beginners. (HE) 

GOLF, Unit 15, Bushell Business Estate, Hithercroft, Wallingford, 0X10 9DD, UK. 

MUKEKA Dl RATO - “Acabar Com Voce” CD/18:44. 

Apparently this band are massive in their home country of Brazil and according to WHAT 
HAPPENS NEXT? they totally rip it up live. So hearing all this I was really interested in 
checking this band out. I actually bought this CD prior to getting it for review which was a tad 
annoying. To be honest I don't get what the fuss is all about. This is pretty blazing on the 
whole in a fast HC vein and that's usually a good thing for me but the tempo isn’t held up 
throughout and goes off in some strange directions. The vocals range from the screeched to 
the low end grunting. The music though just doesn’t grab me. This definitely has the feel of 


a record you could get drunk to and dance around laughing endlessly to it, but apart from 
that to my sober ears it gets pretty dull quick. There's no real power behind this to grab me 
and kick me about the room which I keep wanting it to. Lyrically I haven’t got a clue as to 
what's going on as my Brazilian is nil. Personally speaking if you’re interested in the Brazil 
scene, which does kick arse, I’d go check out DISCARGA a band that blows doors off for a 
living, or INFECT. Sadly I just don't get this release, I assume live they could be real fun but 
I doubt I’ll get the pleasure. The packaging is pretty amusing and has some cool cartoons 
drawing on the front and makes it stand out from the pack. (FU) 

LAJA - laja@altavista.net 

NAKATOMI PLAZA - “Private Property” CD/ 35:22. 

This energetic release is politicised, determined and shows enormous range. At times 
NAKATOMI PLAZA sound pissed off and play the screamy hardcore card to full effect, but at 
other times the female vocals take over and present a much more laid back attitude. Almost 
two different bands, which means you’re never bored. Usually NAKATOMI PLAZA sound like 
a band on No Idea, and I hadn’t realised that ANNALISE were on No Idea because occa¬ 
sionally they sound a lot like them. One of the female vocal songs “Next Bus to New Orleans” 
really makes the CD for me with its fantastic sing-song lyrics: “The time for action’s arrived, 
And the answers are multiple choice, A - scream, b-sleep, c-run, And I’ve chosen all the 
above” including second vocal screams throughout. Very listenable, this has been stuck in 
the CD player for some time! (HE) 

IMMIGRANT SUN, www.immigrantsun.com 

NATIONAL, THE - Self Titled CD/ 43:51. 

After just two songs of this I was ready to have some sort of emotional breakdown. Damn, 
this is miserable. Like Nick Cave on Prozac after life has dealt him too many bad turns. More 
than a few tracks of Matt Berninger’s morbid tones was too much for this fragile heart. (RR) 

BRASSLAND. 

NO CHOICE - “Dry River Fishing” CD/ 37:36. 

There are a lot of surprises to be found within this release. One: This is an old UK ’82 band 
that has slogged away for years and this new album is by far, the best thing they have ever 
done... that’s not the norm. Two : The music carries a message, this is political, socio-politi¬ 
cal, questioning and thought provoking.... that’s not the norm? Surely old bands just play real¬ 
ly lame ‘82 style punk, haven’t progressed musically and just want to put huge poster collages 
in their CD booklet where they are surrounded by old.punks, skinheads outside bars, a few 
ropey old barmaids and Charlie Harper! This Cardiff band have managed to go against all the 
odds and produce a new album full of invigorating punk rock, the lyrics are superb and almost 
poetic at times, the singing is really strong and the music is a mix of FOUR LETTER WORD 
/ JOE NINETY style hardcore punk, MILLOY meets LEATHERFACE compositional perfection 
and some other twists that make for a thoroughly enjoyable album. I am reminded of some 
great Chicago acts in this bands sound, PEGBOY is an obvious one, but on the final track 
“Wonderland” I am recalling “Security" by The EFFIGIES. Hey, this is a punk rock / hardcore 
album in the true sense, it has power in its sound and message, and in a current climate of 
bands singing about absolute gibberish and the whole swing towards bland conservatism, it’s 
good to hear some punk rock, old school / new school. The haunting “Prey” isn’t an easy lis¬ 
tening song, challenging the listener is an almost lost art form... music can’t change a thing 
unless it educates, inspires and ask questions of the listener. These days we are so safe in 
our shrink-wrapped, safe & sealed bubblepack punk rock world, we traded in all the inspira¬ 
tion, creativity and individuality for hook-laden 2 minute songs about girls that in turn morphed 
into 5 minute minor chord math rock workouts about getting older and questioning the bleed¬ 
ing obvious. Oh, I’m fucking rambling here, it’s just a sad state when one CD can have more 
political analysing and questioning contained within, than most contemporary labels entire 
roster. This is a good album, enjoyable and intellectually stimulating. Nice packaging too, a 
bit of thought, care and effort has gone into this project on every level. Now I thought that was 
the true DIY punk rock way, do it yourself because no one can do it better. (DS) 

NEWEST INDUSTRY, Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG, UK. 

NO COMPLY- “Your Life Is Your Direction” CDEP/17:10. 

Really powerful ska-punk rock here that’s not afraid to use heavy guitars and chords along¬ 
side the skanking and horns, making the songs really interesting and enthralling, catchy and 
engaging. A great singer who switches from normal singing to screaming makes each track 
vocally diverse and all I can really compare these guys to would be the sound that would be 
made if NO DOUBT were put in a tumble-dryer with STRIKE ANYWHERE and cranked up 
to maximum volume. Aniceep! (DM) 

DECK CHEESE, 49 Muswell Hill, Lonon, N10 3PN, UK. 

NO DIRECTION - “Rhythms Like Tides” CD/ 37:05. 

It still amazes me how many bands manage to masquerade under a hardcore banner when 
they are so obviously and blatantly heavy metal. Milwaukee’s NO DIRECTION are one of 
these bands. Although there is some fairly decent, chugging anthemic hardcore in evidence 
here, the whole thing is littered with the kind of guitar masturbation that wouldn’t be out of 
place on an IRON MAIDEN record. Sure, they’re obviously proficient on their instruments 
and tracks like ‘Trust Me Twice’ and the opener ‘Festival’ would undoubtedly do the business 
live, but after a while, the endless guitar twiddling on this record really starts to grate and get 
on your nerves. “Heavy metal, heavy metal, like your fucking brain,” as Vim Fuego from rock 
legends BAD NEWS once quite rightly said. Wise words. (JP) 

BOXMAN, www.no-direction.org 

NO FUN AT ALL - “Master Celebrations” CD/ 60:07. 

Wow, this took me back a few years - no one outside of Cardiff will understand this but I’m 
talking The Philharmonic on a Tuesday night... the joys of Swede Boy... the PD and LP boyz 
looking all hard and shit, but none of us knew who those meat-head valleys / Barry boys 
were... ah yes, we were all young (except for Welly who has never been young, haha)... 
anyway, I blabber and waste space so I shall continue in the correct manner before I sack 
myself. This is a 24 track “best of’ compilation from Sweden’s biggest BAD RELIGION influ¬ 
enced band, NO FUN AT ALL. I have to say that back in the day, I quite liked this band. 
Granted, their last album was the most bland piece of rubbish I’ve heard by them, and all 
those patronising, finger pointing Greg Graffin-isms that the lead singer does live bug like a 
bug covered bugger, but other than that they did have some catchy hits! They were tight, 
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fast, melodic and at times very good. This comp is one of those ones where nerdy fans vote 
on the internet for their fave tracks - but that’s pretty cool because it’s the fans who usually 
know the bands they like more than the label does - and, like the ALL compilation, come up 
with a good selection. Well all the classics are here - ‘Master Celebrator’, ‘Out of Bounds’, 
‘Believers’ and of course a whole lot more. Good stuff all round for nostalgic 20 something 
ex-skate punks! Man... the mid nineties - so where the fuck did they go then? (MD) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

NORTH SIDE KINGS - “A Family Affair” CD/ 25:34. 

The newer of the two NSK CDs reviewed this issue. This release is slightly faster, and a lot 
more bitter, though the formula described in the other review still stands tall. Of the three 
guys who played on the other release, only the vocalist and bassist remain the same and are 
joined by a new drummer and the addition of a second guitarist. Lyrically they cover subjects 
like revenge, betrayal, and pigging out on food on a Sunday, and drop in an ANTI NOWERE 
LEAGUE cover for good measure. Despite the tough nature of this bands music and vocals, 
there’s definitely a party mood underneath it all! (SM) 

THORP, PO Box 2007, Upper Darby, PA 19082, USA. 

NORTH SIDE KINGS - “This Thing Of Ours” CD/ 36:23. 

Burly old school NY type stuff from these dudes who probably have bit-parts in Goodfellas 
or The Sopranos. The main reference point here are the classic influences of bands like 
BREAKDOWN and KILL YOUR IDOLS to give the tracks a distinct old school NY style. 
Occasionally they also remind me of early HATEBREED, from the ‘Under The 
Knife’/’Satisfaction..’ era. The Italian Mafia theme runs thick and strong, and includes mob¬ 
ster movie samples between songs, but this ain’t no bunch of fake rich kids putting on a front, 
this is the real deal. {SM) 

THORP, PO Box 2007, Upper Darby, PA 19082, USA 


have some trains on their CD cover as did CROWN OF THORNZ, and in their photos, they 
look like guess who? Yep. You guessed it. This is not to say the band is intentionally biting 
anyone’s style, because ON THE RISE have enough energy and originality to stand alone. 
I love the way this isn’t metallic at all and yet is too aggressive and threatening to be any¬ 
where near melodic. Also you can tell their NYHC affiliations are authentic cos they have a 
thanks list longer than the Bayeux Tapestry. If you dig BREAKDOWN, INHUMAN, SUB 
ZERO and CROWN OF THORNZ then you’re gonna love this CD. (SM) 

I SCREAM. 

ONE MAN ARMY - “Rumours and Headlines” CD/ 30:41. 

I used to really like this band. Their two albums on Adeline were great - just total STIFF LIT¬ 
TLE FINGERS / CLASH three chord punk. The production was right, the songs were basic 
but catchy and they were just really good records. I even hooked up with them for an inter¬ 
view in Fracture #6 I was so into their first full length. But now they’re on that “sign all street 
punk bands fast” label BYO and I have to say, it was a bad move. This new record is so over¬ 
produced it sounds like they’re heading towards stadium rock! The vocals are so loud and 
the “heart-felt” approach on “S.O.S.“ just made me cringe to be honest. The songs are also 
not as good as their last two records, so that, combined with their “new sound”, has produced 
a band that is basically half the man it once was. It’s a sad day for sure. (MD) 

BYO, PO Box 67609, Los Angeles, CA 90067, USA. 

ONEMANDOWN - Self Titled CD/ 35:38. 

Irish metal HC, which sadly has little going for it in my book. The drums are pretty bog stan¬ 
dard and there’s a whole heap of funky bass action, which might work with the beat down 
crew, and young metal kids but does very little for me. The best thing they have going is the 
vocalist who seems to have a decent voice. Next. (FU) 

SOTOME - acidradical@yahoo.com 


NORTHSTAR - “Is This Thing Loaded?” CD/ 39:55. 

NORTHSTAR sound almost exactly like two other bands I have reviewed in this issue - TAK¬ 
ING BACK SUNDAY and PLAIN WHITE T’S. The amusing difference is that TAKING BACK 
SUNDAY are drivel and PLAIN WHITE T’S were inexplicably pretty fucking good. So it’s with 
only mild bemusement that NORTHSTAR occupy the murky middle-ground somewhere 
between the two. They play their melodic rock well and pepper it with decent choruses that 
I could probably sing along to but the fire is lacking; what should be an inferno is just a sort 
of gas mark 5 thing. It’s okay, it’s actually quite good, but your life is fine without it. (RR) 
TRIPLE CROWN, 331 West 57th St #472, New York, NY 10019, USA. 

NOSTROMO - “Eccelex” CD/ 42:25. 

Whoah. This knocked my right on my ass. Imagine some kind of frantic hybrid of the mechan¬ 
ical elements of EARTH CRISIS and the frenzy of CONVERGE but fast as fucking hell all the 
way through, and stupidly tight and precise. I can’t believe human fingers played some of 
these riffs. They are just too fucking mechanical. The timing is often disorientating and ran¬ 
dom but this just serves to make the songs hit you harder. Other parts of this remind me of 
what I’d imagine early BLOODLET to sound like if you played their LP at 78rpm. It’s almost 
as if they were hired to test the durability of their instruments, because they play the things 
fucking HARD indeed. (SM) 

OVERCOME, BP 80249, 35102, Rennes Cedex 3, France. 

NOT KATIES - “At Every Turn” CD/ 32:05. 

American band on a UK label here that sounds like BLINK 182 and THE ATARIS. Obviously, 
the fact that they recorded in Corby, Northamptonshire means they’re not really American, 
it’s just a trick. They pull the wool over our eyes pretty well though, and even go so far as 
having song titles like ‘Summer Break in San Remo’ and lyrics such as ‘ you’re just a girl I 
used to know who works at the record store ” - which means they’re obviously a joke band, 
like BENNY or something, I guess. They are, aren’t they? I think it’s like a test from some hip 
scenesters to see who falls for their UBER GENERICA comedy “emo pop punk” American 
style, isn’t it? Yes, I fucking jest but I’m afraid it’s out of my control, because the more shit I 
hear like this, the more I witness the demise of everything I ever believed in. ‘Punk Rock’ 
2003 is all about having a PR agent and getting on kids television - NOT KATIES did some 
stuff for “Trouble Digital” (whoopee fuckin’ doo), being on the right labels, getting in with the 
right crowd, and just basically being part of a monstrous, ghoulish, fashion oriented, horrible 
clique of shit - and unfortunately a band like NOT KATIES falls perfectly in line with all that. 

I guess they play a lot with HIDING WITH GIRLS, huh? So “press people" hate me, label 
people think I’m full of shit and bands wanna cut my fucking throat - but you know what? I 
just don’t fucking care anymore. This fanzine was (and still is) very much a “say it how you 
see it” publication - and if I can’t even do that, then there’s just no point really. Sorry... this 
was supposed to be a CD review, huh? (MD) 

DECK CHEESE. 

N.Y. REL-X, THE - “She’s Got a Gun / Paranoia” CDEP/ 26:35. 

Two EPs of fast and fury filled girl punk for the price of one. Eleven tracks in just over 25 min¬ 
utes will give you an idea of how fast! Tuneful, energetic and catchy, THE NEW YORK REL- 
X don’t do anything utterly original, but they do it with class. (HE) 

TKO, 3216 W. Cary St, #303 Richmond, VA 23221, USA. 

ODD MAN OUT ■ “Breakdowns and Endings” CDS/ 9:40. 

As both ODD MAN OUT as well as their previous incarnation OFF TARGET these guys have 
never failed to impress me. Not because they bravely break new ground, or because they 
have their own little niche (they don't on either count in case you were wondering...) but just 
because they play energetic and hook-filled melodic rock music with unerring precision and 
an undeniably infectious charm. Sure, the obvious comparison is a slightly grittier JIMMY 
EAT WORLD which is no real accomplishment in itself but when you hear the chorus to a 
song like “Wanting More...” you can’t help but, well, excuse the criminal pun, but want to hear 
more. In fact all that lets this down is the insipid packaging, but whatever, deal with it. (RR) 
www. odd-man-out. co. uk 

ON THE RISE - Self Titled CD/ 21:52. 

So who remembers pre-SKARHEAD band CROWN OF THORNZ? Well ON THE RISE 
sound even more like CROWN OF THORNZ than CROWN OF THORNZ did. They also 


OPERATION MAKEOUT - “Hang Loose” CD/ 33:24. 

I’ve played this so many times and I can still only remember the first track “Life on your win¬ 
dowsill” which is brilliantly catchy. The guitars on this CD are so very SLEATER-KINNEY but 
the first track in particular has an original charm despite its girly vox. And although they’ve 
certainly developed away from their S-K copycatism, and thrown in some more boy vocals, 
the album as a whole is quite unmemorable. Maybe it’s a grower - but it’s not as if I haven’t 
listened to it like 10 times in a row! (HE) 

MINT, PO Box 3613, Vancouver, BC V6B 3Y6, Canada. 

ORDER • “Taep’O-Dong” CD/ 32:42. 

Not sure what the title means and I could not work it out from the roughly translated 
Japanese to English lyrics either but it matters not as ORDER are a decent punk band. Their 
influence is undoubtedly the early 80’s UK punk sound and they do it well. Ten tracks of 
melodic, political punk all sung in English that kept me interested throughout and if I was ever 
in Japan I’d make the effort to see them. (GS) 

HG FACT, 105 Nakano Shinbashi-M, 2-7-15 Yayoi-Cho, Tokyo, 164-0013, Japan. 
OTHERWISE - “Dark Adapted Eye” CD/ 39:44. 

Never afraid to experiment and venture down new musical avenues, these guys have been 
honing their own instantly recognisable sound over the past couple of years, making experi¬ 
mentation and layers of ideas the expected norm. Their sound is a complex animal, frantic, 
frenetic, unpredictable and yet incredibly melodic and “together”. They have been together a 
fair while now, and every member has input into their sound, there’s no one force driving the 
creativity, it’s an all for one and one for all mentality. This is their most accomplished work to 
date, chopping guitars, an as one rhythm section, tempo changes left right and centre, but 
there’s room for semi-acoustic parts, galloping melody punk runs and lots of ideas that can fly 
off at any angle. I am lucky enough to have heard most of these songs a fair few times in the 
live situation, so upon the first play I was familiar with a lot of the material. I guess that helped, 
but here’s a band who I didn’t like at first, a band I know, who some people just “don’t get ” - 
the key is patience - especially with this album. It’s not by the numbers, it’s daring, it’s risk-tak¬ 
ing and sounds like no other band. The strange thing was, before this was released the band 
stopped playing live and made a decision to not do so until the new year and in the meantime 
they are writing new material. So maybe this material is “old” now for them, who knows! This 
is a good album, the songs are memorable, the studio effects they use are clever and er, 
“effective”. “Magnetic South” is my fave, I happen to think it is a quite brilliant record. (DS) 
FIREFLY RECORDS, PO Box 30179, London, E17 5FE, UK. 

OUT COLD / VOORHEES - Split CD/14:13. 

This was out last year some time on BLACKFISH but has seen a re-release in the states. 
What can you say about these bands? Both of them have a devastating live reputation and 
on a good day could take most others to the cleaners and if you saw OUT COLD at the 1in12 
Club last year you know this to be true. OUT COLD offer up 5 songs on here which are all 
total killers. They go straight for the throat with a sound, which reminds me a lot of POISON 
IDEA and NEGATIVE APPROACH. Lyrically negative all the way, but you'd expect nothing 
less. If you've not come across this lot before, get this and then go find all their other Lp's 
and singles as this is a band that has fast pissed off Hardcore down to a fine art. Next up are 
VOORHEES who in my opinion released some of their best stuff just before they split. This 
is definitely one of their better outings. No frills Hardcore from the word go with everything 
stripped down to the bear minimum and then thrown back in your face like a sledgehammer. 
Again like OUT COLD you can attach the NEGATIVE APPROACH tag to them. Top-notch 
stuff and a band that hardly put a foot wrong in their 10+-year career. Great on record and 
more often than not deadly live. It’s a shame they split but all good things must come to an 
end. This band played a big role in keeping the UK punk scene going for HC enthusiasts and 
their records and reputation will make sure they're not forgotten fast. (FU) 

THORP, PO Box 6786, Toledo, OH 43612, USA. 

OVERSPILL - “Who’s War?” 7”. 

OVERSPILL carry on the theme of Intimidation, with their 4 songs of classic UK82 styled 
punk. Catchy tunes, sing a long choruses - the whole McCoy. Reminding me of THE EJECT¬ 
ED and a host of other bands that were on Riot City all those years ago. The lyrics, while 
being serious, are done in a tongue in cheek and had me laughing many times. (MH) 

INTIMIDATION, PO Box 14627, Leven, Fife, KY8 22D, UK. 
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PAMA INTERNATIONAL - Self Titled CD/ 44:54. 

Very smooth and traditional ska, reggae and soul from this Berkshire band and it’s really 
quite accomplished as well as highly enjoyable. Immediately this struck me as music that 
would work so well incorporated into a film score, is that rude? I don’t mean that it’s back¬ 
ground music, well I do, but in a positive way. This is real easy to chill out to, I like it as late 
night music and tonight it’s been on repeat for three spins, I feel good, I’m relaxed and songs 
like “Second chance”, “Truly madly deeply” and “Thank you" are swimming around in my 
head. A very soothing and immaculate piece of work. I’ve been struggling these last couple 
of days for various reasons, but this has really sorted me out. Superb album. (DS) 

PAMA INTERNATIONAL c/o 26a Craven Road, Newbury, RG14 5NE, UK. 

PAPER CHASE, THE - “Hide the Kitchen Knives” CD/ 48:10 

Shit, did this guy just like cut his heart open and let the blood spurt from my speakers? 
Listening to THE PAPER CHASE reminds me of reading a private diary, it’s visceral and raw 
with feelings and as it unfolds, you feel guilty for wanting to know what’s coming next. 
Opening with “I Did a Terrible Thing” sucks you straight into the gutters of it’s emotion with a 
pleading voice that lies somewhere in the purgatory between CURSIVE’S Tim Kasher and 
David Yow. It’s emotions on the edge of unhinged. Other tracks like the ominously thudding 
“I’m Going to Spend the Rest of My Life Lying” show the flesh of a seedier underbelly with 
it’s jarring discords and dark brass instruments. In one sitting the title could become a little 
too prophetic, but the emotional catharsism is undeniable. (RR) 

SOUTHERN. 

PAVERS, THE ■ “Return To The Island of No Return” LP. 

This is the Limited Edition Picture Disc pressing of the new PAVERS album. I just saw them 
in London, at a Boss Tuneage All-Day bash. They turned in an entertaining set, although 
after 6 hours steady drinking, whilst I wouldn't say I was in such a state of disrepair to “push 
pineapple, shake a tree” if BLACK LACE had hit the stage, it still wasn’t gonna take too much 
leverage from a rockage band to get my attention. Rightly, you don’t wanna know about my 
drunk-ass Saturday night, you wanna know what I think this album sounds like. Hmm, not as 
instantly appealing as the 6 track “Beautiful” that preceded it some months ago, that’s for 
sure. I’d played “Return” a few times before seeing them, it didn’t register strongly, but live - 
these songs came alive. And sitting down on a miserable rainy Brighton lunchtime, with this 
disc spinning on the turntable, and my nose stuck in the lyric sheet, I’ve submerged myself 
into a majority of these hard edge poppy melodies. The lyrical explanations, from 
singer/songwriter Scott Reynolds, are engaging, like on “Deer Street”, about where he lives 
- “It’s not a very nice place to raise kids. Hell, it’s not a very nice place to not raise kids. It’s 
gotten a little better since the crack house across the road burned down, but it still sucks. So 
sometimes, when the weather is warm, you just gotta get the rum out and pretend you’re in 
the Caribbean”. The smoking “Fierce Apple” (with guest guitar from a certain Greg Ginn) is 
a stick out track, and homage to pissing in empty bottles. I can relate. Meanwhile, outside 
my window, the rain’s getting harder, there’s mist rolling in off the sea. Tragic. I seek solace 
in “Ruiner” - inspired by a memorable episode of THE SIMPSONS, where Homer replaces 
Flanders as Football Coach, and in turn replaces ace quarterback Nelson, with the wholly 
inferior Bart, leading to the teams downfall. And on it goes. Follow your own process, but this 
is an album I’ve come to appreciate. Certainly splashed some colour on an otherwise very 
grey day. *End note - If you mail-order the CD, you get a free 4 track CDEP. Yay! (PC) 
BOSS TUNEAGE. 

PETER AND THE TEST TUBE BABIES - “Soberphobia” CD/ 77:15. 

This is a re-release of their 1986 album and man, this is so 80s! The look of the band (it’s 
bad!) and the band’s sound, there’s a horrible goth guitar sound, like early CULT and the 
like... I didn’t realise that the guitarist was also in FLESH FOR LULU too! Kinda explains tings 
somewhat. Horrible times for UK “punk rock” and this is the period where UK hardcore came 
to light with young bands like THE STUPIDS, THE DEPRAVED and HERESY, bringing a US 
hardcore influenced spark into a dead scene. This is very slow and over / badly produced. 
The songs take forever to get going and then when they do it’s a real hard job getting through 
them “Everytime I see her” is better, going back to a sound more reminiscent of their excel¬ 
lent “South American frogs” album three years earlier. Nah, don’t like this at all, there’s some 
extra tracks which fare better, especially the live versions of “The jinx", “Vicars wank too” and 
the classic “Run like hell” which blows away everything else on this disc. It’s taken me three 
goes to get through this disc in one sitting... each time I’ve fallen away halfway through, but 
hearing these three raucous live songs I am smiling and am reminded of how great this band 
was in their heyday. But jeez, those Airwolf sunglasses are so 80’s man. (DS) 

CAPTAIN 01! 

PETER AND THE TEST TUBE BABIES - “Supermodels” CD/ 40:55. 

This is a re-issue from 1996 and after a few pretty dire releases, well, this one really shows 
the legendary TEST TUBES back in fine form. The music is heavier, Peter’s vocals are prob¬ 
ably the best he’s put down and there are some gems on here. Sure there’s the odd shite 
track, but when you’ve got the title track, “Shake my world”, “Mr. Mortgage” and the awesome 
“Giving up drinking”... well, you can’t complain. As ever, Peter’s liner notes are funny as hell, 
this album has a high feel-good factor and it’s a real blast. The band sound like they’re hav¬ 
ing fun and that makes so much difference, their bad late 80’s records always sounded 
forced and uninspired, this time around there’s a little fire in their not-so-little bellies! (DS) 
CAPTAIN 01! 

PETER AND THE TEST TUBE BABIES - “Schwein Lake Live” CD/ 57:51. 

This is actually a really great live album recorded in 1995 and featuring all the classics such 
as “Blown out again”, “Run like hell”, “Elvis is dead” and “Bannedd from the pubs” along with 
the best tracks from the “Supermodels” album. The band are tight, Peter’s vocals get a bit 
raggity towards the end, but this is good fun and actually not a bad place to start with this 
band if you’ve not heard them before. Tuneful and infectious punk rock with a wagon-load of 
fun. While not having quite the charm of their debut album (which was live), this is a valid 
documentation of these Brighton area loons. (DS) 

CAPTAIN 01! 


again. However, I am going to cut P.G.S. some slack for a number of reasons: (a) the open¬ 
ing song “Part of Me" echoes and sums up so much personal shit that I’ve gone through 
recently that I feel a kinship to it, (b) I read their website and they sometimes have really shit¬ 
ty days and I can totally relate to that too, (c) this CD is pretty much DIY done unlike the 
SAVES THE DAY and MOVIELIFE CDs and (d) the songs are quite enjoyable to a tired brain. 
I’d rather you bought this than the latest NEW FOUND GLORY CD or some other spoilt, tour- 
bussed, guaranteed, sponsored whining MTV rock band. (RR) 

BE MINE, PO Box 133, Franklin Park, IL 60131, USA. 

PIETASTERS, THE - “Turbo” CD/ 39:59. 

I went through a period of loving The PIETASTERS and their update of the traditional soul 
sound mixed up with a little trad-ska and presented in an underground BLUES BROTHERS 
fashion. It’s been a few years since I’ve heard them and from the first song, it’s obvious 
they’ve not strayed too far from the beaten path. There’s very little, if any, punk rock influence, 
this is just totally danceable, singalong, sweat-inducing party music that pays respectful hom¬ 
age to sounds of the past. Not the kind of shit I tend to play in my own company, but this 
would be effective and addictive in the live arena and hell, they’d make a killer wedding band! 
Didn’t get much from this, I guess I kinda burned out on this stuff a fair few years ago. (DS) 
FUELED BYRAMEN, PO Box 12563, Gainesville, FL 32604, USA. 

PLAIN WHITE T’S - “Stop” CD/ 46:52. 

Haha, I love being a hypocritical fuckface... PLAIN WHITE T’S sound exactly like “Something 
to Write Home About” era GET UP KIDS so by rights, and by following my patterns of the 
past three issues I should tell them to get off the burning bandwagon... but nay, watch as I 
shamelessly contradict myself because this is really fucking good. Okay, so they borrow 
heavily from (read: plagiarise) the GET UP KIDS, THE STRYDER and all those other squirm¬ 
ing masses of bands, but I dunno, PLAIN WHITE T’S do it well, they sound like they’re enjoy¬ 
ing themselves and they don’t shy away from cramming some massive pop hooks in here, 
so it actually comes off with more of the mainstream-slanted appeal of US college rock. 
There’s some semi-acoustic stuff on here that the GOO GOO DOLLS or even the REPLACE¬ 
MENTS would be proud of and what the fuck, I like this record. I’m a turncoat. (RR) 
FEARLESS, 13772 Golden West 545, Westminster, CA 92683, USA. 

POUNDAFLESH - “Cry > From The People” CD/ 9:31. 

There’s certainly no mistaking what country this band come from. Unmistakably British 
sounding, Poundaflesh pump out four solid punk rock songs here, with the emphasis on rock. 
Opening track ‘Big Brother’ reminds me of how THE VARUKERS sound these days, whilst 
‘Shut The Fuck Up’ rocks like only JOHN HOLMES (not the porn star) know how. There isn’t 
anything on here you won’t have heard before, but Poundaflesh’s style of agro punk is so 
damn untrendy right now, you can’t help but love ‘em. (JP) 

RINDERHERZ, 25 St. Thomas Road, Nomanton, DE23 8RF, UK. 

PROPAGANDHI / CRIA CUERVOS - “Live” Split CD/ 20:36. 

Five tracks from each band and with a great sound quality - it captures PROPAGANDHI’s 
sharpness and live anger to a tee. They career through the likes of “Apparently I’m a PC 
Fascist”, “Back to the Motor League” and “A People’s History of the World" with all the ener¬ 
gy and politically-fuelled passion you’d expect. As far as PROPAGANDHI live recordings go, 
this is probably the best so it’s a pity then that’s there’s only five tracks, especially when CRIA 
CUERVOS deliver little more than pretty sloppy punk that wavers in and out of time and tune. 
Sure, it doesn’t help following a band like PROPAGANDHI but they just sound like a painful¬ 
ly average punk band on this outing. Their disjointed live sound and weary cover of “Twist and 
Shout” hardly helps either. At least you get those PROPAGANDHI tracks for your cash. (RR) 
DIABOLIK, BP 4, 94111 Arcueil Cedex, France. 

PUGENT SOUND - Self Titled CD/ 30:33. 

PUGENT SOUND from Dublin, via Leeds and back to Dublin again are a pretty skankin’ 
band. Mature songwriting, with very subtle ska / dub fuelled punkrock. They sound darker 
from when I last heard them and they’ve good lyrics to boot. (MH) 

REJECTED, PO Box 6591, Dun Laoghaire, Co. Dublin, Eire. 

PURPOSE - “Songs at Ground Zero” CD/ 28:28. 

Great little retrospective from this now defunct band that wouldn’t have existed if one of the 
band members hadn’t suggested that maybe they should release it just for posterity’s sake 
if nothing else. And good call that man, because this serves more than just posterity - this is 
great stuff, harking back to when the term emo-rock meant anger, passion, screaming and 
melodic rock all mixed into a persuasive and vitriolic sound. Think along the lines of 12 
HOUR TURN and PMFS for the sort of music spilling over with guts and soul I’m talking 
about. In amongst the driving riffs and powering rhythms is a vocalist that lays his soul bare 
so that when he screams “it’s too late, it’s over”, you know he means it. Nicely DIY produced 
release for maximum effect too. PURPOSE were a great band and this a great disc. (RR) 
REACTION, PO Box 362, Stockton, NJ 08559, USA. 

PYOGENESIS - “She Makes Me Wish I Had A Gun” CD/ 32:05. 

What a horrible name, why do mainland European bands love choosing band names that are 
just so goddamn shitty! With a name like that, one would expect some serious crust-core, but 
oh no, what you have here is ultra slick, melodic punk rock with that big MILLENCOLIN style 
production with plenty of sing-a-long sub-anthems. It’s hardly horrible listening fodder, but it’s 
very generic and hold few surprises along its 13 song path. There are some slower songs 
which show the band has a very commercial sound to their attack, but that is commercial in 
the worst sense of the term. “She cries” is basically a pop boy-band tune with some guitars... 
ugh. At several points I was reminded of SAMIAM, especially in the intros and build-ups, but 
then it just goes in the wrong direction for me and the good points are overshadowed by too 
much saccharine and pop guff. “The pain of heartache” could be a SAMIAM song for all I 
know! It sounds so close. File under “New band tries to break big in punk rock and is des¬ 
tined to fail miserably”. Pleasant yes, but so is talking about the weather... ( DS) 
info@hamburg-recordings. de 


P.G.S. - “Worth a Thousand Words” CD/18:45. 

Oh good, another band influenced by SAVES THE DAY and THE MOVIELIFE and whatev¬ 
er other bands are influencing each other to keep playing the same song over and over 


QUALM ■ “Long Story Short” CD/ 57:44. 

Heavy AVAIL meets STRIKE ANYWHERE in a dark alleyway whilst indescribably nodding to 
early NO USE FOR A NAME type action here with melody, anger and power that forms a 
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nice 10 track album that should be welcome in any record collection. Well, 11 tracks if you 
include the high-larious bonus track... which I do. (DM) 

NOT BAD, PO Box 014, Arvada, CO 80001, USA. 

QUANTUM BIGFOOT ■ “Names is for Tombstones Baby” CD/ 43:28. 

Firstly, does that title even make fucking sense? Shouldn’t it read “Names are for 
Tombstones Baby"? Secondly, being “bigged up” by Phil Alexander is like having your grand¬ 
mother telling you you’re sexy at the family dinner table. Thirdly, playing a “storming” set at 
some Kerrang weekender is almost an oxymoron. Fourthly, plodding sub-heavy-metal-rock 
with the same riff put through a recycling machine is no fun whatsoever, it’s cack. Fifthly, if 
you don’t send an inlay card I can’t even tell people which label is to blame. Sixthly (if there’s 
even a word), your website address is a lie. (RR) 

NO LABEL? 

RANDY - “The Heebie Jeebies” 7”. 

If you’re a RANDY fan (and hey, why wouldn’t ya be?) then you’ll be picking up this piece of 
vinyl for 2 previously unreleased numbers - the toe-tapping anthem “Worried Song”, and in 
a similar vein, from the same session, recorded on their last Canadian Tour, the super power 
pumping “Human Rocket”. Watch it go! On the flipside, a reprise of “The Heebie Jeebies” 
from the highly recommended “Human Atom Bombs” album, of last year. Every home should 
have one. Didn’t you know? (PC) 

STEREODRIVE!, von-Steuben-Str.17, 48143 Muenster, Germany. 


= dead good actually! Although a little bit like the songs you might write in your bedroom 
when you’re 15 (typical chorus: “training to be a star... you know that you are woo aa!”) the 
enthusiasm, energy and glee they obviously felt when recording is infectiously declared on 
disc. Absolutely wannabe - from the lovely press shot to the management info on the sleeve 
- there are plenty of punk-pop hits to be discovered here, all instantly memorable and sound¬ 
ing vaguely like you’ve heard them before. In a MOVIELIFE meets FOO FIGHTERS type 
ballpark, this is a cheesy but ultimately brilliant release. (HE) 

VICTORY, 346 N Justine St, Ste 504, Chicago, IL 60607, USA. 

RHODES - “War Day / The New” 7”. 

I don’t know if that's RHODES as in Cecil, or a lashed up Brits on the piss invade Greek 
Holiday Island type context. Hmm, don’t think the Funseekers of Faliraki would dig this heavy 
Indie Rock, although “War Day” would probably make a suitable anthem when they go out 
looking for a bit of action, and beat up a few foreigners, like. Actions that Great (?) British 
Colonist Cecil Rhodes would no doubt have approved of, as it was indeed he who spoke 
such rubbish as 7 contend that we are the first race in the world, and that the more of the 
world we inhabit the better it is for the human race”. The middle guitar riff is very (very) sim¬ 
ilar to that of D.l. standard “Falling Out”. Bet they didn’t realise. Umm, if you dress in black, 
mope around shopping centres with your dark eyeliner mates, bemoaning the lack of new 
material from MUSE and PLACEBO, then RHODES may fill that void, for a few minutes at 
least. Me, I got a treasured consignment of “Ancient Artifacts” to dust off and spin. (PC) 
SWIM, PO Box 3459, London, SW19 6ES, UK. 


REACTION, THE - Self Titled CD/ 20:09. 

Ex-members of THE HUNTINGTONS and DEADLINES formed THE REACTION, recorded 
this album, fell apart, relocated to Oregon, some members regrouped, and now they’re 
known as THE STIVS - a homage to the long gone snot master Bators, I can only assume. 
Confused? Who cares! Let the music do the talking, and you get some thumping ZEKE spit 
‘n snarl mashed with a strong MISFITS Horror punch, and a casket full of songs like ‘Army 
of The Dead’, ‘Let Sleeping Corpses Lie’ ‘Suicide Girls, all given a RocknRoll twist. The sprit 
of THE RAMONES is never more than a beat or two away. Sounds cool huh! Well yeah, it 
is. Enjoyed this CD. THE REACTION is dead - long live THE STIVS... but just steer clear of 
crazy Parisian drivers eh guys. (PC) 

ACME, PO Box 441, Dracut, MA 01826, USA. 

REARGUARD, THE - Self Titled CD/ 50:54. 

This is a bit naff, I think they’re German... that’s not why it’s naff of course, but the music is 
some kind of rocked out, updated 60s mod sound. It’s a little laboured and pedestrian, it start¬ 
ed off OK, fairly enjoyable and the STRAWBERRY SWITCHBLADE cover is great! As a six 
song EP this could’ve retained it’s freshness and made a bigger impact. As it is, well it’s just 
too much of a style that soon wears you down. It also reminds me of those Australian bands 
of the late 80s, kinda rock & roll, kinda 60s pop with a dash of RAMONES style bubblegum 
punk... anyone remember RATCAT? (They appeared on Home & Away once apparently!) I 
was being hard when I said this was naff, there are some good songs on here, but it’s just 
got a vibe that don’t quite sit right with me. (DS) 

ROOM 8 RECORDS (no address ■ duh). 

RED REACTION - “Welcome to the Warzone” CD/ 36:01. 

If you like fast charged HC then you’ll be into this from the word go. A polished sound puts 
them in the same league as some of the bands like NERVE AGENTS and KILL YOUR 
IDOLS. A good league to be in. There’s a great production running through the whole CD and 
it definitely puts them a few notches higher for it. There's also a fair few solo’s knocking about 
on here. I dunno though really I mean this has all the qualities to make it a good release. It’s 
just lost on me and I found it pretty boring after a while. I’ve got plenty of records that sound 
like this and musically and lyrically I’m just left wanting more. Also what’s with the bonus track 
not available on the LP?? Good but you’d do better chasing down the records by the above- 
mentioned bands. I can imagine they come across a whole load better live where their ener¬ 
gy could transform the music. (FU) 

COALITION, Newtonstraat 212, 2562 KW, Den Haag, The Netherlands. 

REDBANK - “I’ll Tell You Why” / “Paperwork” CD + CD-R 1 6:43. 

This is a hard band to peg, sometimes laid back SEBADOH rock, other times intense emo 
that brings to mind old school 90’s emo like BOB TILTON and TRIBUTE. It’s chaotic-yet con¬ 
trolled, it’s tuneful, but in no way pop punk. These two songs are so different from one anoth¬ 
er that it’s hard to make a call on this. I don’t dislike it, not at all. But I would have liked to 
have heard at least 5 or 6 songs so I could witness the full canvas of this band. The sound¬ 
bites used are great and enhance this cool little disc. They had a out with BEEZEWAX a cou¬ 
ple of years back which I wasn’t keen on, but I like these songs. Be cool to hear more. (DS) 
www. keithrecords. net 

REDBANK - “Machines Disregard My Pronoun” CDEP/ 22:11. 

Diverse, interesting, trashy and complex FUGAZI meets NOMEANSNO in a dark alley type 
awesomeness. Lots of mood changes and intricate patterns make this CD captivating from 
start to finish, plus a nice use of soundbites makes this feel like some sort of ongoing dis¬ 
course that the listener is intimately involved in. I really liked this and hope to hear more of 
them even if the title confuses me more than an exposition of the Hegelian dialectic. (DM) 
KEITH. 

REEKO - “Singled Out By A Spiteful God” CD/ 30:36. 

Metal rock with some of that fandangled “nu” sound creeping in. There’s a bit of contempo¬ 
rary metal hardcore in the mix too. It’s definitely powerful and riff-heavy and one song even 
has some... shall we call it “nu ska”? That was quite a scary moment. But most of the time 
it’s competently played metal core with screamy / shouted vocals, when it gets into a gear 
and powers forward it’s at it's best. Can’t say I’m into it at all, it’s a very fashionable style of 
rock to play these days, but these guys seem to rise above the norm. (DS) 
smoothcobra@hotmail.com 

REUNION SHOW, THE - “Kill Your Television” CD/ 35:06. 

TRS = dead sexy apparently. After the ruinous Moog organ at the beginning and throughout 
the early songs I was all ready to vent my spleen in this review but after several listen TRS 


RIISTETERROR - Self Titled 7”. 

Two bands, it seems, SICK TERROR and RIISTETYT playing together to make one amaz¬ 
ing 7”. They take standard dis/crust and make it very exciting. Honestly, for this genre, it’s 
one of the best 7"s I’ve heard in years - totally wicked. There’s nothing bland or boring abut 
it and it’s giving dis-core a good name. Get this awesome 7”. (MH) 

FIGHT, Hikivuorenk, Atu 17 D 36, 33710 Tampere, Finland. 

RIVER CITY REBELS - “No Good, No Time, No Pride” CD/ 29:56. 

Okay, so if you’re looking to hook up with some “street punk” this week, don’t go for the new 
ONE MAN ARMY CD because it’s pure lameology - pick this up instead. It’s got everything 
that record doesn’t - including a tenor sax and trombone! For a brief synopsis, see a poppi- 
er mix of US BOMBS / RANCID meets THE BOSSTONES (without the ska) with an old LA 
punk guitar sound (see ADOLESCENTS and SMOGTOWN)... the brass fits well with the 
songs and the band have enough ability to pull off a 12 track album without lagging too much. 
The first track ‘Your Such a Bore’ does carry about 70 percent of the hooks of the entire 
album though (ie. it’s a great song!) but the rest is still a winner. Good album all round, I bet 
they’re pretty good live. (MD) 

VICTORY. 

RKL • “Still Flailing Atfer All These Beers!” DVD. 

21 song DVD with footage culled from live shows, cable TV and handhelds. Sound quality 
fluctuates as you’d expect. It’s a little one-dimensional, as punk rock band movies tend to be. 
I’m a huge RKL fan, one of my faves back in the day and a kick-ass band on every level. 
Musically, there were few bands who could match their ultra-frenetic hardcore musicianship, 
the bass playing was out of this world, the guitarists appear to have been locked in a room 
for 10 years with nothing but AC/DC music, the guitar leads are pretty fucking metal, but in 
that rock & roll way. This band were nuts too, always high or fucked up on drink, but howev¬ 
er wasted they got on stage, they always gave it their all... the footage of singer Jason throw¬ 
ing up between singing is grim as fuck but funny as hell. If you’re a fan then this is gonna be 
of interest, if you’re not... well you’d probably be better tracking down “Rock & Roll 
Nightmare” (re-issued on Epitaph a few years ago). There are 25 audio only bonus tracks, 
seemed a little lame to watch stills on the TV as these live songs blazed out. This is pretty 
cool though, I doubt I’ll play it again, but if I get a house visit from an RKL fan then it may 
well get dusted off. (DS) 

MALT SODA, PO Box 7611, Chandler, AZ 85246, USA. 

ROGER MIRET & THE DISASTERS - Self Titled CD/ 31:24. 

The last time I saw AGNOSTIC FRONT, Roger had started to arm himself with a guitar and 
seemed to be heading the band in a more “rock & roll” direction. Maybe that idea wasn’t 
working out so good, so he’s had to form a side-project band to satisfy those leanings! Hey, 

I actually like this more than the last couple of AGNOSTIC FRONT albums, Roger’s vocals 
are pretty well suited to this “street punk” sound. Very much in the vein of The DROPKICK’S, 
US BOMBS and maybe a little RANCID, high on sing-a-long anthems, full of attitude and one 
fiesty little pup of an album. Excellent cover of COCKSPARRER’S “England belongs to me" 
which has been changed to “NY belongs to me” and has cool female vocals, “Screw you” 
actually lifts an early SKREWDRIVER melody, “Kiss kiss, kill kill” has some great rockin’ 
piano and there’s nary a bad track on here. Enjoyable NY punk, nothing amazingly spectac¬ 
ular, but good fun all the same. (DS) 

HELLCAT, PO Box 10574, 1001 EN Amsterdam, The Netherlands. 

RONG’UNS, THE - “Social Control” 7”. 

Yet another fine release from the Weird stable in the form of the RONG’UNS who hale from 
Leicester. The title track was a complete breath of fresh air and reminded me of the sort of 
song that really impressed me years ago from an up and coming band that appeared on A 
Country Fit For Heroes the old No Future compilations. Fast, tuneful but simple songs that 
say something and get the old feet and legs in the mood for a good jump around down the 
front. Great release from a great label and band. Just a shame that the title track is a bit 
crackly in places on my copy. (GS) 

WEIRD, 61 London Road, Balderton, Newark, NG24 3AG, UK. 

ROTTEN APPLES - “Real Tuff” CD/ 22:51. 

Choppy angst-riddled Poppy Punk that’s indeed, very “Tuff’ sounding, and if the idea of 
JOAN JETT jamming with ELASTICA at a BRIEFS gig gets your ears twitchy, and your feet 
itchy, then this four gal outfit from Seattle are sure to please. Throw in some bubblegum PAN¬ 
DORAS punch, and you’ve got yourself a very Rocking band here. 10 snappy songs that 
barely graze the 2minute mark, and I’m sticking down opening blaster “Love Career”, “Road 
Rage” (ace chorus), “Fight For Your Life" (smooth!), “Plastic World” (irked!), “Noticeable One” 


RECORD REVIEWS 


Fracture #23 | Page 71 








(spunky MISSING PERSONS cover) and #9 “F.W.A.K” as immediate standout songs. And it’s 
hard to resist closer “Spade”, reminiscent of THE OUTLETS “Best Friends". Pretty Good. (PC) 

EMPTY US, PO Box 12034, Seattle, WA 98102, USA. 

RUDE BONES - “6. Rude Radio Show #1” CD/ 28:32. 

Appalling introduction leads to even more appalling ska-rbage that bored me so shitless that 
I couldn’t make another bowel movement for six days afterwards! (DM) 

JAMDOWN, 26A Craven Road, Newbury, RG14 5NE, UK. 

SAVING THROW - “We’re Never On Good Terms With The Light” CD/12:43. 

SAVING THROW take the style they fused so well on their debut on Caught In The Rain 
Records, and explore further their use of technical guitar leads, more complex song struc¬ 
tures and an energetic and passionate delivery. The result is a cross between BANE, THE 
HOPE CONSPIRACY and HARVEST, with a keen understanding of the need for strong gui¬ 
tar lines to give songs staying power and identity. It’s something SAVING THROW use to 
great effect. There’s only three tracks here which is a real shame as it leaves you spoiling for 
more. But every second of those 3 songs rocks. (SM) 

LET IT BURN, Krautgartenweg 3A 6 86663, Asbach, Baumenheim, Germany. 

SCALENE ■ “Grafting From Instantaneous and Fragmental Fulfillment” CD /18:35. 

First off what the hell does the title of this CD mean? I’m lost. Maybe it got lost in the trans¬ 
lation. Anyways another release from HG:Fact who whack out a release a week by what I 
can gather. This lot do the whole screamo metal thing which I got fed up with a long while 
ago. Don’t get me wrong this is well executed and well played, it’s just this sort of stuff is 
absolutely everywhere presently and has become tiresome to all but the most diehard. (FU) 
HG.FACT . 

SCALPLOCK - “Spread The Germs” CD/ 25:13. 

Much dirtier and more metal than their previous outings that had a more standard ‘old school’ 
feel to it. This is frantic, blasting, and a great deal more menacing. A less technical BRUTAL 
TRUTH would be the obvious comparison, and the jury is unanimous in its agreement that 
they fucking rocked. The vocals are on a totally different level. Acidic and venomous and sim¬ 
ilar to bands like KOREISCH. The songs still maintain a raw, punishing delivery, and their 
change in direction only serves to make them sound more urgent and abrasive. I didn’t get a 
lyric sheet but from the artwork I’d say that the lyrics are political as we have images of George 
W Bush being sworn in, bombs and injured children from wartom counties. Awesome. (SM) 
CACOPHONOUS, 231 Portobello Road, London, mi 1LT, UK. 

SCARS OF TOMMORROW - “All Things Change” CD/ 34:19. 

More weighty metal interspersed with METALLICA type clean guitar breaks and driving riffs. 
Imagine a lighter BLEEDING THROUGH with more innovative (in an ANNIHILATOR kinda 
way) fretwork. Vocals are deep and throaty with occasional talking type bits. Well recorded 
and exploring some intricate structures and ideas without betraying its all out metalness. (SM) 

THORP, PO Box 2007, Upper Darby, PA 19082, USA. 

SCHOOL’S OUT - “After Hours” CD/ 41:26. 

First off, this album is one of my favourite releases of 2002... maybe it caught me at the right 
time (which was a “wrong” time as such, on a personal level), but maybe just because it’s 
one helluva an album. Killer pop hooks with a hardcore edge, great vocals and, if you can 
imagine, Chad Price from ALL or the guy from ARMCHAIR MARTIAN fronting a more pop 
orientated LAG WAGON... well you’d get a pretty good idea of what this band sounds like. 
It’s rockin’ stuff, plenty of ringing guitars and instantly appreciated hooks, thoughtful and 
highly proficient songwriting skills. The lyrics are very strong, going along the boy meets girl 
loses girl wants other girl immediately train of thought. But this isn’t soppy or sickly-sweet, 
it’s heartwarming and heartbreaking. Everyone in the band compliments one another and 
they’ve really gotten their shit together to pull off such a great album, that’s for sure. Their 
version of PRINCE’ “Never take the place of your man” equals that of the GOO GOO DOLLS. 
Yep, this is a keeper. Just good to hear something that sounds so fresh and dynamic for a 
change, the guitars are blazing on this. Recommended for sure. (DS) 

EYE SPY, PO Box 89, 8000 Brugge 1, Belgium. 

SCREAMING WILLIES / GRISWALDS - Split 7”. 

The SCREAMING WILLIES formerly the AMAZING SCREAMING WILLIES as I remember 
have given us two highly forgettable tracks on this split! No! Seriously! Hannibal and 
Werewolf are great musically with the lyrics you might expect to songs with those titles! I sus¬ 
pect the SCREAMING WILLIES have never set out to do anything other than entertain and 
give us a laugh and the same goes I think for the GRISWALDS. Their tracks are I Wanna Be 
An Alcoholic, She’s From Tromaville and I Was A Teenage Frankenstein which are all played 
with a very RAMMONES feel to them! Not the greatest Weird release but to my mind they’ve 
never done a bad one so this just about gets the thumbs up from me on the basis that the 
bands ain’t trying to be anything in particular! (GS) 

WEIRD, 61 London Road, Balderton, Newark, NG24 3AG, UK. 

SCUTTLE - “Fireworks For Summer” CD/12:13. 

This is a band whom I have watched grow from mere sloppy punk upstarts into an accom¬ 
plished and very impressive act. Every aspect and component of SCUTTLE has moved on 
in leaps and bounds. Steve’s vocals and stage presence are now full of confidence and the 
band behind him is as tight as hell. Meshing guitars front up a full on assault and the rhythm 
section powers things along without fault. There’s a lot going on within the SCUTTLE sound, 
but as blistering as the sound gets, they keep an ever-constant eye on melody and song con¬ 
struction. These five tracks are a very good representation of where the band are at right 
now, they’ve honed a definitive U SCUTTLE sound” and lyrically this deals with the downfall 
and disintegration of relationships. The words are poetic, sung with conviction and have the 
weight to convey. This is the best yet from these guys and I’m sure that they’ll surpass this 
if they get to recording a full album, this is the perfect EP for them right now and they’re a 
hard-working and committed band, so they’ll get there one day. Power to them, this rocks like 
hell, “ Make a decision and stick to it” is a massive anthem and my fave tune on here. Get 
this or they’ll send the “Tank” on you, he’s meaty, beaty, big and I’m most definitely not the 
one to try the bouncy part! (DS) 

FIREFLY, PO Box 30179, London, El 7 5FE, UK. 


SECRET MACHINES - Self Titled CD/ 28:28. 

It’s about four minutes of keyboard tinkering before the first track “Marconi's Radio” even 
remotely kicks in and when it does, all hail PINK FLOYD. Other songs - all fairly lengthy - are 
prog rock, semi-acoustic psychedelic pop like THE FLAMING LIPS and more. Exactly the 
sort of thing that gets big whether you care about it or not. (HE) 

ACE FU, PO Box 552, New York, NY 100009, USA. 

SECTORSEVEN - Self Titled CD/ 34:15. 

Nothing too exciting to tell you about here. Just more of the same melodic (without being 
memorable or catchy), metallic (without being powerful) punk (without being punk) that fails to 
really connect on any kind of emotional level whatsoever. One minute they sound like QUICK¬ 
SAND, the next PENNYWISE. The production is far too polished and their musicianship is 
almost so good they sound sterile and detached. Give me a band that can’t play for shit and 
recorded in the back of a truck over this controlled and calculated aggression any day. (JP) 
SONIC UNYON, PO Box 57347, Jackson Station, Hamilton, Ontario, L8P 4X2, Canada. 

SEE YOU IN HELL - Self Titled 7” EP. 

This is one of those records I wanted to like being that it’s from Czech and not many bands 
from over there seem to get any attention as it’s not on the list of cool countries (US, JAPAN 
etc). Sadly though this is well played piece of fast Hardcore thrash but doesn’t stick out from 
the crowd too much and the DRI cover version was the highlight for me. Imagine if you took 
CATHARSIS and speeded them up and dropped the strange bits. This isn’t bad by any 
stretch of the imagination but it doesn’t do anything to hold your attention either. (FU) 
www.seeyouinhell.kgb.cz 

SEED - “Baby Rainbow” 7”. 

Uhm, I dunno, four tracks of somewhat eclectic rock music that can’t quite decide whether 
it’s THE WILDHEARTS, GROOP DOGDRILL or JON SPENCER BLUES EXPLOSION. It’s 
sneering and sort of haphazard and the guitarist has a habit of throwing in the odd solo that 
makes me believe he might have his foot on the stage monitors when he squeals them live. 
“Ammonia” and “Here It Comes” have a decent punk rock vibe to them, although the snarling 
vocals grate after a bit, whereas the title track is more like some indie band trying to rock out 
(and failing). Nice heavy red wax, asides from that, this is just okay. (RR) 

RABBIT IN THE RAIN, 5 Fords Row, Redruth, Cornwall, TR15 1JS, UK. 

SEND MORE PARAMEDICS • “A Feast for the Fallen” CD/ 47:16. 

There’s a lot of people talking about this band at the moment and rightly so. This CD is hilar¬ 
ious. Totally SLAYER worship going on here with solos galore and an urgency to get though 
the songs as fast as possible. Thrash all the way. The lyrics and live performances have got¬ 
ten them tagged with the term “zombie-core” and if anyone deserves it, this lot surely does. 
Every song on here is about Zombies and it’s just sheer comedy. After the carnage of the 
music is over there’s story about a guy escaping from some Zombies and recalling his hor¬ 
rors to the driver. Straight out of any cheesy 80’s gore film. The whole thing comes packaged 
with lots of graphics of zombies. If you have a sense of humour and can handle a dose of 
metal you must get a copy of this. One of the brightest hopes for the UK at the moment. (FU) 
IN AT THE DEEP END. 

SENTENCE - “War” CD/ 27:48. 

Often referred to as REPRISAL’S little brothers, SENTENCE offer up a similar blend of 
NYHC tinged metallic hardcore. When the guitars are twiddling away, it sounds like ARKAN- 
GEL or SLAYER, but when it slows down and the plodding, palm-muted e-chords come in, 
then it owes more to bands like HOODS and 25 TA LIFE. Keep an eye on these guys. (SM) 

GOODLIFE. 

SEPTIC TUM / DAIRY QUEENS - Split 7”. 

Two American bands on this split, SEPTIC TUM contribute four thrashy, shouty, gruff tracks 
of punk that is on the borderline of my tastes. Social political lyrics if you get what I mean, 
you know! Probably personal but they are trying to make a point! No! Ah well! The DAIRY 
QUEENS with three tracks are pretty much in the same vein for me as SEPTIC TUM only a 
bit more thrashy, shouty, etc. and I can’t try and follow the words as they ain’t supplied! DIS¬ 
ORDER started bands like these on this musical punk rock road over twenty years ago and 
they should be glad to know that their impact on the punk scene is still felt everywhere. (GS) 
CHODE BRAND, 1138, N.Edgefield, Dallas, TX 75208, USA. 

SEVEN DAYS OF SAMSARA - ‘Never Stop Attacking’ CD/ 26:51. 

This is a collection of previously released songs from various split 7 inches and LPs. From 
Chicago, SDOS play some great raging, heavy hardcore. The guy’s voice has the same kind 
of intensity and growling quality that your boys from CATHARSIS or HIS HERO IS GONE 
has. In fact, the metallic and often chaotic sound reminds me of the aforementioned bands. 
There’s the occasional interspersal of melodic and clean guitar sections and the occasional 
SLAYER-esque guitar widdle. There are also some really good hooks in the time changes 
on here too. This is really good although I’m thinking less Slayer, more hooks please. (JD) 
HARMLESS, 218 W. Hood, Apt 2 Chicago, IL 60660, USA. 

SEX MANIACS, THE - “Mean as Hell” CD/ 21:43. 

After starting out with no other intentions than to fuck around and blast out some dirty rock 
‘n’ roll, THE SEX MANIACS storm into town with an absolutely killer debut release of scorch¬ 
ing riffs and snarled vocals. Right from the opening high-octane blow-out of “Dollars” through 
to the closing crashes of “Conjugal Blues” the pace barely lets up, the needle rarely slips 
below “rock the fuck out” and the dozen blasts are all over in 20 minutes. Naturally, the repeat 
button on your CD deck just asks to be pressed. If you want any reference points for THE 
SEX MANIACS just pick any blistering rock ‘n’ roll bands of the past two decades, douse 
them in petrol and let them blaze from your speakers in two minute infernos. The MANIACS 
are all in other bands that also deliver the goods with ease, but right now it’s all about “Mean 
As Hell”, searing rock ‘n’ roll and a big case of beer. (RR) 

ECCENTRIC MAN, 23a Collingwood Road, London, N15 4LD, UK. 

SFP • “Making The Hood Look Good” CDEP/ 20:11. 

These guys are awesome. Like ALKALINE TRIO going on a road trip with SNFU and STINK¬ 
ING POLECATS and running over a jay-walking hardcore band by mistake there is a great 
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mix of styles on display on this that makes it appealing to people of all tastes and styles in 
what can only be described as a veritable tapestry of punk worthy of the highest praise. (DM) 

EYESPY, PO Box 89, 9000, Bruggel, Belgium. 

SHANTY RD - “Finally” CD/ 68:34. 

I have a feeling the title of this alludes to how long it’s been in the making, and sure enough, 
this can’t have been an easy album to write or record well enough to do it justice. SHANTY 
RD play complex post-hardcore that takes plenty of its cue from DC’s finest, with semi-dis¬ 
cordant riffs twisting around rhythms that never stay still long enough to pin them down. It 
brings to mind the likes of JAWBOX and BLUETIP playing their music through the alternate¬ 
ly intricate and driving rhythms of a band like KEROSENE 454 - in fact some of the incredi¬ 
ble drumming on here reminds me a lot of K454 and that’s a rare thing indeed. “Finally” is 
one of those records that rolls along in complex waves for the first few listens but repeated 
plays brings out the subtleties and pieces them together into a whole that sounds amazing¬ 
ly accomplished, if admittedly a little over-complicated at times. But if the whole post-hard- 
core DC rock thing piques your senses, then look away from Washington towards Barcelona 
and you’ll find a more than worthy competitor. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

SHATTERED REALM - “Broken Ties, Spoken Lies” CD/ 34:25. 

Insanely tough hardcore in the vein of CRAWLSPACE, FURY OF FIVE or BURNSIDE (New 
Jersey). Gargantuan guitar chugs, gruff singing, and gang vocals that would make BIOHAZ¬ 
ARD feel like emo wimps. Lyrically they cover subjects like revenge, getting your own back, 
and vengeance. So don’t go spilling their Smirnoff Ice. Heh. (SM) 

ALVERAN, PO Box 10 01 52,44701, Bochum, Germany. 

SHATTERHAND - “Bone Palace Ballet” CDEP/18:20. 

I like this band, they’ve been through a town a few times and have never stolen anything from 
our flat. And, even though I can’t understand a fucking word any of them say, they’re always 
friendly and chilled out. So it’s good that their music is good too. As with past efforts, SHAT¬ 
TERHAND play catchy poppy punk that I think would have fitted well on the Crackle Records 
roster a few years ago. Especially with instant hits like “Make it Easy”, which is the first track 
on here. But hey, not only do they sound good, they’re also anti-fascist and have “Support 
freedom of expression and thought, share knowledge, fight intolerance and greed” printed on 
the back of their CD. Basically, just because SHATTERHAND play poppy punk rock doesn’t 
mean they don’t give a fuck. They’re sound guys, super DIY (this CD is the 8th release for 
their self-owned label Mythical) are are musically talented. Basically, think melodic Bad Taste 
meets Crackle plus a hefty dose of integrity - and you’re on to a winner! (MD) 

MYTHICAL, 52 Mungalhead Road, Bainsford, Falkirk, FK2 7JG, UK. 

SIDERUNNERS, THE - “Ain’t Inventin’ The Wheel” CD/ 35:29. 

Traditional country rock, like real country music with slide and Tennessee vocals. A few 
“indie” labels have picked up on this phenomenon, young bands playing roots music, which 
is kinda cool, it’s almost more punk rock to play this than to play punk rock these days! Man, 
if I was writing this review for UNCUT magazine I could harp on about some old school coun¬ 
try music legends, wax lyrical about the lost innocence of Nashville and how country music 
is such a sick money making scam right now (like it always was, but we have short memo¬ 
ries and history can conveniently be viewed through rose-tinted lenses in th name or artistic 
licence) and how true country music needs to break through once more. I think I’d have a 
few readers following me, but here... you fucking punk dweebs, you know not, you care not... 
loud, fast rules, fuck tradition. You’ll go a long way. This is good kick-back music, but if I was 
gonna pick up a girl on a first date, I sure as hell wouldn’t have this anywhere near the car 
stereo! Not a patch on the LUCKY STARS (Ipecac), but “Due South” is a bonafide new coun¬ 
try classic and this is enjoyable to me. (DS) 

FAILED EXPERIMENT, 5420 S. Bishop St. Chicago, IL 60609, USA. 

SIXTY STORIES - “Anthem Red” CD/ 41:38. 

See now there’s this really fine line when it comes to doing catchy, poppy punk right without 
it sounding generic and dated. And of course there’s one country that pulls it off better than 
the rest of the world, every time - it’s Canada. From The BONADUCES through to PAINTED 
THIN via PORTER HALL, Canada knows what the fuck is up (and I think the country defi¬ 
nitely has labels like Endearing Records to thank for that)... well SIXTY STORIES features 
Paul Furgale from PAINTED THIN, and there’s definitely a latter PAINTED THIN (and 
BONADUCES) vibe here - those ‘from the heart’ slacker style vocals, the unbelievable hooks 
and just an all around greatness in its honesty. What separates this band from PAINTED 
THIN though is the addition of “keyboards and beeps” that just add to the awesome popiness 
of it all. Now we’re not talking GET UP KIDS rip off here, although I think fans of that “lost it 
more than SHADES APART” piece of shit may well think SIXTY STORIES are a great 
band... but just listen to the track ‘Jessica’ for some seriously clever, poppy, almost “John 
Hughes” influenced keyboard pop rockage that just fucking builds up into one incredible, 
anthemic, multi-layered and just totally perfect song! Oh yeah, and on top of that the lyrics 
are fucking brilliant - ‘Less of Me’ is about Anorexia, and reminded me somewhat of SONIC 
YOUTH’S ‘Tunic’, although not musically of course. Basically, if I don’t shut up now I never 
will... but if you see this record anywhere, pick it up - it’s one of the best this year. (MD) 
COMPANY WITH THE GOLDEN ARM, VolksparkstraBe 57, 22525 Hamburg, Germany. 


laid-back and undeniably mid-paced. Rather mundanely so in fact. However, you can also 
stone down to luxuriant levels of glassy-eyed euphoria like the sweet-leafed DEAD MEAD¬ 
OW do, but SMOKE FOLLOWS BEAUTY haven’t gone this far down the route of haziness. 
They have elements of ACRIMONY, NEBULA and ROADSAW but in the end, there’s a lot 
better rock ‘n’ roll (stoned or otherwise) out there to discover. (RR) 

KOZMIK, PO Box 27663, Los Angeles, CA 90027, USA. 

SNAPCASE • “End Transmission” CD/ 34:17. 

Every part the weak, watered down, ‘rock’ influenced wet paper bag of a CD we were expect¬ 
ing to continue the SNAPCASE legacy of equally unthreatening and unchallenging releases. 
Lots of dynamics and guitar ideas and stuff but, as usual, no fucking balls or conviction in 
their delivery. I bet the Victory ‘street team’ kids all got a free copy of this musical equivalent 
of a soggy sandwich and love it The reason the hardcore scene is fucked is because kids 
are listening to this crap instead of KILL YOUR IDOLS. (SM) 

VICTORY. 

SNUFF - “Disposable Income” CD/ 58:02. 

I have to admit, since their reformation, nothing after the “Demmamussa...” album has real¬ 
ly made me go “wow, fucking SNUFF, awesome". It all seems a bit lacking compared to their 
past efforts. “Martin" and “Dicky Trois” are some of the best songs this band has ever writ¬ 
ten, so it’s a bit of a shame to see them do the same old same old over and over and over 
since then - but not as well. And after reading the Simon Wells interview this issue and real¬ 
ising he was involved in some of the song writing on “Demmamussa...", I’m starting to realise 
that may have something to do with all of this. But when all is said and done, this is not a 
bad record by any means. There’s some good tracks on here that any other UK band would 
be proud of - “The Other Half of You” stands out early on, as does “7 Days”, although their 
choice for ‘single’ called “Chocs Away” was not really a well advised decision to be honest. 
Mix in some ropey heavy metal riffing and some spacey drum and bass (no shit, it sounds 
fucking awful) and some diabolical promo packaging, and you’re left with a pretty ragged 
hour long album from a once great band. It’s just like your grandad - once upon a time he 
was pretty cool and you’d have coherent discussions with him and stuff, but over the years 
he deteriorated to the point where he now just sits there covered in his own shit, drooling at 
you, not knowing who you are - ie. he’s lost it. Just like SNUFF have done. I swear to god, 
if LEATHERFACE ever pull this shit on us, I’m leaving the country! (MD) 

GOLF. 

SOCIAL DISTORTION - “Mainliner” CD/ 24:44. 

SOCIAL DISTORTION at their earliest here, including the Posh Boy 7" and other tracks from 
around that time (1981) that basically includes earlier versions of tracks that went on to be 
on the legendary “Mommy’s Little Monster” album (which, for some reason, doesn’t seem to 
have been reissued by Kung Fu - at least, we didn’t get sent a copy!)... regardless, this is 
worth having just for the fact it’s early SOCIAL DISTORTION and has ‘1945’ on it. It’s punk 
rock when punk rock actually meant something, when it was dangerous and an entity to be 
feared by parents and teahcers alike. It’s also a place that we will never see again... but with 
releases like this, we can at least capture its sound forever. Nostalgia abounds! (MD) 
KUNG FU. 

SOCIAL DISTORTION - “Prison Bound” CD/ 41:13. 

To the untrained ear, this is a weak SOCIAL DISTORTION album. For me though, it’s a good 
record, just “not one of their best” (“White Light, White Heat, White Trash” is quite obviously 
their best)... This originally came out in 1988 and is a lot more country influenced, and less 
punk in every way, than the incredible “Mommy’s Little Monster” but this still has some clas¬ 
sic Mike Ness familiarities on it, including a light cover of “Backstreet Girl” by The ROLLING 
STONES (doesn’t touch the cover of “Under My Thumb" re-done for “White Heat” but it’s still 
a good version) and one of my fave SOCIAL DISTORTION tracks (for this era anyway) 
‘Prision Bound’. There’s no denying it, no matter what they did, hardened fans (in bands like 
RENO DIVORCE, say!) would probably kill to have been the ones to write any of SD’s 
albums, not just the best ones. An important and seminal early LA punk rock band, pick up 
everything they ever did, if you haven’t already. (MD) 

KUNG FU. 

SOCIAL DISTORTION - “Live at The Roxy” CD/ 76:47. 

You know how a lot of the time live albums by any band is usually a complete and utter waste 
of time? Well here’s one that’s not. I actually had this already which I picked up on on dou¬ 
ble vinyl when it came out originally, but being the selfish fucker I am I kept this CD version 
for the sole reason that I got sick of flipping the sides over after every 4 or 5 tracks - now I 
can play the whole thing straight through! And hell, I never realised just how long it was! 
Anyway, this is practically a “Best of’ live and includes 17 tracks in all, including the classics 
‘Story of My Life’, ‘Under My Thumb’, ‘The Creeps’, ‘Another State of Mind’, ‘I Was Wrong’, 
‘Don’t Drag Me Down’ and of course the Cash classic ‘Ring of Fire’. There’s a whole lot more 
on top of that, and the sound quality / production is just totally fucking spot on. Mike’s vocals 
are up there, like they should be, and I think the only recent live album that matches up to 
this is te NAKED RAYGUN one. But yeah, “Live at The Roxy” is to SOCIAL DISTORTION as 
“Liveage” is to the DESCENDENTS - that is, essential. (MD) 

KUNG FU. 


SLOW GHERKIN - “Run Screaming” CD/ 39:07. 

The singer of this band has a really interesting voice which works really well with these boun¬ 
cy, jolly, yet charmingly off-kilter ska-soul tracks that rock and roll in a kinda sorta WHITE 
COLLAR CRIME meets Motown in a triple threat match with the MR. T EXPERIENCE and a 
brass section kind of way. It’s like fast-paced show-tunes from a modern bygone era and it 
certainly hits the right spot. Nice, well used horns too, in places that make sense unlike many 
other ska-bands who just stick them in any old where to sound cool. A solid record. (DM) 
ASIAN MAN, PO Box 35585, Monte Sereno, CA, 95030, USA. 

SMOKE FOLLOWS BEAUTY - Self Titled CD/ 53:19. 

This is an album of Stoner, with just a little too much of the Stoner about it, without the joy of 
being total fuckin’ stoner if you see what I mean. Probably not. I shall explain: most of what 
is termed stoner is hardly even stoned, it’s just heavy-assed rock ‘n’ roll. Whereas SMOKE 
FOLLOWS BEAUTY definitely do sound stoned because their heavy-riffed sound is definitely 


SOUL EMIGRE - “Leaving Out Empty Bodies” 7” EP. 

Oh dear, why me. Screamy emo nonsense which I really don’t have much time for. A shame 
really as this bunch seem to have their heads screwed on to the DIY scene and politics, and 
spent time and thought constructing the insert / cover. However I can’t bear those bloody 
softly spoken vocals, quirky guitars and clever arsed drumming. Boring, boring, boring. (FU) 

xjorickx@yahoo.com (guess he's an edger then!) 

SOURVEIN - “Will to Mangle” CD/ 39:24. 

Secure all loose items, stow away your valuables, put your head between your knees, pre¬ 
pare for imminent, crushing, rumbling, pounding, doom-laden destruction. SOURVEIN are 
the latest incarnation to come from Southern Lord’s dark stables and like many before them, 
they’re destined to pillage the accepted musical rules with their heavy, heavy sludge-encrust¬ 
ed riffs and relentlessly driving rhythms. T-Roy’s time spent torturing his vocal chords in 
BUZZ*OVEN serves well for the hacksawed and gutteral missives he pierces the thick riffs 
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with in SOURVEIN too. Disciples of WARHORSE, KHANATE, HIGH ON FIRE, EYEHATE- 
GOD and other downtuned brutality can add SOURVEIN into their punishing list of bands 
liable to flatten not only their house but the surrounding streets too. Deep in SOURVEIN is 
rock music, it’s just buried in heaviness to die for. (RR) 

SOUTHERN LORD 

SPITFIRES - “Three” LP. 

I reviewed the CD version of “Three” (on Twenty Stone Blatt) back in issue #21 so, without 
going on too much of a backtrack -1 thought this was a damn fine platter first time I heard it, 
and a spin of this vinyl pressing simply reconfirms what I already knew about these 
Canadians - THE SPITFIRES are R.O.C.K. of the highest order. Excellent LP. Turn it UP. (PC) 

STEREODRIVE!, von-Steuben-Str.17, 48143 Muenster, Germany. 


SUBURBAN TERROR PROJECT - Self Titled CD and 7” /13:12. 

So I’m assuming the “general” release of this doesn’t come with the extra CD which I got but 
I'll add that in anyway. Actually it’s the 7” on CD, so maybe they thought I wouldn’t have a 
record deck?!! The single comprises of four songs of full on metal hardcore action, which in 
all honesty gets a bit annoying with all the guitar-wailing going on. I’m thinking of DILLINGER 
ESCAPE PLAN and FALL SILENT. That aside though this is well played and pretty raging. 
Unfortunately there’s no lyrics sheet here so the opening track “I’m a Prostitute and Proud of 
it” is beyond me. There’s also a CAPTAIN BEEFHEART cover on side B which is nothing like 
the original but it’s good to see they can look beyond DRI and PROJECT X for their covers. 
This has a lot going for it if you like the aforementioned bands as they can certainly play but 
in my opinion there’s already an over-abundance of these bands doing the rounds. (FU) 
www.suburbanterrorproject.com 


SPITS, THE-Self Titled CD/17:12. 

Oh yeah, now this is messy folks, stripped down 3chord buzzsaw lo-fi Punk like Johnny, 
Joey, Dee Dee and Tommy mighta envisioned it, when they swapped their stacks for keds. 
THE SPITS had a split disc out with THE BRIEFS some time ago, if that helps you to get a 
clue of the ramshackle chops THE SPITS chew on too. No bullshit arty poseurs these, as 
they spew out raw crude drunk head-smash, that’s snotty and piss stained, glazed on glue 
and rolling around in broken glass. Primate fuzzy keyboards sling a DEVO curve and added 
dementia ensues. 9songs only are over in a flash. Snap another frosty off the six-pack, and 
take a fresh hit of THE SPITS. (PC) 

SLOVENLY, PO Box 204, Reno, NV 89504, USA. 

SPOOK, THE - “Some Like It Dead” CD. 

“There’s something in the water, it’s in the air...” - there’s another horde of stumbling undead 
formed a band, but whereas SEND MORE PARAMEDICS are claiming their fresh brains 
through the medium of metal, THE SPOOK are clawing clods of earth away with rock ‘n’ roll. 
This actually sounds like a weird cross between DANZIG, the SAINTS and the CRAMPS with 
plenty of mid-paced r’n’b hooks in the mix too. Definitely dark and theatrical, but with ham- 
mond and vocal melodies lurking in the moonlit graveyard. Alas ten tracks is just too much, 
a mini CD would have hit the spot nicely, and left the Karloff styled video to finish the job. (RR) 
PEOPLE LIKE YOU, Schaferstrasse 33a, D-44147 Dortmund, Germany. 

SPRIRITU - Self Titled CD/17:16. 

Stoner... Stoner... the first track drags on in excess of 9 frigging minutes!!! I mostly gets my 
musical kicks off fast burning numbers clocking in generally at 4 to 5 minutes max, anything 
extra needs to keep up a solid slab of momentum. “Kids of The Black Hole" by THE ADO¬ 
LESCENTS is a perfect example. The SUBHUMANS “Cradle to The Grave” another. The 8 
minute workout of MC5’s “Looking At You” by NEW RACE is a personal favourite, epic and 
totally energised raw power. See, SPIRITU has gotten me so distracted I’m writing about 
songs I like. We’re down to 05.49 by track 2 “Fat Man in Thailand”, and there’s a bit of beef, 
but we’re back in the 9minute zone again for track 3. 42seconds in I hit »skip. Had hopes 
for “Clean Livin’’ for no other reason than its advertised 03:28 run time. Fat chance. 
Lumbering, snoozville sludge, the lot of it. Need a harsh fast fix of thrash to pick me up. (PC) 
PEOPLE LIKE YOU. 

STANTON - “Seaweeding” 7”. 

Three tracks of halfway decent alt-indie-rock with something of a droning ARCWELDER feel 
to it. STANTON tend to find their riff and then either build on it or strip it through the song, 
adding smooth vocals where needed and it works pretty good. The final track however sees 
them go for the blow-out with a much more adrenaline-fuelled punk-edged blast that’s short, 
sharp and effective. Decent production and a DIY edge rounds it off. (RR) 

GARDEN. 

STAVESACRE - “(Stavz’a’Ker)” CD/ 46:39. 

A friend of mine was telling me his boss at work was arguing with a van driver, he slammed 
the door of the drivers van, but the driver’s hand was in the door... two broken fingers and 
cracked bones in his hand. Ouch, that must’ve hurt! But as painful as that may have been, I 
have to feel that listening to this comes pretty fucking close. Commercial indie rock metal, 
total Kerrang! fodder, man I can’t believe I dissed PEARL JAM back in the day, if only I’d have 
known what was to come. Honest to god, I can’t listen to this without wanting to inflict some 
kind of punishment on anything... when the guy starts “singing” like Ozzy’s left nut, my ears 
start to unfurl. This is truly horrible, audio hell for this monkey’s ass. I like my music based in 
honesty, for some reason I find this to be very shallow on every level and until labels start 
sending me cheques for $2001 will always call them up on their shit. I can’t find one redeem¬ 
ing feature to this, maybe I’m missing the point, maybe I sure as hell don’t give a fuck. (DS) 
NITRO, 7071 Warner Ave, F PMB 736, Huntington Beach, CA 92647, USA. 

STOCKHOLM SYNDROME, THE - “The Death of Time” CD/ 37:59. 

Is this a CD-R? None of my means of playing music happily accepted this CD but it’s pretty 
good fuzzed up garage noise stuff once it gets working. I was slightly more interested in the 
band name - the syndrome that hostages get of falling in love with their captors. Not sure 
how common that is! But it gives you a taste of the sleezier, darker side of this SONIC 
YOUTH/BIG BLACK type frenzy of feedback and keyboards. It is I believe something to do 
with the band / man THIRD LUNG. (HE) 

VEGAS, PO Box 45, Mirfield, WF14 9YQ, UK. 

STRONG INTENTION - “Extermination Vision” CD /16:56. 

Whoah! This is more like it. Full on pissed of HC from beginning to end and no let up. This 
really reminds me of the legendary DESPISE YOU, which is definitely a good thing. Drums 
and a non-stop barrage and the guitars are fuzzed out to the max, with the occasional preci¬ 
sion solo for good measure. I'm also spotting a CAPITALIST CASUALTIES riff here and there, 
and vocally at times SEPTIC DEATH springs to mind. This is just kicking my arse, and with 
song titles like ‘Impulse Armageddon’ and ‘Earthgrave’ you know where they're coming from. 
Very angry and This is deadly in a way that a lot of bands wish they could be, there’s even a 
bit which is completely like 'Starvation' by SIEGE. Forget your latest clean cut Relapse 
release and get yourself a copy of this little beauty. Coalition is a strong label as a rule and 
this goes further to strengthen their reputation. A totally great CD from beginning to end. (FU) 
COALITION, Newtonstraat 212, 2562 KW, Den Haag, The Netherlands. 


SUPERSUCKERS, THE - “Must’ve Been Live” CD/ 66:25. 

When I was a kid, there were 2 tapes that we’d always play on long journeys in the car - the 
Country and Western sounds of Johnny Cash, and Slim Dusty. Trustworthy road music 
through and through. This 19 track collection has the SUCKERS playing out their C&W alter 
ego Live, and closing my eyes I’m conjuring up long and dusty highways, bush and cactus 
lined, with constant sunburn from the sky. Cow skulls, and vultures. Tin cans, and bullet rid¬ 
dled signposts. The seasons, and my present geographical location are against me. (PC) 
LUNASOUND. 

TAKING BACK SUNDAY - “Tell All Your Friends” CD/ 33:43. 

Have to say, if I want to hear the GET UP KIDS with added "God”, then I’ll just... actually, I 
don’t want to hear it. TBS are your new favourite generic band that MTV will love. They even 
scream their schlitzy lyrics after the music has ended because, like dude, that’s what we do 
these days. A real friend would tell all their friends to buy something else instead. (RR) 

VICTORY. 

TAKE, THE - “Propeller” CD/ 45:40 

Hot off their tour with the LAWRENCE ARMS, it’s Cardiff’s own Dischord band THE TAKE, 
with their first full length album - and on Household Name Records of London no less! And 
the great thing about it is, it’s a very good record indeed. Musically, this band are super tight, 
complex (without sounding over-arty) and whatever noise they’re cranking out on whatever 
song they may be cranking it out on, there’s always a super confident melody bubbling just 
under the surface - and that’s what makes THE TAKE stand out from so many other bands 
at the moment - they actually have the songs, and are not just “making the sounds” (ie. going 
through the motions), so to speak. Tracks like “Butterfly Stitches” and “Native” have an 
almost quirky JAWBOX / AINA feel to them, and I could easily see this record being released 
by B-Core Disc, and for it to sit perfectly with the other bands / releases on that label. But 
then you get other tracks like “One-Three-Nine” that have an almost BIG BLACK style bass 
urgency going on, and it’s that extra “boost” which really gives the heaviness needed to pull 
this kind of music off as well as THE TAKE do. In fact, when I think about it, I’m pretty fuck¬ 
ing amazed at just how incredible this record is - and that THE TAKE don’t have an immense 
following down here in Cardiff. But then I think these guys have a lot of integrity in their work, 
and it just so happens you get fuck all attention down here unless you play the wanky “South 
Wales Music Industry Game” that has worked so well for bands like FUNERAL FOR A 
FRIEND. Well you know what, fuck that band and their stupid fucking industry, it’s the real 
underground bands, the ones with sincerity and ideals like THE TAKE and FOUR LETTER 
WORD that make this NME worshipping town just about fucking bearable.But yeah... what a 
stunning debut album. I can’t imagine how great the next one will be! (MD) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 6FE, UK. 

TEN FOOT POLE - “Bad Mother Trucker” CD/ 29:12. 

Holy crap, I thought this band, like a lot of others at a time when they seemed to be really 
popular (mid to late 90‘s), had disappeared into the night - but a few years after their last 
album and they’re back, on a new label, and sounding exactly like I remember! And hey, 
that’s not a bad thing either, as I was a real fan of their “Unleashed” album and interviewed 
Dennis on that tour when they hit Cardiff back in about 1997, for my then fanzine Mad Monks. 
As I remember, the gig was great and he was a really fucking nice guy who did a good inter¬ 
view - still one of my favourite Mad Monks interviews for sure. Anyway, I never got to hear 
their last album “Insider”, but I have to say I like this new one a lot. Sure, I’m almost six years 
older than I was when I was cranking out “Unleashed” day after day, and tastes change and 
grow, it’s only natural - but playing this now, it’s really nice hearing a new record by a band 
that are obviously not taking any notice of what’s hip at the moment - ie. garage and nu-emo 
rock - and are just going for the throat with what they know best. And they pull it off with ease. 
It’s melodic in that Southern Californian BR / PENNYWISE kind of way, but with a poppier 
and moodier feel all round, with their slower moments even bringing to mind a well produced 
JAWBREAKER. Dennis’ vocals are as distinctive as ever, and what we basically end up with 
is a well constructed album of mid-nineties style US skate punk that‘s a real breath of fresh 
air in these disturbingly emo rock / nu metal times. Good job guys, glad to see you back! (MD) 
VICTORY. 

THERE IS A LIGHT THAT NEVER GOES OUT / VANILLA - Split CD/ 20:05. 

Great packaging kicks off this Japanese / French split band, split label release - a glossy card 
box which unfolds and contains the disc along with a nicely-designed double-sided poster 
with the band info and lyrics on it. Fuck the regular jewel case banality. THERE IS A LIGHT... 
deliver the musical goods with a couple of new tracks that have really taken a few steps for¬ 
ward from their “Ie" album that Grok Plastique and Dim Mak released - gone is the scream¬ 
ing and chaotic hardcore, replaced by a much more restrained sound built of entwined gui¬ 
tars tied into a rhythm section that shifts around the beats. The vocals too are more 
restrained, taking on more of a pleading tone rather than screaming, and occasionally veer 
out of tune which takes a little getting used to. Similarly, VANILLA are also taking things down 
a few notches on here, and across their three tracks, they showcase a much rockier, 
smoother and controlled sound than you’ll be used to hearing from them. They recently 
toured with ENGINE DOWN and that’s not a bad reference point - it’s a little more driving 
than said band but definitely has that same laid-back melody about it. To this day, VANILLA 
are still a band that deserve far more plaudits than they actually get. I hesitate to use the 
phrase, but this is a great emo split record, in the truest sense of the word. (RR) 

WAITING FOR AN ANGEL, 45 Rue Rachais, 69007 Lyon, France. 
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THERE WERE WIRES - Self Titled CD/ 34:28. 

Some of the text on this CD says ‘Fuck the Hives, we did it first’, so I was expecting this to 
sound remotely like them. It doesn’t. Its basically thick, churning, menacing metallic hardcore 
in the vein of the heavier Hydra Head bands with frenzied build ups and enormous cata¬ 
strophic chord progressions. Some of the spiralling guitar work reminds me a little of THIR¬ 
TY SECONDS UNTIL ARMAGEDDON, and the vocals do too, with also a little resemblance 
to AMERICAN NIGHTMARE with that throaty, desperate, spitting effect. Yeah, this is a mil¬ 
lion miles away from anything THE HIVES are doing, and I’m glad! (SM) 

IODINE, 1085 Commonwealth Avenue, PMB 318, Boston, MA 02215, USA. 

THEREISALIGHTTHATNEVERGOESOUT - Self Titled CD/ 23:40. 

From Tokyo, Japan, THEREISALIGHTTHATNEVERGOESOUT (yep. I just cut and pasted 
the name..) play an ultra -discordant post-hardcore racket. These guys have a fine sense of 
creating contrasts of light and shade, melody to freak-outs and singing to screaming. I can’t 
really compare this band to anyone. They probably have elements of noise-core band ‘A’ and 
post-emo-screamo band ‘B’ but, tough shit, no comparisons this time. Just imagine a bunch 
of people making an uncompromising stab at intelligent and raucous rock. This kicks it. (JD) 
WAITNG FOR AN ANGEL, 45 Rue Rachais, 69007 Lyon, France. 

THIRD SEASON - “Courage To Care” CD/ 24:13. 

With its roots in old school hardcore, this CD does much to stray from the fold to add some 
more screamy rock and punk influences. It works real well too. As a result what you have is 
something that sometimes sounds like STRETCH ARMSTRONG, sometimes sounds like 
CROWN OF THORNZ and then occasionally TEN YARD FIGHT. I love it when bands can 
play with the formula a bit and inject a whole new level of energy without overstepping the 
mark. I bet this lot are great live as well. (SM) 

FUNTIME, J. Quinten, Vlasselaar 13, 3221 Nieuwrode (Holsbeek), Belgium 
THIS GIRL - “Has Fangs Too” CDS/11:37. 

Isn’t this the band that are currently en-yogue with those people that are so en-vogue? Begs 
the question: why? I had been led to believe that THIS GIRL were some sort of explosive 
rock band but on this showing they’re just painfully average. The title track is just whiny rock 
music, with vocals that drawl in a horribly sneering way and a snare drum that sounds like a 
wet cardboard box. The second track is even worse, with again the puny drum sound herald¬ 
ing a pretty puny song. Things only pick up for the final song “The Things We Can Do With 
Balloon Holders” which shares it’s AT THE DRIVE-IN tendencies both musically and with it’s 
wacky song title. A non-event on all levels. (RR) 

LOCKJAW, 1 Oaklands, Cradley, Malvern, Worcs, WR13 5LA, UK. 

THUMBS DOWN - “Motion” CD/14:38. 

The last time I heard these guys was when they were on Goodlife and played moshy youth 
crew inspired hardcore. While they still retain elements of that, they’ve matured and moved 
to greener pastures. They’ve now got a fuller sound, taking elements of ENSIGN and mari¬ 
nating them with mid 80’s Dischord sound of DAG NASTY - it’s a beautiful and explosive mix. 
Add to that some personal lyrics and you’ll be giving the thumbs up to THUMBS DOWN. (MH) 
EYE SPY, PO Box 89, 8000 Brugge 1, Belgium. 

THURSDAY - “Five Stories Falling” CDEP/ 23:50. 

Real cash-in here for this supposedly “pick of the week” nu-rock band. It’s five tracks, the 
first four are live tracks from the last album and the fifth is, I presume, unreleased. It has all 
the hall-marks of why this stuff is so big and why it sucks so much - one guy “sings emo¬ 
tively", the other screams. The guitars go from heavy rock to emo plinky-plonk. The songs 
have stupid ass pretentious titles like “Understanding in a Car Crash” and “10:45am 
Amsterdam Conversation” (whoops, getting my rubbish bands confused there, silly boy 
Monk, silly boy!)... and basically, every fucking twat in the UK wants to sound like this. 
Someone please show me the door. (MD) 

VICTORY. 

TIGER ARMY - “Early Years EP” CD/12:09. 

This is a six-track EP of early material circa 96 / 97 from this rockabilly punk band. There’s 
covers of The MISFITS “American Nightmare” and “Twenty flight rock" which I believe was 
most famously known as an Eddie Cochran song. These covers are great, just plain old rock 
n roll with stand-up bass slaps and those trad, rockabilly quavering vocals. The guitar is 
punked up and this is feel good music for sure. I’m not adverse to a little psycho-billy action 
and these guys do it with style and conviction. This is a cool little EP and for me, I prefer this 
style of music in short, sharp doses, so this is perfect. (DS) 

HELLCAT, PO Box 10574, 1001 EN, Amsterdam, The Netherlands. 

TODAY IS THE DAY - “Blue Blood” CD/ 45:21. 

Uncomfortable live recording of one of this bands sets. Not as evil sounding as their studio 
work though. Much more plodding and relaxed and cluttered. Very difficult listening indeed, 
but in a way I kinda get off on- that as a self-torture exercise. Like wanking into sandpaper or 
something. Usually when I give such demanding CD’s that extra bit of play-time, I slowly 
grow to love them. With this CD, I’m still waiting, so I hope its worth it. (SM) 

RAGE OF ACHILLIES. 

TOKYO ADVENTURES / THREE MINUTE MARGIN ■ Split CD/17:48. 

TA are just so cool. They write perfect little pop songs wrapped up in punk rock guitars and 
layered vocals. You can’t help but smile when you hear their songs, they really do register 
high on the feel-good-ometer. To top this off, they are the coolest kids you'd wanna meet, 
friendly, happy and unassuming... Ok, so at times I feel I need an interpreter when they start 
talking at speed in their Wirral Peninsular dialect, but they rule. Their 41/2 songs on here are 
plain old good pop fun, uplifting and smile inducing. I reviewed a TMM demo a few issues 
back, I remember liking the rhythm section but feeling the vocals and guitar were a little 
ropey. OK, I haven’t got that demo to hand, so I can’t tell if those songs are on here, or if they 
are the same versions! But they do fare better for me personally on this release, the sound 
is more together, more like a band than a FUGAZI “instrument” tribute rhythm section. The 
vocals seem much stronger, the guitar less obtrusive and more forceful, acting like it has a 
right to be involved now. Hell, I have a feeling a couple of these songs were on that demo, 
they must’ve been re-recorded, if not, well I’m a cunt then. Two bands representing the Wirral 


with aplomb. Good stuff! (I just called someone and checked on the demo I reviewed, I was 
right, two of the songs were on that, but this is all newly recorded and sounds just about a 
hundred times better than that demo!) (DS) 

www.keithrecords.net 

TORPEDO TWISTERS, THE - “Get Down With The Devil!” CD/ 42:31. 

Pretty average fare from these German barflies, whose come across as WIZO with a 
Rock’n’Roll twist, viewed through the eyes of SOCIAL D perceived Americana. There’s a 
drunken lounge styled cover of “Six Pack”, that’s worth a coupla spins for the novelty value 
alone, and finds the TWISTERS aided and abetted by US BOMB Kerry Martinez. As for the 
12 originals, they’re all poppy, catchy and guitar energy packed, but like Mick Jagger said “I 
can’t get no satisfaction”. (PC) 

THREE KINGS c/o Jakobstr. 25c, 52064 Aachen, Germany. 

TOTAL CHAOS - “Punk Invasion” CD/ 54:21. 

I remember when these guys had a record released on Epitaph at a time when RANCID, 
PENNYWISE, DOWN BY LAW etc. were releasing their best material. They paled in com¬ 
parison and sounded very one-dimensional, what with their EXPLOITED by numbers straight 
forward punk rock, complete with mohawks, big spikey hair and that cartoon punk style. I for¬ 
got about ‘em completely. But they didn’t go away and I was surprised to see this fall out of 
the review bag in my direction. I guess if Trev HAGL could string more than two sentences 
together without mentioning BARSE 77, then he could review this type of “trad punk” for 
FRACTURE, but I guess it’s down to me. Actually, this album is pretty varied, while remain¬ 
ing on that punk rock path, they do prove to be more than mere one trick ponies. The songs 
written by bassist Todd Trash are the stand out songs for me, more akin to second album era 
RANCID than UK 82 punk rock. There is an EXPLOITED cover and also a version of TWIST¬ 
ED SISTER’S “We’re not gonna take it” which is good fun. There are some speedy songs, a 
fair bit of variation in the overall collection of tunes (22 of them) and some metal lead guitar. 
It’s nothing new, it’s not meant to be. This is just punk fucking rock, simple, full of attitude and 
if you like the spikes, leather and studs punk rock vibe then this is for you. (DS) 

REJECT, PO Box 595, N. Hollywood, CA 91603-0595, USA. 

TOTALT JAVLA MORKER - “Det Ofrivilliga Lidandets Maskineri” CD / 30:14. 

This is on Distortion records' so you don't really need to know what it sounds like, it should 
be obvious. D-Beat!!! Now a lot of this D-Beat stuff bores the arse off me but this lot have 
their shit together and really go for it. The don't mind steering off the beaten track either to 
keep things interesting and that I like and takes them above a lot of their peers. Actually in 
places this is fast as hell and might annoy a few of the D-Beat die-hards. A good thing. 
Lyrically they have something to say as well which is amazing for*this label, which tends to 
have nothing but bands singing about War and Religion (yawn). Well thought out and intelli¬ 
gent lyrics along with pretty blinding music makes for an all round great deal with this lot. Oh 
yeah top marks also for not looking like DISCHARGE either. There's nothing wrong with 
looking like that but it is a tad predictable. Unfortunately the artwork for this CD is pretty 
dreadful. It looks like something ATARI TEENAGE RIOT would use and that isn’t pleasant on 
the eye. That's probably one of the only things you can knock them on however and what is 
it they say about books and covers? If you like it in your face and loud, look no further. 
Please come and tour. (FU) 

DISTORTION, Box 6294, SE40060, Gothenburg, Sweden. 

TOXIC NARCOTIC - “We’re All Doomed” CD/ 30:38. 

This is brilliant. Overall it’s pretty fast hardcore, with a mid 80’s slant on it’s modern punk 
sound. The drumming is amazing and it stands out the most. Sounds like double bass drum¬ 
ming, which adds a cool metallic feel to their already explosive sound. Good lyrics and neat 
artwork, make for an excellent release. (MH) 

GO KART, PO Box 20, Prince St. Station, New York, NY 10012, USA. 

TOY DOLLS - “Orcastrated” CD/ 35:27. 

I just read a fanzine which reviewed all these TOY DOLLS re-issues with great affection and 
excitement. Whatever floats your boat I guess, I just find myself so unmoved listening to this 
(their ninth studio album from 1995). Sure, the guitar playing is great, Olga is one helluva 
axe-man. But the helium vocals, the moronic back-up chants, the “funny” lyrics... it’s hard 
work for me. Early on this band had charm and were genuinely funny, when I hear “I’ve got 
asthma”, “Cheerio and toodle pip” and the first album I am a smiling freak, some of the great¬ 
est “feel good punk” ever written. For me the joke wore real fucking thin aged 16.1 have had 
a TOY DOLLS overkill this issue... I never want to hear them again! (DS) 

CAPTAIN Oil 

TOY DOLLS - “Fat Bobs Feet” CD/37:46. 

Ah the TOY DOLLS... the guys who were doing the VANDALS thing before the VANDALS 
made it cool. A great re-released album musically, with catchy sing-a-longs, inspired 
melodies and a fucking-A guitarist, mixing the aforementioned VANDALS with THE DICKIES 
and bit of UK street-style chanting... however, the dumb, ignorant, derogatory use of words 
relating to homosxuality on “A Buch O’ Fairies” and “Yellow Burt” foul this otherwise good 
record much like skid marks on a wedding dress. A real shame. I mean, no matter how pret¬ 
ty the wedding dress beneath, it is made redundant by those stains and so too suffers this 
record. (DM) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 

TOY DOLLS - “Ten Years Of Toys” CD/ 49:32. 

Originally put out in 1989 to celebrate ten years of the band it contained re-recordings of 
what was considered to be their best stuff at the time. My fave’s re-done are Tommy Kowey’s 
Car and Firey Jack but as ever its Olga’s baby voice and guitar that stand out above all the 
pop punk, hyperactive, nonsense going on elsewhere! Never serious but always entertain¬ 
ing, if your looking to catch up with this band then this could be a good release to start with. 
All lyrics supplied. (GS) 

CAPTAIN Ol! 

TOY DOLLS - “Wakey Wakey!” CD/ 31:24. 

This was their sixth album in seven years, no band can be so prolific without some serious 
sacrificing of quality. I don’t know, in 19891 was listening to BAD RELIGION, NOMEANSNO, 
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YOUTH OF TODAY and a hundred other amazing bands, those records still sound fucking 
great today, whereas this doesn’t, I very much doubt it ever did. I don’t understand who would 
buy this crap, then and especially now. I’m not trying to be clever and slag off something for 
the sake of a few laughs, but this is pure tedium and depression in digital format. Seriously, 

I am thoroughly depressed having to listen to this... fucking dreadful. (DS) 
www.captainoi.com 

TOY DOLLS - “Absurd Ditties” CD/ 36:54. 

Absurd Ditties is right! THE TOY DOLLS play pop punk that other bands who play this tongue 
in cheek brand of punk can only look upon in awe! Olga’s guitar rules and the absurd lyrics 
to the absurd tunes put other absurd lyrics by all other pretenders to THE TOY DOLLS crown 
firmly in the shade! I’ve had the good fortune to see them in action a few times over the years 
and can honestly say that you’ll not be better entertained by a band much better than this 
one. Clapton and Hendrix are worshipped as guitar gods, well I pray that one day I’m a tenth 
as good as Olga, he makes the bloody thing talk! Not often I heap praise upon a band like 
this but they we’re original and only the Dickies could ever come close! That’s probably why 
Olga joined them, just to give them the finishing touch! Criticism? Yup! You hear one TOY 
DOLLS release you’ve pretty much heard them all but strangely they rarely become boring. 
This was released first time around in 1993 but if you missed it then don’t miss out this time 
around. All lyrics supplied. (GSj 
CAPTAIN 01! 

TOY DOLLS - “Bare-Faced Cheek” CD/ 32:47. 

Comedy, as with music... is totally down to personal taste. What one loves, another hates, 
so it’s rather unfortunate that on both levels this TOY DOLLS album from 1987 doesn’t work 
for me. I loved their first few records, they were funny as hell and the songs were great. “Dig 
the groove baby” from 1983 is a classic “funny-punk” album with kick-ass songs throughout. 
This was their fourth album and for the life of me, I can’t understand why they carried on. It’s 
not funny, the lyrics, where once smart and amusing, are now just rushed and dull. Olga’s 
guitar playing may be the talk of legend, but he’s just going through the motions on this 
album and as good a musician as he is, this sounds so forced and uninspired. It’s depress¬ 
ing and sad. (DS) 
www.captainoi.com 

TRENCHER - “Kurt Schwitters” 7”. 

This is probably one of those bands that is so hip to like (like The LOCUST), but it’s just awful. 
One side is thrashy hardcore with some random electronica thrown in (ooh, how different) 
and the other side is someone talking gibberish (it may be in a foreign language, but squeals 
and silly voices are gibberish in any tongue). Maybe I just caught a bad song here, but what 
a fucking waste of 7” plastic. Trendy or not, it’s just shite, horrible, unlistenable shite. (DS) 

I SEE NO ADDRESS OR NUTHIN’ 

TRIBUTE TO KAAOS - “The Chaos Continues” - 3x7” EP. 

KAAOS hail from Finland and were one of the earliest exponents of blazing fast thrash punk 
around the 1981 period. Various members ended up going on to be in and form other such 
greats as BASTARDS and RIISTETYT amongst others. Granted they never quite got the 
attention they deserved possibly due to their country of origin and the scarcity of the early 
material. Try tracking down the 1st split single or LP if you like. This has a line up that befits 
a band of KAAOS’ stature, and speaks for itself as to where the music is coming from. On 
here you get the following bands offering up their take on Finland’s greats; RATOS DE 
PORAO, UNKIND, DETESTATION, TOTUUS, SELFISH, ULSTER, JUGGLING JUGULARS 
and heaps of others from which Finnish bands play a big role. The inside sleeve has a great 
family tree of the band and the inserts for the bands on the comp is great with several aping 
the original art of KAAOS' records in fine style. It is obvious that a lot of work has gone into 
this release and the fact it’s on a 3x7” rather than LP or CD speaks volumes. If you are a 
fan of this band you’ll be more than chuffed with this release and for fresh ears you still can’t 
go wrong as most the band on here are pretty great. (FU) 

FIGHT, Hikivourenkatu 17 D 36, 33710, Tampere, Finland. 

TUULI - “Here We Go” CD/ 40:24. 

Thank goodness this is as bad as it looks because it’s such a bore when CD’s that look ter¬ 
rible turn out to be really good! You’re expecting an easy review and then you end up actu¬ 
ally having to concentrate. But no - in this case the over glossed photos of seductive-looking 
girl rockers on the sleeve give you a good idea of what you’re getting. I should really be nicer 
to those of my own gender but this band are truly awful - they make the DONNAS look good. 
Every time it sounds like a song might be half decent it’s ruined by the most atrocious lyrics. 
Try this one: “Cry me a river, we’re so through”. Or this one: “This summer sucks but it’s win¬ 
ter in Australia”. And there’s a desperate desire to rhyme: “Heartbreaker big faker, You’re out 
of luck you couldn’t trick her, Paranoia will destroy ya, Don’t turn your back or it’ll get ya.” It’s 
enthusiastic, overproduced and just seriously cheesy. Honestly, these kids! (HE) 

GOLF. 

TYLER - “Information About the Fire” CDEP/13:58. 

TYLER’s last single “Liar” was a very accomplished stab at experimental indie (like THE 
GOD MACHINE on ketamine, I decided) but this EP shows a new confidence that - put sim¬ 
ply - fucking rules. Although this EP has many of the same elements - particularly the cello 
and hypnotic guitars - the tracks are more instant, more assertive and less hauntingly goth¬ 
ic (definitely helped by the introduction of occasional female vocals). The opener “You feel 
bad but you did your best” begins and ends with cello, and lumbering guitars slowly build into 
a bass-driven lyrical stretch and occasional blasts of power noise. Things improve further with 
the Dischord-ish “Information about the fire” which blends hardcore passion and screaming 
with quieter moments of noodly guitar and cello. The final track “Second best” puts TYLER 
pretty much instantly in my top five UK bands for SLINT-like, Spiderland-era hypnotic guitars 
layered with mesmerising cello that build up into a frenzy of repeated lyrics and heavy gui¬ 
tars and cello that just stops at climax. Tantaslising! C’mon, give us a mini album! (HE) 
FREAKSCENE, Cavern Club, 83-84 Queen Street, Exeter, EX4 3RP, UK. 

UNEARTH - “Endless” CD/ 20:13. 

UNEARTH are a living, breathing example of a band that combines technical ability and a 
‘metal’ background with passion, energy and conviction. You can FEEL the songs, and 



they’ve constructed them for maximum infection. Guitar leads that would make Eddie Van 
Halen raise an eyebrow are fused with enormous driving riffs, scattered, precise changes in 
tempo, and a metal-as-you-like vocal delivery. The production is crystal clear as well, and the 
whole thing slots together to create an enormous technical storm of power and energy. Like 
PANTERA covering STEVE VAI. (SM) 

ALVERAN, PO Box 10 01 52,44701, Bochum, Germany. 

UNSUNG ZEROS - “Moments from Mourning” CD/ 36:59. 

Bastard brother of Jesus, just stop with this whole “hardcore-labels-getting-all-schmaltzy- 
and-releasing-sappy-aka-shitty-records-for-street-cred” thing already. How many records like 
this can the world sustain before it collapses under the weight of GET UP KIDS compar¬ 
isons? Take a fucking precedent - the landslide of NIRVANA clones that followed said band’s 
success were all pale imitations of an already bloated genre. This whole GET UP KIDS / 
SAVES THE DAY / ALKALINE TRIO thing is over and the quicker we start the mourning the 
faster we can bury it. UNSUNG ZEROS have the dubious honour of a nasal singer who 
grates like nails on a blackboard too. (RR) 

EULOGY/ALVERAN. 

USUALS - “On The Lover’s Circuit” CD/ 44:31. 

Even the most lenient and open-mindedly objective and non-partisan individual would have 
to concede, with no small amount of assuredness and disdain; that this sort of weak and 
watered down ska-drivel simply does not rock. In fact it is so far out of the neighbourhood 
of rocking that it would be a criminal offence for it to even try and find a job there. Yuck! (DM) 

NO IDEA, PO Box 14636, Gainesville, Florida, 32604, USA 

V/A - “Addicted to Oi!” CD/ 66:48. 

Captain Oi! attempt to re-create the “Oi!” album, a concept that took off in the UK in the early 
1980’s in a valid attempt to mix up different punk genres and create a united movement of 
sorts. Those early Oi! albums were classics, they helped new bands out and succeeded to 
some degreee in their intentions. This new album could never ever equal those originals, 
purely because the bands around then were great bands, original sounding and from an era 
when street protest was high because of the political and social climate. The bands featured 
on this new comp are either old bands like RED ALERT, THE BUSINESS, SLAUGHTER & 
THE DOGS, COCKNEY REJECTS and MENACE who are pale imitations of their former 
selves, well maybe the REJECTS and the BUSINESS still have some fire and style, but the 
rest sound tired and old. RESISTANCE 77 probably steal the show with their rousing “Run, 
Run, Run” which is pacey and energetic. But the rest of the bands are just poor and the 
album, as a whole, lacks any real spark of youth or passion. The artwork is poor and there’s 
just no real cohesion to this compilation, unlike those'early oi! albums. Sleeve notes are by 
Gary Bushell and aren’t very inspiring, I can see what everyone involved is trying to accom¬ 
plish, but this project falls way short of the mark. (DS) 

CAPTAIN OI! 

V/A - “Against All Odds” CD/ 55:18. 

Glad we finally got a release sent through from this Swansea label, as it’s always interesting 
to see what other locals who do “punk stuff’ are up to. And not only that but this compilation 
features a few local bands I’d heard of, but had never heard. First up is BLACK EYE RIOT 
who, if my memory serves me correctly, features members of TAINT - or did they just have 
a split with them? Either way, this is great stuff (and probably the best track on here) which 
has a BLACK FLAG meets faster COITUS (old UK crust band) feel to it. It’s pissed off punk 
and it’s great! Next up is NOZZLE - shit name, but I heard they used to be PARC TROLI so 
I guess it’s in their blood! Anyway, this band is great if you like that mid-90’s hyper, harmony 
riddled pop-punk. The first track they have is pretty good, it reminds me of an old SAMIAM 
worshipping UK band called MR JOLLY (who went on to be SOUTHPAW) although it has 
about 100 too many NOFX “breaks" which kinda annoy after a while. Their second track is 
better, it has a more constructed feel all around and, besides the useless lyrics, it’s a highly 
melodic and chuggy affair - like SAMIAM meets FRENZAL RHOMB. In fact, if this band were 
around 10 years ago, they’d be pleasing Fat Mike’s ears no end. Next is CHEMICAL REAC¬ 
TION. Big in local youth centres I hear, but by fuckery of Christ and his dad, their song is 
BAD! I fucking hate MAD CADDIES right, but super sub-standard MAD CADDIES? Let me 
scratch this track from the CD already. Unfortunately things don’t get much better with the 
next song by THE GROUNDNUTS AND INDEPENDENTS. It’s ska-punk, the lyrics are those 
“I want my records back” ones we’ve heard 100 times too many already and, holy fuck legs, 
do people still, in 2002, actually say “hup, hup, pick it up” in ska-punk songs? ASSORTED 
JELLYBEANS were bad - you’re worse. Next is ADAM WENT HOME. Sounds like NOFX 
meets early BLINK 182 with “emo breakdowns” and vocals. Musically competent, but per¬ 
sonally it hurts me both mentally and physically. They have an American singer as well and 
their song is called “Gaylord of The Rings 11 . Right. After those bands, things become a little 
confused because, at first what I thought was a local bands compilation melds into American 
pop-punk bands like LONGFELLOW and DEAD LETTER DEPARTMENT who really, really 
fucking wish they were SCREECHING WEASEL! Oh, I did notice another local band, with 
yet another shit name, DIRTBOX FUNSTERS (anal joy all round in the Valleys, huh?) who 
I’d heard a lot about, but pretty much fail to impress with their SUICIDAL TENDENCIES 
meets blues jam rock with backing vocals from “the crew 11 . After that is EXIT WOUND. They 
play heavy metal that’s so quiet it must surely have come from a demo? It’s “beatdown” 
galore, but where they’re from I don’t fucking know... two more bands, XIIIPFP (heavy metal 
with a girl singer and trumpet - not nice) and CLOSER THAN KIN (barked / sung straight 
edge - the bark is fine, the singing is fucking awful) close this 19 track CD, and the other 
bands on here include CLOSET MONSTERS, MAYDAY, LATE 98 and OUTTA HAND. Man, 
I sound really harsh in this review, but I tried hard to give it a good go, and I did like some of 
it. I just think, if it has been a really nicely put together collection of South Wales bands, it 
would have had more ‘meaning’ and substance. There would have been more of a reason 
for it to exist. As it stands though, it just seems rather lost in an already totally saturated 
onslaught of punk and hardcore compilation CD’s. Sorry! (MD) 

NOO NOO, 16 Clos Ebol, Morriston, Swansea, SA6 6TP, UK. 

V/A - “Another Round of Golf Vol. 4” CD/ 53:41. 

17 track sampler of the new Golf Records roster, which I assume is a budget-priced release. 
THE MIGHTY MIGHTY BOSSTONES are sounding as good as they did in ‘94, they’ve been 
through a barren period, great singles but dull albums. These 2 songs from the new record 
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are quality and reflect how good the new album is. SNUFF are SNUFF, this is the best mate¬ 
rial I’ve heard from them in quite some time. 4FT FINGERS are very early 90s So.Cal sound¬ 
ing hardcore, big production with a lot of depth. The 3-part harmonies are impressive, if not 
a little dated. Impressive stuff all the same. LESS THAN JAKE... never liked them much, 
instantly appealing, hook-laden pop punk with brass. They are a great band, but not for me 
as I tire of their sound very quickly. CONSUMED continue to be England’s answer to 
STRUNG OUT and their two songs are strong and surpass their previous efforts (which 
weren’t bad by any means)... I like the guy’s voice, nice and powerful, yet melodic. JESSE 
JAMES are a band who seem to bug a lot of punk folks. But I’ve never ever thought of them 
as a punk band in any sense of the word, I saw some of their early shows and really had a 
good time. I think they write some good tunes and play energetic pop punk with a good brass 
section who are creative and enhance the already present tune. “Hotwired” is a great little 
song. GASH are a band I’d never heard before, their one track presented here reminds me 
of a hardcore J CHURCH with a super smooth production. It’s a good song, wouldn’t mind 
hearing more. TUUU are basically a hard-edged rock band with that girly indie sound. 
Enjoyable enough I suppose, but a little too obvious for me... a very professional, alterna¬ 
tive sound. YEAST are like a breath of fresh air on here. While not being a band I am real 
crazy about, their willingness to experiment and weave-in different styles is commendable, 
and when they get into a groove, they make perfect sense great vocals too. THRICE mix a 
metallic hardcore sound that can change into super-melodic punk rock in an instant. On the 
second song here they play the pop punk card with style. A good representation of the label, 

I just hope they put their mouth where their money is and give the English bands some sup¬ 
port and not just sit back and expect that whoever buys a LESS THAN JAKE or SNUFF 
record will check out the other bands. A solid comp here on every level. (DS) 

GOLF, PO Box 6, Wallingford, D.O. 0X10 9FB, UK. 

V/A - “Boss Samplerage 3” 2 x CD/ 159:00 . 

Well... I think the track listing speaks for itself here but basically this is the new BOSS 
TUNEAGE sampler and it is fucking massive, with two discs comprising of 56 tracks from all 
the bands on this awesome release-a-holic label. Bands like MANIFESTO JUKEBOX, THE 
NILS, RAGGITY ANNE, THE JONES, BENNY, PERFECT DAZE, ANNALISE, WOOLWOR¬ 
THY and my favourites THE PAVERS are just some of the bands on this massive release. If 
you don’t know this label then this is a damn good way of seeing what its all about, and unlike 
some labels, Boss Tuneage actually has a variety of different sounding bands playing a 
diverse array of styles so with 56 tracks there’s something for everybody. (DM) 

BOSS TUNEAGE. 

V/A - “Don’t Be Scared #2” CD/ 75:08. 

Fantastic sampler from Fearless Records here with killer tracks from NEAR MISS, BIGWIG, 
DYNAMITE BOY, JUNCTION 18 and more. Even though this review is amazingly short, get 
it now to check out a great-sounding label. (DM) 

FEARLESS, 13772 Goldenwest 545, Westminster, CA 92683, USA. 

V/A - “Feed Your Ears Vol. 1” CD/ 52:21. 

This eclectic compilation of released and previously released Fueled by Ramen tracks starts 
off swimmingly with THE STEREO’S “You better believe it”. One of the best bands currently 
skirting on the fringes of punk-pop, the CD also ends with an unreleased toned-down demo 
version of “Waiting for this moment”. Other bands with unreleased tracks include THE 
IMPOSSIBLES, FRODUS, JERSEY and WHIPPERSNAPPER. THE20GOTO10 sound 
promising, as do THE IMPOSSIBLES, BLUELINE MEDIC and THE AEFFECT. (HE) 
FUELED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 

V/A • “Hearts Bleed Blue : Deep Elm Sampler No. 4” CD/ 72:26. 

Sampler time. Nothing new here of course but this brings you brilliantly up to speed with the 
latest roster of quality Deep Elm releases. Highlights include tracks from the two outstand¬ 
ing CDs reviewed this issue by DESERT CITY SOUNDTRACK and DAVID SINGER as well 
as classy tracks from RED ANIMAL WAR, SLOWRIDE, BRANDTSON, Holland’s THIS 
BEAUTIFUL MESS and Italy’s SETTLEFISH among others. (HE) 

DEEP ELM. 

V/A - “Here’s The Real Cure” CD/ 59:25. 

French tribute to THE CURE here featuring these bands : SLEEPPERS, SIX PACK, NEAR 
DEATH EXPERIENCE, FOGGY BOTTOM, BELLY BUTTON, SEVEN HATE, PRIME TIME 
VICTIM SHOW, JUNIOR CONY, MEKTOUB and NOTHING MORE. The bands either sound 
like LAGWAGON or THE SHAMEN, the packaging is rather minimal and the whole thing is 
just basically one highly fucking dull non-event. Tribute albums, always a bad idea. (MD) 
DIABOLIK, NP#4, 94111 Arcueil, Cedex, France. 

V/A - “I Hope The End is Always The Beginning” CD/ 65:47. 

Classy new and long overdue comp from Snuffy Smile showcasing some of the finest punk, 
hardcore and generally rocking bands from Japan, although this time with a little twist - each 
of the 14 bands kicks off with a song of their own, and then the second half of the CD sees 
each band contribute a cover version. Works great too, you get to hear each band blazing 
through their own songs before taking on a generally seminal punk song and flavouring it 
with their own style. It’s sort of like a bonus comp of covers after the regular comp. And an 
amazing line-up it is too with the likes of I EXCUSE (covering SLF), ONE LEAF (covering 
COCK SPARRER), THREE MINUTE MOVIE (covering THE VAPORS), LONGBALLTO NO- 
ONE (covering SHAM 69, and it’s “Borstal Breakout” tool), BOTTLEDIRT (covering 
CHELSEA), NAVEL (covering MEGA CITY 4), BAGGAGE (covering THE REPLACEMENTS) 
and a bunch of others too. Damn, just looking at that list you can see what a fucking blast 
this comp is, huh? On top of the bonus cover versions some of the unreleased original songs 
on here are as amazing as you’d expect - dripping with the gnarly melodies and gritty vocals 
that the Snuffy Smile bands are renowned for. A gem of a comp. (RR) 

SNUFFY SMILE, 4-1-16-201 Daita, Setagaya-Ku, Tokyo 155-0033, Japan. 

V/A - “It Can Happen Here • Int DIY H/C Punk Comp” CD/ 67:51. 

Excellent comp here with: EGGRAID from the UK - fuck I don’t remember them being like 
this. They’ve obviously listened to some NEGATIVE APPRAOCH, VOORHEES etc . Love 
them. EXISTENCH are from Canada. I guess you could have guessed what they sound like 
with the name. Mad ENT/Jap-core screaming/grunting crust. MELEE are from Boston and 


keep the classic sound alive. They seem to be getting about these days, with the split 7” with 
THE CANCER KIDS, the 7” on LENGUA ARMADA. Mad, fast crazy hardcore. Is that draw¬ 
ing from the “Welcome To Cruise Country” photo book? KAKISTOCRCY, another US band, 
blasting out made anarcho crust/jap-core. Male/female vocals, maybe they think they are 
from Sweden? Nah, just blasting scando crust. NABLA, from Yugoslavia, are mild, yet 
aggressive. Early 80’s Mortarhate records anarcho styled punk rock. Straight-ahead 
bomblast with quikier moments. SELKKAUS, from Finland, are more anarcho punk influ¬ 
enced mayhem. CONFLICT crossed with madder Scando hardcore - 80’s style. Last but not 
least, ACAO DIRETA, from Brazil, a fave of mine since Steve RT taped me their stuff. 
Blasting, yet melodic hardcore, Tuneful, yet thrashing. £2.00 ppd and ACE. (MH) 

FOR, PO Box 152, Burton-On-Trent, DE14 1XX, UK. 

V/A - “Kasual Recordings Sampler” CD/ 37:41. 

Your standard label sampler, this time from Sweden’s Kasual Records and featuring tracks 
from the likes of JETTIE, BUCK, ARIEL KILL HIM, IDES OF SPACE and ONLY IF YOU CALL 
ME JONATHAN. All bands turn in good songs, mainly in the laid-back rock mould although 
BUCK pick things up a few notches by cranking their rock into a more abrasive sound. JET- 
TIE take the honours though, just for penning great pop hooks and delivering them with 
smooth style. Half of these tracks are unreleased and this will be a cheap (maybe even free 
for all I know) sampler so you know the score... (RR) 

KASUAL, Trastvagen 5, SE227 31 Lund, Sweden. 

V/A - “Mailorder For The Masses” CD/ 73:28. 

Asian Man sampler time and once again this fabulous label gives us an eclectically magnif¬ 
icent CD full of a diverse array of bands including ALKALINE TRIO, LAWRENCE ARMS, 
CHINKEES, NICOTINE, FAIRLANES, SKANKIN’ PICKLE and more in 28 tracks of pleasure 
that show you that record labels don’t need to be so obsessed with having a billion versions 
of the same band on their rosters and would be better off following Asian Man’s example and 
getting some variation into their output. A great sampler from a great label. (DM) 

ASIAN MAN. 

V/A - “Mordros Music: Full Speed Ahead” CD/ 67:58. 

A compilation of lots of UK bands from a label out of Cornwall. A lot of good bands on here 
like BETTER DAYS, 4FT FINGERS, SHOOTER MCGAVIN, WHIPPASNAPPA, STUNT- 
FACE, SWELLBELLYS, etc... it’s just a shame the volume and quality of each track skips 
about and is kind of inconsistent with some loud and well-produced, whilst other tracks just 
sound shitty in comparison in a way that gets kind of annoying as the 24 tacks progress... 
but if you can put up with the technical problems, there’s a lot of good stuff on here from a 
lot of good bands so give it a try. (DM) 

MORDROS, St Mary’s Mews, Truro, Cornwall, UK. 

V/A - “Move to Riot” CD/ 62:34. 

A year or so ago I sent off for an ace fanzine called Mysterex, all about the early years of 
New Zealand’s Punk scene, and although I hadn’t heard a majority of the bands featured, it 
was still a top read about the evolution of Punk Rock in a sparsely populated far-off country. 
Fast forward to 2002 and enter “Move To Riot” - a compilation of Kiwi groups from ‘78 - ‘86 
that enables me to hear some of those bands I read about. And others I hadn’t. Assembled 
by Mysterex contributor Simon Kay, and Kiwi ex-pat Eugene Butcher (of Big Cheese / Deck 
Cheese Records empire) this includes a nifty booklet with relevant band info, history and 
photos - requisites of any comp of this nature. And it’s got the music to back it up, including 
primal beats from THE ENEMY, ANDROIDSS, SCAVENGERS, SUBURBAN REPTILES, 
SPELLING MISTAKES, PROUD SCUM, NOCTURNAL PROJECTIONS, DUM DUM BOYS, 
and moving with the times, Street Punk thump like (Eugene’s own bands) DESPERATE 
MEASURES and EVASIVE ACTION, NO TAG (who got a bit of an overseas reputation in the 
early ‘80’s), RIOT 111, UNAUTHORISED (an angry-as-fuck “Militant Takeover”), the still¬ 
going FLESH D-VICE, BIRDMAN wanabees THE HENCHMEN, tough-as-nails DEAD 
IMAGE, and to close REPTILES AT DAWN offer up a sloppy-as-you’d want-it reprise of NYC 
junkie anthem “Chinese Rocks”. 3 A of its original song writing team (Thunders / Ramone / 
Nolan) are dead now, some legacy huh - The Needle and the Damage Done. If you’re into 
the history of Punk, on a global scale, then “Move to Riot” is certainly gonna be of interest to 
you. Word reaches me that a second issue of Mysterex zine is out now too. (PC) 

RAW POWER / GRAND FROMAGE, 49 Muswell Hill, London, N10 3PN, UK. 

MIA - “OX Compilation #48” CD/ 78:33. 

Birth, School, Work, Death... and don’t forget the ever regular OX fanzine CD compilation, 
for a few of life’s reliable inevitabilities. 29tracks culled from latest releases by a cross sec¬ 
tion of bands, and the opening dozen-or-so songs are proof (if you really needed it) that 
RocknRoll is King right now - THE PATTERN, NEW BOMB TURKS, MUDHONEY, THE D4, 
DRAGONS, DISTRACTION and THE SPOOK all coming up trumps. Elsewhere, hot hits 
from ENDSTAND, the revived SKULLS (sounding A-OK), FLIPSIDES, HEROINES, BOOM 
BOOM KID, PROJEKT KOTLETT, MY FAVOURITE CHORD, and SMOKY JOE. (PC) 

OX FANZINE, PO Box 102225, 42766 Haan, Germany. 

MIA - “Plastic Bomb #40” CD/ 75:46. 

OK, it’s time to waste my words once again. No one reading this will ever have any intention 
of getting this, no one reading this cares about the magazine or it’s free CD. I have no idea 
why they keep sending their foreign language z’ines in to a British magazine. PB is a German 
punk magazine, this is the free CD that comes with issue 40. It’s mainly European bands, a 
high German quota. I’d heard of about two bands before, including The JESUS SKINS, who 
I think are a joke Christian Oil band... I recall seeing them on some late night trash TV show, 
maybe they are a real Christian band. There’s some good melodic punk rock throughout this 
disc, I was thinking “Oo/?, track 3 is pretty cool, who is it?” and in predictable German punk 
rock fashion, I find out that the band is called ANA DRINKS DOGPISS... lovely! I think that 
SHANDON’s brand of German ska-core would cause seizures if allowed to play through, but 
as I said at the start, who cares? Oh, those Germans do... as they should. (DS) 

PLASTIC BOMB, Postfach 100205, 47002 Duisburg, Germany. 

MIA - “Red Line Distribution Free Sampler Vol.2” CD/ 56:33. 

Redline is a Chicago based record distribution company and this is a 18 track collection 
showcasing some of the labels and bands they deal with. I had only heard of 2 of the bands, 
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there’s a real eclectic mix of styles from ragin’ hardcore to whiny emo rock. BLEEDING 
KANSAS sound remarkably like DEAD INSIDE, TWINHATERS have a rough ‘n’ ready PEG- 
BOY style and other standouts were KILLING TREE, LITTLEMAN COMPLEX, EXAMINA¬ 
TION OF THE..., MEXICAN CHEERLEADER and The SIDERUNNERS with their mellow 
country vibe. Not a bad insight into some new US bands, what else is there to say? (DS) 
RED LINE, 5420 S. Bishop St. Chicago, IL 60609, USA. 

V/A - “Robotic Empire Sampler 1” CD/ 63:17. 

Wow, this is great. Robotic Empire records from Virginia, USA have one hell of a varied ros¬ 
ter. In the twenty-eight tracks on offer we get to hear some generally amazing varieties of 
hardcore, grind, and melodic rock. Standouts for me are THE RED CHORD for their impres¬ 
sive stab of grind/ math core, HOT CROSS for their angst-y rock, SUPERSTITIONS OF THE 
SKY for some nice acoustic melody and THE SACRIFICE POLES for their epic and spacey 
prog sound. They remind me of an instrumental CAVE-IN actually. The standard of bands on 
here is great with every band worthy of a mention. Good shit. (JD) 

ROBOTIC EMPIRE, 12001 Aintree Lane, Reston, VA 20191 USA. 

V/A ■ “Sample This, Too!” CD/ 41:47. 

New sampler here from the band that dropped FOUR LETTER WORD when the going got 
tough : BYO. Tracks from NOFX, BOUNCING SOULS, LEATHERFACE, RANCID, ANTI¬ 
FLAG, MANIFESTO JUKEBOX, etc. and all, I'd assume, at some kind of cheap sampler-type 
price? You know the score, it’s hardcore, it’s melodic, and it’s all the bands you already love 
so you’ve probably already got it. (DM) 

BYO, PO Box 67609, LA, CA, 90067, USA. 

V/A-“Stayin’At Mikes” CD/ 67:01. 

Pretty cool comp out of Denver. Colorado, highlighting bands who have played at King Bee 
shows, put out records on King Bee, or who are just friends. It's a totally DIY project, done 
out of love and friendship rather than monetary gain. 23 bands and the only one I’d heard 
of before were SCARED OF CHAKA! But there’s some good melodic punk rock action 
throughout and a fair few of the bands are pretty impressive, but this is a second division US 
punk rock comp and it’s a damn sight more refreshing than those big label samplers. It’s 
grass roots shit here, true punk rock ideals and the support of one another. Don’t know if 
you’ve heard of any of these bands, but here are a few names for ya! The BLAMED, LITTLE 
LEAGUE, The DEPARTURE, DROPSKOTS and AGENT MINOR. A fine mix of styles and a 
good job well done for sure, not so sure of it’s selling potential in the UK mind you. (DS) 
KING BEE, PO Box 1164, Denver, CO 80201, USA. 

V/A-“The Brazilians” CD/ 49:10. 

It’s got OLHO SECO, COLERA, RATOS DE PARAO, ACXO, CONDUTORES DE CADAVER 
and INOCENTES. Classic early 80’s hardcore from Brazil, amazing, even though some of 
there’s the odd rough song here and there. Cool layout too. Hey mate, you should put your 
address on and start selling them. It’s a ltd of 82. (MH) 

NOCHARGENOPROFIT. 

V/A - “Three Way Split” CD / 38:13. 

HELLNATION, SLIGHT SLAPPERS and REAL REGGAE make up this three way split so all 
you fans of brutal thrash should be digging out your cash already. This was released for the 
HELLNATION Japan tour 2002.1 didn’t know this even existed! Japanese releases are dif¬ 
ficult to follow at the best of times. Anyway first up the always-deadly HELLNATION. When 
you get a new release by this mob I suppose it’s like buying a new MOTORHEAD record, 
you know exactly what you're getting and they do it better than most others. Five ragers on 
here to keep the diehard followers happy. SLIGHT SLAPPERS up next and they have 
impressed me over the years. This time out they do nine live songs, which sound fucking 
great. I just wish I could get to see some of these great Japanese thrashers live. This is top 
notch and as with HELLNATION keep things around the 1-minute mark. They even have a 
song called “Tokyo Power Violence”. Last but not least REAL REGGAE dish out 7 thrashers 
all of which are live and have a pretty good live sound the guitars have a really harsh sound 
and the vocals are raw as hell. However they do the one thing they should definitely not do 
and play some Reggae on the last song which ruins their outing as far as I'm concerned. 
They've never had the stupidity to do that before and should refrain from it in the future as 
far as I'm concerned. Artwork wise, nothing special and that's a shame, no lyrics and very 
little info. Fans of thrash start hunting. (FU) 

MCR COMPANY, 157 Kamiagu Maizuru, Kyoto, 624-0913, Japan. 

V/A - “Uncontrollable Fatulence” CD/ 46:49. 

Sixth in the series of Fat Wreck compilations here. As usual, it’s a mix of released and unre¬ 
leased material from the good - LAWRENCE ARMS, DILLINGER FOUR, ANTI-FLAG, PRO¬ 
PAGANDA, SWINGIN’ UTTERS, GOOD RIDDANCE; the bad - STRUNG OUT, FRENZAL 
RHOMB, NO USE FOR A NAME, MAD CADDIES; and the ugly - WIZO, NOFX. Hahaha. It’s 
cheap and you bought it already, I don’t need to say fuck all else really. Oh, except that 
they’ve sacked all their British bands!!! (MD) 

FAT WRECK CHORDS. 

V/A - “We Don’t Need Society - Tribute To DRI” CD/ 73:02. 

I saw an ad for this in a zine and it looked so fucking exciting. I listened to every minute of 
this CD, looking for an exciting gem and I’ve been pretty disappointed to say the least. I gen¬ 
erally love these tribute releases, but this whole CD but for a couple of exceptions just lacks 
the spontaneity and energy that made DRI such a special band for me. Personally DRI is one 
of my top 5 fave bands of all time. The songs on this cover their various releases, but to be 
honest there’s not enough straight up h/c bands on it. Sure DRI did cover the whole h/c, 
thrash, crossover spheres - but!!! Anyway, stand out bands are CAPITALIST CASUALTIES, 
HOLYWOOD HATE, VERY METAL, THE BUTCHER, RETOX, VICTORY FLAG, HOLY 
MOSES, STRAPONS, TOTAL FUCKIN DESTRUCTION and SHUT THE FUCK UP. (MH) 
MALT SODA, PO BOX 7611, Chandler, AZ85246, USA. 

V/A - “Words Will Never Be Actions” LP. 

If any of you are old enough to remember the series of vinyl LP’s that Crass Records 
released back at the turn of the 80’s called Bullshit Detector then this is its 21st Century 
equivalent. CRASS invited bands, anyone really to send in their recordings for what was then 


a statement rather than easy listening! Sid at Departure has gone some way to re-capturing 
that spirit but the recordings on this LP are far superior to some of the punters on the Bullshit 
Detector LP’s banging on biscuit tins in front of a tape recorder in their bedroom. This is lim¬ 
ited to 500 pressings on vinyl only and the poster cover alone is worth the seven quid includ¬ 
ing postage that’ll get this fine work to your door. If I had a wife who would allow the cover 
on our bedroom wall then I’d put it up just like I used to do with the CRASS and Bullshit 
Detector ones when I lived at home! Bands and people featured are MAP, THE ANORAKS, 
HATEWORK, KOSMIK OVERDRIVE, COLIN CROSS, STEPHEN J, DOGSHIT SANDWICH, 
TOTAL CONTROL, THE YOUNG ONES, STEVE JUXTA, AGE OF CHAOS, EL SANITORI- 
UM, JASMINE MADDOCK, PUS, PSYCHOTERROR, THE POSITIVES, THE VOIDS, 
QUANKMEYER FAERGOALZIA and COLDHABOR. This is seven quid including the 
postage or just under four pints of beer down your local! (GS) 

DEPARTURE, 24B Alexandra Road, Farnborough, GUI4 6DA, UK. 

V/A - “Yesterdays Heroes” CD/ 68:12. 

This is an Australian punk compilation featuring four bands from down under. I could not tell 
you where they come from in Australia as the CD came with no information other than band 
names and their song titles. No contact addresses either! First up are PERDITION who play 
fifteen basic early 80’s UK punk songs that seem pretty political and would have made them 
fairly popular if they had been over here doing their stuff 20 years ago. That’s not to say they 
couldn’t be popular now mind! Next up are THE SKUNKS, they sound like one of those punk 
‘type’ bands that came along in about 1978 and had missed out on the initial excitement of 
it all and sadly would have only done one or two singles before disappearing for ever a cou¬ 
ple of years later. Still, their five tracks are listenable but dated in style. Following on from 
THE SKUNKS come FESTERED VESTOONS who seem to take their influences from the 
US punk bands of the early 1980’s like BLACK FLAG. Their contribution is six tracks of polit¬ 
ical stuff. Lastly come the SEPTIC SAWBLADES (shit name) with six tracks of Australian 
anarcho punk, which is pretty good, and surely the song ‘NF Cunts’ is a classic! Pretty much 
sums up what most people reading Fracture must think of them. I would urge you to check 
this CD out but where you get it from fuck knows! (GS) 

HELL RAZOR. 

V/A - “Your Scene Sucks” CD/ 49:36. 

Fuck listening to this. I’m just gonna give you a role-call. Present and correct are: BREATHE 
IN, SICK OF IT ALL, MOST PRECIOUS BLOOD, KILL YOUR IDOLS, TEAR IT UP, REACH¬ 
ING FORWARD, CAPDOWN, ENGAGE, REDLIGHTSFLASH, STAMPIN’ GROUND, THE 
WAGE OF SIN, ENSIGN and BOOKS LIE to name but a few. This is as extensive and var¬ 
ied as those Lost And Found samplers from a few years back, only you don’t have to feel like 
you are funding a major rip off asshole by buying it. Definitely a good snapshot of the current 
hardcore scene worldwide. (SM) 

GO KART. 

VANDALS - “Internet Dating Super Studs” CD/ 38:23. 

You know what. I’ve listened to this CD, like, thirteen or fourteen times since Dave gave it 
me for review. You see, I fucking loved the VANDALS, sticking with them through the semi- 
crappy Hitler Bad... album and being rewarded with their last album Look What... which I 
thought kicked some serious ass...but I’ve just had to hear this new offering over and over 
again to see if my ears were fucking with me or something? To determine whether or not this 
wasn’t some terrible joke? But after the umpteen listens I have to face the tragic truth no 
matter how much it hurts, like the unpleasant necessity of breaking up with that childhood 
sweetheart because the spark just isn’t there anymore...I’m afraid, that finally, after all these 
years, it finally happened and it has to be said, that the joke has just gotten tired. 

That’s right; the VANDALS quirky wacky comedic insights have become bland, lame, for¬ 
mulaic and predictable, not to mention downright ignorant at times with tunes such as the 
awful “My Brother Is Gay” and basically this album, while well produced and with some okay- 
ish tunes and melodies, sees a band that is merely a wispy shadow of a shadow of their for¬ 
mer selves. Can you say stale? The VANDALS can. Fourteen tracks worth of stale. It’s a 
real shame. (DM) 

KUNG FU, PO Box 38009, Hollywood, CA, 90038, U$A 
VICTOR FME - Self Titled CDEP/ 21:00. 

Synth-ska EP here that, as far as cups of tea go, is not mine. Like a jazzed up keyboard 
demo with singing, it sort of sounds like CARDIACS absailing alongside PULP, GORGEOUS 
and the MIGHTY MIGHTY BOSSTONES and is kind of interesting, but unfortunately does¬ 
n’t really grab me. Some folk will probably like this but it just didn’t work for me... however, 
I’m just one guy so don’t just take my word for it, use your own fucking mind, what are you, 
incompetent of making a decision for yourselves? (DM) 

BOSS TUNEAGE. 

VIRGIN SUICIDES / NEO - Split 7”. 

A couple of bands I don’t think I’ve heard really! A track from either appears on this lovely red 
vinyl split. The first from THE VIRGIN SUICIDES called Elizabeth Royal. TVS are pretty 1977 
in style and their melodic sound goes down nicely. NEO do a track called ‘Die In America’ 
and they have a decent mix of old and new punk sounds in their track, sort of 1977 meets 
pop-punk! Not a bad release this from Repeat but I’d have liked the lyrics to the songs rather 
than the inside cover artwork, but I like the fuck the Jubilee sentiments so who cares! (GS) 
REPEAT, PO Box 438, Cambridge, CB4 1FX, UK. 

VIVA DEATH-Self Titled 45:10. 

Hey, this is pretty good. It’s Trevor Keith from FACE TO FACE’S side project and it has a pret¬ 
ty cool “dark gangster surf (I just made that up by the way) vibe to it. It’s still the old man’s 
vocals, but the music is a bit more experimental than good ol’ FACE TO FACE’S straight up 
rockage. He’s a funny lad though, our Trev - My cynical side says that because the old grip¬ 
per missed the boat on the pop-punk explosion, and now just ends up as an unhappy sup¬ 
port on ALKALINE TRIO tours, he’s started another band that’s a bit more “off the wall” and 
almost garagey (well man, those THE HIVES are pretty fucking popular now, you know!) in 
the hopes of hitting the “mother fucking” big time. Well hey, if he does, that’s fine by me as 
this is a pretty good record, and much better than all those shit “The” retro garage bands that 
are so fucking hip with clueless, stupid people nowadays. It appears my review is done. (MD) 
VAGRANT. 
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VODKA JUNIORS - “All Them Clowns” CD/18:50. 

Oh boy, I could see these guys playing the Swan venue in London and ripping it up big time. 
Fast and furious 80s style hardcore, but as manic as the music is, there’s always room for a 
killer tune and best of all... no fucking metal/mosh nonsense! There’s RKL style guitar leads 
and lots of stops ‘n’ starts to keep things interesting, singalong choruses and plenty of speed 
and galloping drums. This comes with a cool little lyric/comic booklet and is a job well done 
on all accounts. Punk as fuck and enjoyable as hell. Well worth checking out. (DS) 
CANNONBALL 666, PO Box 52817, N. Erithrea, 14671 Athens, Greece. 

VON TILL, STEVE - “If I Should Fall to the Field” CD/ 46:08. 

Tell me I’m not the only person that thinks sending out a bare promo CD with no info except 
what’s printed on the disc itself is a stupid fucking idea. In fact don’t even concur with me, 
because it is a stupid fucking idea. If I want to know a track title I’ve got to take the disc out, 
and hey, unsurprisingly the music stops. Still, no great loss; not even the fact that Steve Von 
Till is in NEUROSIS changes the fact that if I want to listen to suicidal acoustic goth music 
then Michael Gira will suffice just fine. (RR) 

NEUROT. 

WAKING KILLS THE DREAM - “Depending On Tomorrow” CD/ 25:37. 

Love the name of the band and the title of this CD, real trippy man. I wasn’t surprised when 
I read that it’s ex- MORNING AGAIN. As it’s pretty heavy and metallic to say the least. Well, 
it is on Goodlife. I like this because it’s well done, pity there’s not lyrics. (MH) 

GOODLIFE, PO BOX 114, 8500 Kortrijk, Belgium. 

WARSAWPACK - “Gross Domestic Product” CD/ 54:43. 

A fucking amazing album here from G-7. Political hip-hop funk-jazz that sounds like PUB¬ 
LIC ENEMY fronting INTERNATIONAL NOISE CONSPIRACY with back up from JOHN 
COLTRANE and GIL SCOT HERON. Smooth grooves with raging and intelligent lyrics ooz¬ 
ing out their ferocious message over a fabulously trippy background. A unique mix of styles 
blended with passion and intelligence makes this a really outstanding release. (DM) 

G-7 WELCOMING COMMITTEE, PO Box 27008, 380 Main Street Concourse, Winnipeg, 
MB, R9C 4T3, Canada. 


turn the “Dukes of Hazzard” theme into a bland squib. That should be a shit-kicking, redneck, 
drink, fight and fuck anthem! I’m just not so sure British people should be allowed to partake 
in this genre, it rarely seems to work. (DS) 

JSNTGM, PO Box 1025, Blackpool, FY3 OFA, UK. 


Qjfremc 


BATES MOTEL “Deux Ex Machina” CDR 1 16:47. 

I’ve never been a huge fan of this groove-driven type of metal, but I’d say these guys rock 
that same vibe you’d hear SOUNDGARDEN or KYUSS cranking out. I dunno the criteria for 
actually categorising a band as ‘stoner’ but these guys can’t be too far away from that ball¬ 
park. Its relaxed, well structured, well thought out, and very well played. The vocals suit the 
music well and these guys seems to know exactly how they want to sound and pull it off to 
great effect. Check out the website for more details. (SM) 
batesmotel666@hotmail.com 

BILLY GOT FIRED - "Input Machine Lie!" CD-R 1 19:13. 

Guisborough, for those not in the know, is a small town but they put on great gigs there all 
full of the enthusiasm of smalltown punkrockville. Anyway, BILLY GOT FIRED are from there 
and play the whole melodic punk rock thing with plenty of rocky riffs and melodic vocals. And 
it's pretty decent, there's plenty of hooks on here and enough drive to keep it moving along 
nicely but unfortunately the songs tend to blend into each other a little. This is probably due 
to the vocals staying in the same sort of range for each song, it would be nice to hear a few 
more dynamics in them and shaving a minute or so off a few of the songs wouldn't hurt either. 
But y'know, it is their first demo and quibbles about the dynamics of the vocals and the length 
of the songs is no big worry; I reckon with a little honing of the sound and a little more urgency 
in parts that BILLY GOT FIRED will turn out to be a band worth keeping an eye on. (RR) 
www.billygotfired. tk 


WHAT HAPPENS NEXT? - “Osegundoanoelguma Outra CaCA” CD/ 33:21. 

This was released for their Brazilian tour and those of your who read MRR will have read 
their feature of it. This is pretty much the same as their “Year Two” CD, this includes their 
split LP with LIFES HALT, “Beautiful Feeling" 6”, “Stand Fast 2000 EP” 7" and “Ahora 
Masque Nunca” 7” - all of which I have on vinyl. But me being me I was real glad to get this 
CD. I’m guessing most of you thrash freaks out there will know W.H.N. Fast late 80’s Euro 
styled hardcore to the max. Fast, furious and pretty crucial. (MH) 

LAJA, Caixa Postal 25519, Vila Velha - Es, Cep: 29102-973, Brazil. 

WHITMORE - “Smoke the Roach” CD/ 52:48. 

Two words before me...Moon Ska... hmm, one is an incredibly well known planet (I think it’s 
just a satellite, kid - Monk) and the other is the genre of music that makes me scratch myself 
so hard I am left with external testicles. Soooo, with gritted teeth I put this on and waited for 
the “Ba da ba da bada da” horn action and the chinky* ska guitar “chica chica chica... pick it 
up” nonsense. But I was duped, this is very well written and played pop punk, very much 
reminding me of MxPx and some early BLINK 182... not terrible bands in their day by any 
means. Enjoyable and upbeat, good production and only about 3 “ska” songs, even those 
seem to end with a little punked up guitar action. I can’t say it really does much for me, I was 
listening to this kinda shit religiously ten years ago and WHITMORE don’t break any new 
ground. But, they have the ability to sound fresh, the kids should love them and I have noth¬ 
ing bad to say at all, in fact, I would have to say that this is a pretty good record. (DS) (*l 
remember a friend’s wife once saying to me in a restaurant and maybe I wasn’t paying atten¬ 
tion to the lame conversation anyways, but she says “/ love chinky chips” and I was sat there, 
looking at her and thinking “ what the fuck are chinky chips, like a new potato crisp, or some 
cookies I’d not yet heard of” so I say “What are chinky chips? I’ve not heard of them before” 
and she replies “ you know, chips from the Chinese takeaway!” One of those moments when 
you have to ask yourself... is it me?) (DS) 

MOON SKA, PO Box 184, Ashford, Kent, TN24 0ZS, UK. 

WITH LOVE - “Wolf in Modern Fairytale” 7” 

Pretty crazy couple of tracks here - Italian hardcore that’s taking its props from the vaguely 
unhinged San Diego sound. The rhythms fly around like a pack of rabid dogs in heat with 
vocals that alternate between yelling and screaming, as the guitars cut open little wounds 
like fresh razors. There’s a little JR EWING insanity in here, and plenty of MONORCHID 
styled spastic craziness. Even the cut ‘n’ paste sheep’s head in the artwork transmits a mild¬ 
ly deranged edge to it. (RR) 

GREEN, Riviera Mugnai 32, 35137 Padova, Italy. 

WORLD BURNS TO DEATH - “Human Meat... Tossed To The Dogs Of War” 7”. 

Haven’t a clue where this band is from as there’s weird text amongst the English text - could 
be Israel or somewhere. Anyway, it’s another winner, playing late 80’s crust. Musically it’s like 
ENT, DOOM, CROW, ASOCIAL - d-beat to the max. Really excellent quality with raw Jap- 
core styled vocals to give it an extra punch. Anti-war imagery and complementing lyrics only 
add to a more desolate and desperate plea to mankind. (MH) 

PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 

Z/28S-Self Titled CD/ 28:33. 

Kinda hokey 50s/60s garage punk, the stuff that goes down a storm at those Las Vegas 
weekend grinds, that’s fine, I can see the attraction but I feel not the allure. It’s just too gim¬ 
micky for me, sure I used to love the CRAMPS in small doses, but I just get real tired of this 
real quickly. Not enough of those all-important hooks, I’m sure it’s fun as hell to play this type 
of music and maybe it’s best appreciated in a whiskey-soaked bar, crackling out of an old 
analog 50s PA system. But man, this was pretty hard work to sit through and I’m just not a 
fan of the kitsch 50s artwork and style, unless I’m someplace where the authenticity drips 
real. Nah, this is definitely beyond me, and that is coming from someone who loves GIRL 
TROUBLE, The FLESHTONES and The CRAMPS when the mood hits. But it’s not so much 
the style that is as perturbing, as the lack of any quality songwriting. They even manage to 


BOMB 20 - “Blood Money” CD-R 1 12:18. 

Leave me be oh foul silver promo disc of odorous “funk-hop”. This is no place for evil kindred 
of your ilk. Take your sonic bile from whence it came. (RR) 

SPIKY. 

CALM INSANITY - “Calm Insanity” CD-R 1 36:57. 

Once you get past the annoying techno / dance crap (or whatever ‘the kids’ call it these days) 
at the start this breaks off into loud, crisp metal with occasional rap style vocals. Imagine a 
hybrid of PANTERA, PITCH SHIFTER and INCUBUS (without the singing). I can’t fault the 
production, but I can’t handle the actual songs themselves. I’m haunted by visions of all the 
worst parts of 80’s and 90’s woolly-hat-metal when I listen to it. MACHINE HEAD, LIMP 
BIZKIT, KORN, MORDRED, etc. Ugh. (SM) 
www. calm insanity, com 

CLUSTERBOMB FARIES - “Songs About Permanence” CD-R/13:21. 

OK, so to the casual observer it may seem fucking biased for me to be reviewing this demo 
considering I am in a band with and am mates with the singer and songwriter of CLUSTER- 
BOMB FAERIES, but content yourself with the correlative fact that at many times in our lives 
we have also been sworn enemies and despised each other allowing, I hope, for an innate 
ability to review this demo impartially. This is ACADEMY MORTICIANS’ Simon Mastrantone’s 
new musical project and it can only be described as sounding like ACADEMY MORTICIANS 
having a formal party with MUSE and the MANICS in the graveyard where JEFF BUCKLEY 
and FREDDIE MERCURY are buried, whilst mourning the too-short life of AMERICAN 
LESION and talking about life. All in all, a fucking awesome demo - very interesting, very 
rocking and at times very beautiful. E-mail the dude and find out how to get a copy! (DM) 
www.cbf.cjb.net 

CRYDEBRIS - “Demo” CD-R 1 14:38. 

Bad Kerrang! rock wannabe metal / indie here, screamy vocals, fucking baboon back ups 
“whoarh whoarh”. It’s so fucking dull, and just when you think it’s gotten as bad as it can get, 
the singer starts crooning and every single cliche you could have nicked from watching 
Kerrang! TV 24/7 is perfectly executed here. Sure, they’re kids and finding their feet, power 
to them, people will like this band. I just don’t have the time, patience or mental deficiency 
for nu metal, fuck that shit. Wrong mag guys, I’m an open-minded dude, but I have a line I 
draw and these three songs went beyond that line, reversed back up, spun dirt in my eyes 
then shot off into the sunset. Possibly the worst thing I have ever had to review for Fracture 
ever... in the top 5 definitely. (DS) 
www. cry debris, com 

DEADPAD - Self Titled CD-R 1 14:21. 

This is pretty good, although they must be cursing their para boots that it’s me reviewing this 
and not someone with a little bit more sympathy for industrial metal goth. Oh, hang on a 
minute, I might be the only one here with sympathy for industrial metal goth. Well, this is 
strong. It’s heavy, driving, gothic stuff with female vocals and lots of passion and samples. 
Reminds me of NITZER EBB but it was a long time ago when I listened to them! (HE) 

117 Alice Street, South Shields, Tyne & Wear, NE33 5PG, UK. 

DIGITARIAT, THE - “Guide Me In” CD-R/9:59. 

Fucking awesome noise-terror-madness here that can only be described as sounding how 
Mike Patton's solo vocal project would have sounded like if it were a dance album. A great 
mindfuck that you should all stick on your headphones and fry your brain to. (DM) 
thedigitariat@yahoo.com 

DUTCH OVEN - “Ten Minute Makeover” CD-R 1 9:43. 

A really nice effort from these guys, playing some good hard hitting fun-time punk rock in a 
sort of NOFXy vein, but with their own touches so it’s not just another NOFX clone. (DM) 

No Contact Details! 
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EVIL MACARONI ■ Self Titled CD-R/15:55. 

Seven songs of well-executed and interesting ska-punk that are so well-produced I can’t jus¬ 
tify sticking it in the demos section, even though the packaging is very basic and it’s on CD- 
R. Just think of it as a generously cheap EP! Reminding me of a nice mix of SUICIDE 
MACHINES and PENNYWISE these guys both rock and skank in the right proportions and 
I suggest you get a copy of this CD to find out exactly what those proportions are. (DM) 
Peter Macaroni, 30 Charles Street, Eastfield, Peterborough, PEI 5EP, UK. 

EXIT WOUNDS - “Thee Deadwood Demos” CD/ 9:17. 

“Tonight Matthew, I’m going to be Jello Biafra!” Fuck me, if singer Johnny X were to make it 
onto a punk rock episode of ‘Stars In Their Eyes’ (don’t laugh, it might just happen one day!) 
then he’d definitely stand a good chance of winning as he does a fantastic impression of Jello 
on this three track CD. While the band are more traditional punk rock’n’roll in their delivery, 
Johnny X lends a deranged, throaty punk warble to the band’s sound that tips them right over 
the edge. Apparently these guys have been kicking around in bands for years, although it 
doesn’t say which ones here so I guess it’s nobody of note, but whatever happened in the 
past, the future’s looking quite rosy for these London based punk rock lunatics and this demo 
gets them off to a good start. (JP) 

NO ADDRESS? 

FRANKLIN LAKES - "Running all the Red Lights" CD-R 1 13:44. 

This has actually already released as a 7" Ep but was sent on some sort of promotional CDR 
so that's enough for me to relegate it into the demo section. Mind you, on hearing it, it’s 
immediately apparent that this is no demo because FRANKLIN LAKES play high-quality rock 
music and the production on here is pretty much spot-on. These four tracks remind me of a 
band like JOSHUA since they have the same heavy emphasis on fat melodic rock riffs cou¬ 
pled with a singer that can actually sing pretty fucking good. These guys also have some¬ 
thing to do with LAST DAYS OF APRIL and that shows too, there's something of LDOA's 
early sound here, back when they still played rock music and not the sugary pop they do 
these days. Yep, no doubt about it, this is good stuff, leaning heavy on the melody but with 
plenty of clean-cut driving riffs powering it along. Maybe I should have put it in the record 
reviews after all. (RR) 
samuelrecords.zde.cz 


there is nothing except a disc in a paper sleeve. Gripe over. What we have here is semi- 
metallic guitar riffs with that indie / pop rock vibe. It’s well played and totally enjoyable, the 
metal riffing is not my thing at all and I find it a sound that grates, but when I’m just about to 
reach for the skip button, a song will break into a proper little pop gem. Actually there’s one 
song which is a bit faster and that is where they should go directionally in my opinion. It’s 
shame they had no pride in presentation, because with some back-up info I would’ve raved 
about this big time as it rocks... as it is, they can’t be bothered, I can’t be bothered... you get 
what you put in, if you’re lucky. The song titles are on the disc (isn’t that just so annoying) 
and “Breaking me down” is the hit song here. I like it, I like it a lot. (DS) 
www.insaniac.co.uk 

MISSILES OF UNCERTAIN DESTINATIONS - “When Flu Sets In” CD-R 1 3:18. 

The opening part to this reminded me totally of FUGAZI which then went crashing into the 
new style of metallic HC, by that I mean CONVEGRE/DILLINGER etc. There’s only two 
songs on here so I couldn’t really gauge where they’re trying to go or actually do, I only get 
two songs and just over three minutes. A lot of stuff going on in those three short minutes but 
I recommend to them not to bother with the soft emo style singing which a lot of the metallic 
HC bands think gives them a new dimension. I think I’d rather put on an EMBRACE CD if I 
feel that way inclined. The Packaging is like a “real” CD, just with a burnt CDR inside and 
has a pretty nice look to it. No lyrics provided though which irks me no end. Be interesting 
to see what they turn into. This CD is FREE and therefore if you're the slightest bit interest¬ 
ed you should drop them a line... (FU) 
Missiles_of_uncertain_destinations@hotmail.com 

MORE THAN HERE - “Expect To Forget” CD-R 1 17:43. 

Formulaic and pacey indie rock that does what it supposed to do. Clean guitar and nice 
vocals, then overdrive and shouty back-ups. Some of it comes across a little GOO GOO 
DOLLS and is pure MTV rock fodder. It’s all very well executed and the singer has a good 
voice, but it’s very commercial sounding and has major label interest written all over it. A 
good band with a lot of potential, but I feel their goals are higher than mere punk rock clubs 
and the DIY circuit. I could be totally off the mark there but I goes by what I hears. I like this 
the same way I like some BUSH material, it’s there, I like, but I don’t care or buy. (DS) 

No contact details captain dildopants! 


FROZEN LAKES OF FUCK YOU ALL - “You’re All Full of Shit” CD-R 1 24:13. 

Wow, it looks like we’re all famous. Well, if this totally insane ‘band’ gets anywhere in their 
music career we will be! If you’re confused, I’ll explain - this CD is basically spoken word, just 
with a guy (I presume it’s the same person) beeping and bleeping in the background on what 
sounds like a really shit keyboard. The songs are not ‘songs’ as such, they’re just random, 
sporadic attacks of verbal violence directed at - amazingly - Fracture Fanzine and its writers! 
For example, track one is entitled “Monk Dave, What a Fucking Cunt”. A few bleeps and an 
array of insults litter this this first track. Next up is “Fracture Forum Spastic” which is basically 
a verbal list of all the different characters (“Spencer Grady, Fucking Lady”, etc) that post on 
the Fracture Forum each day, again with an erratic, bleepy background! It’s scary, not 
because we’re targetted, but because someone is actually this fucked up enough to not just 
think like this, but to actually act out his insanity!!! Ihat is what fucking scares me about this 
guy. Anyway, this 25 minute CD-R had me laughing almost all the way through - some of it 
reminded me of that episode of “Brass Eye" where that guy is talking to the cow, calling it “a 
stupid fucker" and things like that - you know the one, a classic episode! Anyway, other tracks 
on here include “Benny Boy’s a Fucking Pervert", “Who The Fuck Does Russell Remains 
Think He Is?”, “Tom Fowler is Dull as Shit” and “You Make a Fortune, So Don’t Say You 
Fucking Don’t" - complete and utter class! I just feel bad for the people who aren’t targetted 
on here, because I guess they’re not seen as important enough for a verbal beatdown, haha- 
ha! Whatever, this is absolutely fucking amazing for all the wrong reasons. (MD) 
frozenlakes666@hotmail.com 

HEFFER - “Goodtime Boys” CD-R 1 10:54. 

Really well produced poppy power punk five track sampler of some songs taken from a 
recent album recording session from these Essex boys. Solid stuff that bodes well for the 
upcoming album. Check it out. (DM) 

Phil, 11 Vine Road, Tiptree, Essex, COS OLN, UK. 

HUMAN WRECKAGE - “Promotional Suicide” CD-R/14:45. 

Despite its patchy recording, this is a really cool demo of fast, lo-fi hardcore like a less 
squeaky sounding DFL or MINOR THREAT. It reminds me of an old Cardiff band called 
DISCO ASSASSINS actually, though that comparison probably doesn’t mean anything to 
anyone other than old school Cardiff punks! The tempo is a bit samey but there’s plenty of 
room to manoeuvre and build on the neat style they’ve got going on here. A good new band 
with loads of potential, and it’s refreshing to know that dudes in the UK are still into playing 
stuff like this without caring what the current bandwagon is. (SM) 

Human Wreckage, 22 John St West, Sowery Bridge, HX6 2NF, UK. 

HUMANS THE SIZE OF MICROPHONES - “Demo” CD/14:37. 

Many of you reading this zine should already be well acquainted with Pete Osmond, the 
singer and guitarist in HUMANS THE SIZE OF MICROPHONES. Up until fairly recently, Pete 
ran the excellent Land Of Treason distro and provided the UK with huge amounts of other¬ 
wise impossible to find records. He also released the first DEAD INSIDE seven-inch and has 
now obviously decided that after years of dealing with other people’s records, it was time to 
make his own. The good news is this first batch of demo tracks is actually pretty damn fuck¬ 
ing good. Although obviously influenced by DEAD INSIDE, since that band were cruelly cut 
short in their prime, this trio have picked up the baton dropped by Bloody Kev and co and 
are up and running with it, sprinting through five tracks of discordant, fractured guitar abuse 
that fuses abstract math-rock with balls out noisecore like a punch up in a carpark between 
DRIVE LIKE JEHU and the SWING KIDS. When these guys make their first proper record, 
it’s going to devastate. You have been warned. (JP) 

ADDRESS GOT LOST FOR SOME REASON. 

INSANIAC - “Nerve Centre” CD-R/14:17. 

Absolutely no info on where this came from, what they are about or anything. With demos 
it’s good to have some reference points, helps you form a feel for the band, it sucks when 


MY FAVOURITE CO-PILOT - “Demo” CD-R 1 8:28. 

There is a real fine line between playing melodic, upbeat indie pop. On the good side of that 
line is a band like PYLON, with solid pop sensibilities and a strong song-writing core. On the 
other side of the line is weak, limp-wristed indie poop that even a sloth would get up to switch 
off. This demo hangs somewhere in the balance, I think that’s primarily due to a rather lank 
production that does them no favours. The songs sound good, the third and final track takes 
a much-used riff (“She drives me crazy” anyone?) and that kinda took the gleam from the 
other songs for me. It’s almost as if they’re saying; “Look, we can rock out a little if we want 
to” and they don’t need to. I’ve warmed to this demo and I think they have the ability and 
potential to get noticed. Fans of PYLON will find this very enjoyable. (DS) 
www.myfavouritecopilot.co.uk 

OUT FOR THE COUNT - Self Titled Cassette. 

Not often you get demo stuff on cassette these days, the CD-R seems to rule in this neck of 
the wood these days. Still, before I mention the band I have to praise them for going for it on 
cassette and for the excellent package. The case is not the usual plastic box but a paper 
cover that the tape slides into done as a clip of bullets for a gun! The enclosed lyric booklet 
is also done as some sort of magazine for ammunition. Worth describing to you as someone 
has worked hard on it! As for the band! They play a really intense, driving, American style, 
old school hardcore punk sound backed up with personal and political lyrics which I liked 
almost as much as the cover. This is the first time I think I’ve really had an opportunity to lis¬ 
ten to OUT FOR THE COUNT and I’ve been impressed. I can’t quite read the contact details 
on the booklet but just look out for them and I’m sure you’ll find them. (GS) 

NO ADDRESS. 

P45 - "Fits and Tanny" CD-R 1 17:43. 

Hoho, what fun... what a great title, must have taken all of two pints of snakebite to think that 
one up... and what a great hand-drawn big pair of tits on the front cover... must have come 
from that back of a biology school-book. Now all of this is somewhat unfortunate because 
P45 are a far better band than all this puerile japery would have you believe - they play a 
punk rock that’s high in the melody stakes mixing up a gravelled vocal with some decent 
backing vocals and pretty enjoyable melodies in the music bring the likes of DOC HOPPER, 
NOFX, DYNAMITE BOY, 30 FOOT FALL and all those other melodic bands tumbling out of 
the valleys of California. P45 can write a decent tune, and they can play it well too, and they 
could even make you sing along to it, but come on, even Fat Mike wouldn't let a song like 
"She Got Fat" through the quality control, and that's saying something. I probably sound like 
a humourless fuck here, but it's a shame to see the waste of an otherwise decent band. (RR) 
www.p45music.tk 

PEOPLE’S ALIBI, THE - Self Titled CD-R 1 20:07. 

This has the feel of a demo by one of the early 80’s Anarcho bands that I have so many 
rough, old, over copied tapes by stuck on my shelf, that I once played to the point of nearly 
wearing out! Not sure if the band are into that sort of thing but the song titles would seem to 
suggest it! The five tracks on here ain’t bad and if they have or do more than this CD-R then 
I would like to hear it. (GS) 

Tommy Barnes, 16 Campbell Street, Greenock, Inverclyde, PA16 8AP, UK. 
RIGHT-TURN CLYDE - “Demo” CD-R 1 11:39. 

Superb new three track demo from this Cambridge band. Their previous CD-R was one of 
my favourite releases last year and these new songs just blow that material away. The first 
thing you’ll notice upon hearing this, is just how well they can play their instruments and, with 
my hand on my heart, I have to say the music on here reminds me of the more melodic 
moments from the last HOT WATER MUSIC album. Organic and anthemic, hard-edged and 
guitar-driven, but these guys go for a more pop approach without going all sugar-coated on 
your ass. The compositions are well thought out, each instrument carries it’s weight and adds 
it’s identity to the bands sound. Shit, I just happen to think they are one of the finest bands 
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around right now and if I had a label I would snap ‘em up in a second. I hope someone has 
the good taste to put their stuff out as these guys work hard and are loved and respected in 
Cambridge... they deserve a wider audience, they rock, plain and simple. Get this demo and 
understand my enthusiasm. (DS) 

www.rightturnclyde.co.uk 

SANCHEZ? - “Demo” CD-R 1 15:52. 

Three songs. All of which suck in a lethargic, what-the-fuck-is-this-doing-in-the-Fracture-PO- 
Box type way. The riffs are lose, clumsy, thin sounding MONSTER MAGNET type stuff, but 
the mix is just too light to give any actual depth to the song structures. If they thickened up 
the guitar sound, played their instruments HARDER and had a re-think about their song 
structures then they might be heading into HIGH ON FIRE territory but until that happens 
they are standing in the doorway, too nervous to throw themselves fully into the furnace. (SM) 
35 Lee Road, Leamington Spa, Warwickshire, CV 31 3JQ 

SCISSORFIST - “Think” CD-R 1 17:35. 

Here is a really promising new band. SCISSORFIST remind me of how STALINGRAD sound¬ 
ed on their picture disc 7”. Musically they offer a very similar, repetitive mix of rumbling 
basslines, harsh guitars and grating venom-driven vocals. The only main difference is that the 
songs don’t have quite the same succession of depressing chord progressions as STALIN¬ 
GRAD, and that SCISSORFISTS vocalist tries to actually ‘sing’ the occasional line, though it 
doesn’t work too well. Apparently they played the abysmally attended “Dragonfest” in 
Manchester recently but unfortunately they were on before we arrived so I can’t give you any 
indication of their live strength. For a debut this is really good and once they’ve tweaked and 
developed their sound a bit more and lost the ‘singy’ bits they’re gonna be rad. Oh and extra 
brownie points to them for having a song called ‘I Love Audrey Horne’. Don’t we all mate! (SM) 
SCISSORTFIST, mentalblock25@aol.com 

SELAH - “The Secret Hand Shake” CD-R 1 20:08. 

This is pretty cool. Coming in a very well (hand) made package this five track CD-R contains 
a band who have a kind of post hardcore / rock sound complete with melodic guitars, soul¬ 
ful melodies and a kind of ‘emo’ approach to the vocals. It’s funny though because the drum¬ 
mer here is definitely from a metal school of skin pounding - there’s intricate cymbal work, 
double bass thundering and a couple of splash / cymbal grabs! I can’t say it doesn’t work 
though! From the beautiful melodic guitar outro. of ‘Peeling Labels’ to the frenetic loud / quiet 
dynamics of ‘Speed of Modern Living’ this is really quite an interesting demo. I can imagine 
being less enthusiastic if it wasn’t for the nicely made up package though. Fuck MP3s! (JD) 
NO ADDRESS. 

SHAPED BY FATE - “Demo” CD-R 1 14:37. 

Fuck yeah. This is what I wanna see. South Wales bands that can actually play their instru¬ 
ments and sound good with it. SHAPED BY FATE opt for that latter day Trustkill Records 
style sound with intricate, semi-melodic metallic hardcore. All the songs are really well con¬ 
structed, the vocals are competent in combining that gruff metal style with the occasional 
spoken and sung lines. They also sound a little like North London band TENFOLD TRUTH 
with some of their song ideas. I think they need to be careful not to let the twiddly guitars 
dominate the sound too much as it might detract from the weight and immediacy of their 
tracks, and the same goes for the ‘sung’ vocals which do sound a trifle weak in places. As 
long as they keep that heavy edge I can see a bright future for them, but if they do not get 
seduced by the darkside then they may end up sounding like LOSTPROPHETS rip off band 
# 354 so lets hope they stick with the metal. (SM) 

SHAPED BY FATE, 31 Brookside, Dinas Powys, CF64 4BA, UK. 

SLIDEPIECE - “One Cheap-Ass CD” CD-R/18:08. 

Great title for a demo. It made me giggle at least. And with 9 songs you get value for your 
cheap-ass money. Musically its nothing really new to punk rock, st basic three or four chord 
guitar tap, tap, tap, tap drumming style punk rock with shout along choruses, but it’s pretty 
good, albeit roughly recorded. If pop-punk’n’roll is your thing then check these guys out. (DM) 

www.slidepiecepunk. com 

SUFFER - “4 Happy Guys & Beautiful Girls” CD-R 1 33:57. 

Poppy and ultra generic melodic punk rock, there’s no identity to anything on this disc, I’ve 
heard this so many times before by so many bands and this brings nothing new to the table 
or offers any variation on a much worn theme. It’s not inherently bad, but for “feel good” 
music this certainly does the opposite for me, makes my teeth itch trying to get through more 
than one song at a time. Maybe bands like this are few and far between in Czechoslovakia, 
but I’ve been ground down with this sound since it first became the accepted norm back in 
1992. This just has no stand out riffs, the vocal melodies are weak and every little tempo 
change and fill is a well-worn cliche’. I’ve tried to force myself into it, I don’t want to be so 
negative, but the fact is... there are no songs on here, it’s just a style of music, played well 
enough, but so robotic and soul-less that there’s nothing to be had from it. (DS) 

SAMUEL, PO Box 263, 397 01 Pisek, Czechoslovakia. 

SUPERELECTRIC - “Everything’s Fuzzy” CD-R 1 46:18. 

I put this in the demo section because it was a CD-R and had their phone number on the 
back, but it seems awfully long for a demo and apologies if this is a pre-release. (Although I’m 
not apologetic if this is the CD you’re charging £10 for - horribly printed sleeve and all)... To 
be completely honest, this sucks anyway. I don’t really see the point -1 know Fracture can be 
quite lenient at times about what it includes, but I’m not sure how many punk fans like NEW 
ORDER and other more psychedelic 80 s twattle that much. This sort of thing played while we 
were all discovering REAGAN YOUTH so fuck off! Hope you get a major label deal! (HE) 
07786 707571. 


The second and third track itself is possibly the best. Mostly sung with occasional throaty 
vocals, they do still sound a bit wobbly but in a big studio and with a more stable vocal sound 
they could be real gems. I think as this bands song-writing ability and vocal confidence grows 
they are really gonna make people sit up and take notice. I particularly like the way the ‘sung’ 
vocals actually fit the music and aren’t just being awkwardly layered over it to impress 
Kerrang kids. Good stuff for sure. (SM) 
www.temperamental1.co.uk 

TEXAS HOLD ‘EM - “Demo” CD-R 1 13:32. 

Snotty pop punk, very sing along and catchy. Uh oh, just heard a trumpet... nooooo! Well, 
this started out promising enough, but the trumpet just reminds me of the theme tune to 
Coronation Street and this starts to get a little hard to appreciate really quickly. I guess they 
sound a little like TOKYO ADVENTURES, but without the songwriting prowess and pop sen¬ 
sibilities of that band. I’m just not into trumpets, some things should never be mixed... punk 
rock guitars and trumpets are one, hardcore sex and telephone calls from your mother are 
another... night ruined. Sorry guys, trumpet-ism is at hand. (DS) 

No address. 

TRAUMA UNIT - “Demo” CD-R /17:29. 

Not sure why this was sent for review seeing as though it was recorded just shy of two years 
ago, and being that it’s a demo you’d expect them to have changed, improved or got a record 
out. Anyways, you get four songs of mosh metal on here with loads potential for kick boxing 
action when they play live. There’s a couple of decent solo’s but that’s it. I guess their record 
collection features a lot of Goodlife Records, SLAYER and Victory stuff and they've just 
stolen all their riffs straight from there. (FU) 

No contact info. 

V/A - “Munkyfest 4” CD-R 1 42:06. 

A CD that I assume was for a festival called MUNKYFEST? Basically, it’s 14 kick-ass bands 
such as FLAMINGO 50, ZEN BASEBALL BAT, RITALIN KID, THE FUCKS and more and its 
really, really good. You can’t say fairer than that really can you? (DM) 

www.keithrecords.net, keithrecords@hotmail.com 

V/A - “Roadside Autumn Records Compilation #1” CD-R 1 59:39. 

Weird... a label sampler in the demo section? Well, the poor packaging and artwork that 
wrap up this CD-R release takes nothing away from the superb quality of music contained 
within. Bands like ITCH, APPEASE, FINISHING SCHOOL, KILLING BOTTLE and many 
more play various types of emo-ish hard-ish-core to great effect with each track interesting 
and hard to pin down exactly genre-wise (which is a GOOD thing!!!) and unlike many com¬ 
pilations, this has a nice slim number of just 17 tracks leaving it totally listenable to and in no 
way tedious. The innovative bands help in that respect as well, and, like all good samplers 
should do, it leaves you wanting to check out more of the bands on display. (DM) 
www.keithrecords.net, keithrecords@hotmail.com 

WHINING MAGGOTS - “An 8 Track Maggot Stew...” CD-R 1 25:07. 

Upon first listening I was totally thrown by the vocals, they didn’t seem to fit the music at all, 

I just thought to myself “Oh no, I’m gonna upset Paul Raggity yet again with a bad review of 
one of his bands!” and then I played it again a few days later, whaddya know... it made much 
more sense. The vocals are kinda weird, off-putting at first, you see the music is good old 
fashioned pop punk, like a faster RIVERDALES (who were basically a RAMONES band with¬ 
out the pop clout of the brudders) and the vocals, are kinda deep, monotone and... well, just 
different from the norm I suppose. What you have are eight tracks of humorous and catchy 
punk rock, it’s not groundbreaking shit ya kow, but it is thoroughly enjoyable, with some 
inspired lyrical moments. You know what, this is actually pretty damn good and has charac¬ 
ter, not too shabby at all. (DS) 
c/o 4 Clarence Street, Nuneaton, Warks, CV11 5PT, UK. 

WITHOUT JOHNNY - “Demo” CD/ 36:19. 

Some nice melodic Ska here from Manchester. This is well played and doesn’t go into for¬ 
mulaic ska-punk territory thankfully. This is generally nice and laid back with some really nice 
female vocals. The second track also comes in all off-kilter in a way that reminds me of a 
more laid back SWEEP THE LEG JOHNNY. (JD) 

NO ADDRESS. 

************************************************************ 

THIS ISSUE’S STATISTICS & END NOTES: 

1. About 400 music items have been reviewed this issue. 

2. 37 items that made it in time for the deadline were not reviewed this issue due to space. 
They will be in next issue. Believe me, it’s usually twice that amount. 

3. 87 music items missed the deadline by one day or more. They will be in the next issue. 

4. Monk Dave spent about 37 hours editing and formatting everyone else’s mistakes. He 
refuses to do it anymore, and will be sacking people if they do not conform to his fascistic 
way of doing things by issue #24. He’s not joking. 

5. Monk Dave wonders just how the fuck so many new releases come out every single day. 
He realises Fracture has reviewed almost 10,000 music items since issue #1 and feels dizzy 
and sick just thinking about it. Russell is just as bewildered at this figure. 

6. Issue #24 will be a ‘reviews special’. We’re getting a six figure bank loan to put out a 4,000 
page bumper issue. It’ll consist of nothing but reviews. We might clear the backlog with that. 

7. We really, really rushed this issue. We’ve never cut it so close before, and with so little 
time to lay everything out and acquire many decent articles and interviews. Besides the 
cover, this issues layouts are the worst ever. They suck. Blame Monk Dave for that. 


TEMPERAMENTAL - “Irritants” CD-R/16:35. 

I remember reviewing a previous TEMPERAMENTAL demo a few issues back. Since then 
they seem to have embraced that melodic post-hardcore sound that fuses the darker edge 
of bands like SHAI HULUD with a cleaner line in ‘sung’ vocals in the vein of LOST- 
PROPHETS. This is a lot slower and less immediate than the other demo, and they also 
explore slower CAVE IN/TOOL territory in places. The second track has a prank phone call 
at the start ala The Jerky Boys. They don’t sound as amusing with British accents though. 


If, after all that, you still want your stuff reviewed in the next issue, please send it to us at: 
Fracture, Unit 100, 61 Wellfield Road, Cardiff, CF24 3DG, United Kingdom. We try our 
best to include every single item that gets sent in, but please note that leaving it until a day 
before our deadline is not good. If we do over-run for any reason, that’s the first stuff that 
gets held back an issue. Next issue I think we’ll allocate another 10 pages just for reviews. 
If we do that, and your item makes it in in time, it’ll most likely be in for sure. If you send two 
copies it’ll go to two reviewers and so even if one loses it (they do that!) it’ll still make it in! 
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Owen 

“No Good For No One Now* 
CD (PRC-055) 

Out Now 


Special! 

Get a 10% discount on your 
online order with this ad! 
Enter coupon code ADI 006 
when ordering online. 

www.polyvtnylrecords.com 


The Red Hot Valentines matt pond PA 

"Calling Off Today" CDep "The Nature of Maps" 

(PRC-058) February 18, 2003 CD (PRC-052) Out Now 

^ Polyvinyl Record Co. Post Box 7140 Champaign IL 61826 
\ Send $1.00 (or 3 stamps) for free CD sampler and stickers. 
Distributed by Mordam, www.mordamrecords.com 



HORACE 
GOES SKIING 
yeah right sure 
CD \ £7 


BEAT 

CRUSADERS 
all you can eat 
CD | £7 . 


BEE2EWAX 
burning up in 
style 

r i £2.50 


twy online at: a • a /a 

www.pcpw&ecmM 

popkid_uk@hotmail.com • * 

distributed by shellshock and available at: www.assemblylinemusic.com 


Out Of Step Records 


■I 


IIP 


m 


7 Crown St. 

Leeds 
LS27AH 
UK 

0113 245 1730 

www.outofstep.co.uk 

mail@outofstep.co.uk 


; 
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ctaiiuSni o mmm sput 7 inch *««>«* 

all you have to do is just to order it from mmund > greers hell, bcore, strange 

fruit* highs i 3 or us, and you will soon have it safely in your mailbox. 


and the same can be said about the 

mm ystir hnch 

...some neat and fresh indie rock. "Sumatran coffee" is an energy filled blast of 
washy guitars, vocals with a hint of megaphone distortion, driving 4-4 drums and 
a ctcver Goodspeed styled interlude. ..The clean but frantically strummed guitars 
even give it a little Sonic Youth feel, aided by the general "on-th-edge* nature of 
it all.You can still rock out to it no problem though. Flipside track "Traffic* is way 
smoother though, a sassy tune of hammond warmth shuffling around with simple 
drum patterns and soft vocals. Imagine Karate with the jazz chords played out 
through silky keyboards, (Russell Remains - Fracture #22) 







































BLACKFISHRECORDSPROUDLY PRES ENTS: 

0RCA019 


24 TRACKS OF CLASSIC 
MELODIC UKHC FROM 
THE EARLY 

’80S... FIRST TIME EVER 
ON CD... 

SUPERB 32-PAGE 
BOOKLET WITH LINER 
NOTES FROM ALL THE 
ORIGINAL MEMBERS 
AND TONS OF UNSEEN 
PHOTOS 
£8.50/$15 POSTPAID 
(PAY BLACKFISH 
RECORDS) FROM: 

BLACKFISH REX, PO BOX 
15, LEDBURY, HR8 1YG, 
ENGLAND 



STILL AVAILABLE: 
0 R C A 0 18 

INCOHERENCE ’A WORLD 
WITHOUT HEROES’ 
MCD £5 PPD 
0 R C A 0 17 

50 CALIBER ’INTERNAL 
BLEEDING’ MCD £5 PPD 
0 R C A 0 16 

UKHC COMPILATION - 22 
EXCLUSIVE TRACKS 
£8.50 PPD 
COMING NEXT 
(JAN 2 0 0 3): 
THRASH OR BE 
TH RASH ED - AN 
INTERNATIONAL TRIBUTE 
TO THRASH METAL! 


DINEUPONTHEDEAD 


NEW RELEASES FROM 

DEFIANCE RECORDS 



THE COALFIELD 

»>TRANSMITTER«< CD/LP 

DEPIANCBRECOftOS XXXVII OUT NOW 


PALE 


M 


■ 



NEVER SURRENDER 


»>HGW TO SURVIVE CHANCE«< CD/LP 

DEFIANCE.RECORDS XL OUT JANUARY 27TN 


ON TOUR MOVER EUROPE 

KEVIN DEVINE (W/ KOUFAX), THE CABLE CAR THEORY, 

S THE STEREO 

CHECK WWW.OEFIANdRECOROS.OE FOR OEMS... 


OUT ON DEFIANCE RECORDS IN 5003: 

FACE THE ENEMY SPLIT CD/LP 

DEFIANCERECORD5 XLII 


NEVER SURRENDER IS PORCEtt'S (YOUTH Of TODAY. SHELTER, JU06E. PROJECT XI BRANONEW BAND CROSSING THE SOUND OF JUDGE AND INSIDE OUT: MOSHING, PISSED 
OF AND ANGRY HARDCORE WITH THE GUYS FROM AMERICAN NIGHTMARE ON BACK-UP VOCALS. FACE THE ENEMY IS A NEW OLDSCHOOL STRAIGHTEDGE OUTFIT. WfTH 
MEMBERS OF SETTER WAN A THOUSAND AND TIM FROM MOUTHPIECE, HANDS TIED SINGING KIDS, THIS SPLIT CD/LP WILL BE THE FIRST RELEASE IN 2003 TO ROCK YOUR 
ASSIIIT BOTH BANDS Wilt ALSO KICK QUTA FOLLOWING fill LENGTH ALBUM LATER. ..SO mUE SURE TO CHICK BACK FOR THOSE PROMISING RELEASES,... 


OUT NEXT: THE CABLE CAR THEORY “FABLES AND FICTION OF THE HUMAN CONDITION” MCD, AM8R0SE MCD. THE STEREO MCD, WEDEKIND CD/LP etc. 















BACK WITH A GREAT NEW 
ALBUM - "GIPSY HILL" 

"pissed off and playing faster than 
thou hardcore punk and brass 
laden corkers" (Fracture) 


BVJOROCKFROMAUSIRAUA 

perfect introduction to a band 
on the brink of something big... 
"dynamic song structures and 
laser guided melodies” 


^ NEW ALBUM 
"PROPELLER" 
OUT NOW! 

melodic hardcore think 
Jawbreaker, Face to 
I_I Face, SubPop... 

adequate seven 

DEBUT ALBUM I- 

OUT FEB 2003! 


"Songs of Innocence 
and of Experience" - 
a frenetic mix of punk, 
hardcore & funk... 


OUT NOW: ANTIMANIAX-CAPTAIN 


EVERYTHING! - FIVE KNUCKLE - DA SKYWALKERS - KENISIA - LIGHTYEAR- CAPDOWN - REDLIGHTSFLASH 


COMING SOON: THE FOAMERS - YE WILES • JOHN HOLMES and more. 


see website for mailorder prices and details - distributed throughout Europe by PHD 


of london 



Limited first edition digipak 
withhonustraW. ...cant 


...Caliban will systen 
the'might of german 
the same ilk. and all; 
DIGITALMETAl.COIV 


lly rip the \ 
icore more 
Vi do is sit 


‘LIFEFORi 


dheckoiirwebsite for our other great stuff 

WWW.LIFEFORCERECORDS.COM 
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ARTCORE #18/ 36 pages/ printed/ £1.50 ppd. 

Brilliant new issue of Artcore here which, if my mind is working correctly, is probably one of 
the best issues I’ve ever seen. This is mainly due to the awesome BLACK FLAG parody 
glossy cover and the “Vaultage” section which just gets better each issue, and this time 
includes two things very dear to my heart - SST Records and THE EFFIGIES. In the regular 
interviews section we have some great chats with CHANNEL THREE, DFA, PITCH BLACK, 
OUR WAR, the immense SEND MORE PARAMEDICS and finally Kill From The Heart web¬ 
site - which I checked out after reading this, and is the kind of place that is very much worth 
a visit for sure. Impressive, impressive stuff. In the Vaultage section, as well as the two 
pieces I mentioned there’s also artices / features on the BIG BOYS, RATTUS, ADOLES¬ 
CENTS and The Art of Shawn Kerri (GERMS, DOA, CIRCLE JERKS)... as well as that 
incredibly fattening feast of punk rock, there’s the usual review section that is always one 
hundred percent no holds barred (I guess Firefly just ain’t writing Welly big enough cheques, 
haha)... as always, this issue of Artcore is a highly enjoyable PUNK ROCK read, which is 
quite a rarity in these distressing holy-emo times, and as it’s just in time for Christmas as well, 
pick it up asap and have a real laugh this year while your gran has a heartattack over the 
turkey and your parents are freaking out over god knows what... just pick it up, sneak off to 
your room, crank up “Zen Arcade” on the stereo and “punk the fuck out”... heh. Oh yeah, this 
is the first issue that came straight from disk (a la Fracture) so the text is much clearer than 
any issues previous. Now if that ain’t just the bees knees... (MD) 

Welly, 1 Aberdulais Road, Gabalfa, Cardiff, CF14 2PH, UK. 

BARBIES DEAD #71 Ml 20 pages/ photocopied/ 50p + 3 stamps. 

Great DIY ‘zine featuring SAD SOCIETY, EASTFIELD and Departure Records as well as film 
reviews, live gig reports and the usual reviews section. I also like the fact that Alex the writer 
occasionally resorts to hand written articles as well as typing it which makes this probably 
about the most down to earth punk fanzine on the scene that I know of. (GS) 

Woodhouse, The Square, Gunnislake, PL18 9BW, UK 


J(t 
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EVERLONG #3/ 60 pages/ A5/ Printed/ £1.00 & SAE. 

Bristol zine that seems to fiave been going forever, despite this only being issue 3! I think I 
kept one in the bathroom of my old house as they said something nice about me! This focus¬ 
es on the Bristol scene and it’s live shows, very positive and the guys know their shit... is 
Shane Baldwin the same Shane who played in VICE SQUAD back in the early 80s? If so, 
it’s cool to see him still lurking around the scene. OK, you’ve got interviews with 99’s, 


P.A.I.N., KIDS NEAR WATER, ADEQUATE 7 and a whole slew of book and record reviews, 
there’s a FOUR LETTER WORD tour report (why does anyone think that these are interest¬ 
ing reading matter? Yawn... zzzzzz). There’s a report from Dublin Holidays in the Sun, shame 
it’s so short... blame the Guinness. The layouts are a little dull and with some text reducing 
you could probably get this zine down to half its current size. But it’s easy to read, comes 
across as honest... not a bad read at all and they cover all aspects of the punk/hardcore 
scene. Keeping Bristol on the punk rock map. (DS) 

Dave Lown, 7 Nicholas Lane, St. George, Bristol, BS5 8TY, UK 


GADGIE #15 / UGLY MAN PUNK ROCK #1/ A5/ 28 pages/ copied/ Try 50p & SAE. 

Gadgie never fails to spread a grin across my face and this issue went one further and had 
me laughing out loud on the bus, to the mild consternation of the other passengers. I can’t 
remember now which tale from Marv’s past it was that caused this, probably the one about 
being chased when he was kid and the references to his neighbours Grumpy, Laid Back 
Swedish Bloke and Booby Nora (whose name wasn’t actually Nora). Then again it could also 
have been the Grange Hill reminiscences or the tales of condoms on door handles. 
Whatever, you need to read them yourself. There’s also interviews with MTA and PATH OF 
DESTRUCTION by the way, for punk rock cred. UMPR is a decent first issue although iron¬ 
ically the best piece is written by Marv about footballer’s mullets but there’s a decent inter¬ 
view with Boston legends VEHICLE DEREK and a few other rants and comedy. Noticeable 
dearth of ape pictures this time around mind, but hell, it’s Gadgie, pick it up. (RR) 

PO Box 93, Boston, Lincolnshire, PE21 7YB, UK 



CAUGHT IN THE CROSSFIRE #4/ 48 pages/ A10/ 50p. 

Editor Zak is the man behind the Crossfire nights here in London, he’s also the singer for K- 
LINE and a nice bloke. This is his mini-zine (containing more information and material than 
most normal sized ‘zines) which covers the world of Crossfire, skating and lots of music 
reviews. Enthusiastic, good humoured and written with a sound knowledge of what it covers. 
There’s an interview with TEN BENSON, a band profile of MUDHONEY, live review of The 
DEAD KENNEDYS show in London, which was interesting to read as would never have 
gone. Jello may be a deceitful crook when it comes to band royalties, but he WAS the mouth¬ 
piece for that band, the intelligence and cynical humour was his doing and as good as the 
other members were together... it just felt wrong, so very wrong. Anyway, this is good read, 
a lovely print job and the “Squirrel Jesus" picture is classic. I love squirrels, I used to leave 
the dustbin lid up so they could ravage the bin bags for food... used to drive my housemates 
mad, but I liked the squirrels more than I did them, so I kept on doing it. Zak’s working hard 
to promote cool nights for the kids, this will give those unaware folks a little insight into his 
vibe. K-LINE are also the best band in London right now so check them out too. (DS) 
zine@crossfirenight.com 

CAUSTIC TRUTHS #86/ A4/ 68 pages/ printed/ $4 & IRC. 

Tenth anniversary for this zine (or is it a mag... where do you draw the line?) that’s always 
simmered away underneath the likes of MRR, Punk Planet and Flipside due to it being a lot 
smaller operation than those zines. Being Candian probably hasn’t helped either, you know 
what those Americans are like. This issue has an interview with Paul Di’anno which was 
great to read, not only for the IRON MAIDEN flashbacks (damn, “Killers”, what an album...) 
but also to see how he’s involved more with the punk scene these days. There’s also inter¬ 
views with MUDHONEY, GUIDED BY VOICES, AVAIL, FLOGGING MOLLY and a few oth¬ 
ers that, save for MUDHONEY, were frustrating not only because they were written in that 
terrible NME style of paraphrasing the interview, but also because they were so short. I want 
question and answer and I want depth in an interview. Oh, there’s also a piece on the pere- 
nially shitty Drive Thru, who are possibly one of the worst records labels ever to exist. Period. 
And one more gripe: for a zine with a $4 cover price, there is a load of adverts in here. Way 
more than Fracture and we don’t even need to charge a cover price. Go figure that one out. 
So yeah, tenth anniversary or not, this is nothing special at all to be honest. (RR) 

PO Box 92548, 152 Carlton St, Toronto, Ontario, M5A 2K0, Canada. 

CLASS WAR #84/ pages?/ A3/ newspaper/ price? 

Personally I’ve always steered clear of this magazine as I think it’s the left wing equivalent 
of the Sun. It has improved slightly but I just don’t get it. I mean it’s full of hate towards pret¬ 
ty much anything that isn’t extreme leftist / anarchist and, hell, they even slag off the 1in12 
Club in Bradford for daring to charge for a benefit night organized for an activist. So they 
haven’t got bills to pay then? Last I checked electricity wasn’t free. This leaves me cold and 
although it does contain some useful info, I just get the impression that your average work¬ 
ing class person could not relate to most of what’s contained in here (I couldn’t) and it’s too 
reactionary for me. Maybe I’m not working class enough to get it? I would rather see the 
working class reading a Chomsky, Pilger or Zinn book any day of the week. Come up with 
some intelligent and fresh ideas or expect your sales to be limited to extremists only. (FU) 
ADDRESS? 

COUNTER INFORMATION #57 Autumn/Winter 2002/ 4 pages/ printed/ FREE with SAE. 

Another great and informative issue of this staple newsletter of anarchist-direct action and 
international resistance to global capitalism. Basically, it’s a newsletter, and it is worth read¬ 
ing just to find out exactly how much the corporate media keeps from us as every story will 
get you asking yourself- why didn’t I know about this until now? Always a good read. (DM) 

17 W Montgomery Place, Edinburgh, EH7 5HA, UK / http://counterinfo.org.uk 


GAGGED AND BLINDFOLDED #1/ 52 pages/ A5/ copied/ SAE. 

Nice first effort here from a new ‘zine jam-packed with interviews, reviews, columns, com¬ 
ments, pictures and more. The guys who do it seem really enthusiastic and have managed 
to put together a stellar issue made even more impressive when you realise it I their first. 
Interviews are with DA SKYWALKERS, EVIL MACARONI, STUNTFACE, ADEQUATE 7 and 
FOUR LETTER WORD dude Welly. A few iffy bits of layout that make-the odd word hard to 
read, but that kind of teething problem is to be expected in a first-time ‘zine and all I can say 
is that I hope these guys stick at it and continue working at an already good ‘zine. (DM) 
Tim Dog, 10 Cherry Grove, Hungerford, Berks, RG17 OHP, UK 

I CAN’T BE BOTHERED #1/ 26 pages/ A5/ Copied/ £1.25 & SAE. 

This first edition actually sets its stall out as a info/newsletter type zine but the facts are that 
it has interviews with NAUZIA, WILLBREAKER and TOXIC HOLOCAUST. Not only that but 
there’s a great 27 track CD with it featuring (ready for this?) - DOGSHIT SANDWICH, THE 
STEAM PIG, SETBACK, REJECTED, HOTWIRED, 3CR, NAUZIA, BROKEN, GREENLAND 
WHALE FISHERS, JEF, NOBODY’S HEROES, FIRST 8, ANAL THUNDER, HUMAN- 
RACIST, THE COCK-UPS, MOUTHGUARD, VIOLENT SUBVERSION, JIFNOTCIF, TOXIC 
HOLOCAUST, EASTFIELD, HORNY BOYS, ANAL BEARD, SCRUM FEEDER and SERIAL 
KILLER. I hope it carries on and evolves into a full blow zine. (GS) 

Kirk, 25 Planthill Road, Higher Blackley, Manchester, M9 6WH, UK. 

IN IT ON IT #14/ A5/ 24 pages/ photocopied/ 50p + SAE. 

Excellent zine in which the writer Paul is enthusiastic about his punk all the way through. 
Features interviews with HOMEBREW, WORM, SEVENTEEN STITCHES, BBP Label and 
FREAKS UNION as well as all the usual zine stuff. A punk rock bargain at 50p a copy. (GS) 

INIT ON IT, The Flat, 56A Upgate, Louth, LN11 9JN, UK. 

MASS MOVEMENT #13/112 pages/ printed/ £2.50 ppd. 

Ah yes, good of Tim “mad" Cundle is back with another jam-packed issue of Mass 
Movement. And like last time, it’s actually in 2 parts - one is 72 pages and the other is 40. 
Now, that’s cool and all, but dude, why not just hold some shit over and put out one 80 page 
issue or something? This way of doing things must surely be really fucking expensive... Chill 
out kid, have a drink or something, haha... anyway, this issue has a typically interesting MM 
line-up, like HOT WATER MUSIC, SNUFF, BOSSTONES, DILLINGER ESCAPE PLAN, THE 
SKULLS (same interview the Doc tried to get me and Welly to run, haha) and even 
ANTHRAX. The columns are laid out in a style I really don’t like though (on every page, just 
on the outside edges - like, on the same page as interviews and reviews, etc - very baffling 
stuff. But still, there’s a lot to read here so superficial gripes like that will do me no good what¬ 
soever when it comes to “Wrestlemania" Tim and his “animal instincts", ahem! Anyway, you 
know the score by now, a solid collection of punk rock from one angry mother fucker - just 
drop the humour like “Goat Vote", that shit makes me mentally ill! (MD) 

Tim, 18 Hazeldene, Brackla, Bridgend, CF31 2JW, UK. 

ORGAN #76/ A4 1 48 pages/ printed/ £1.00 & SAE. 

Oh wow, this came with a letter which goes: “Thanks for the slag offs - Keep being the punk 
rock scene police now. Some of us... nah, never mind”. I guess the guy is referring to his 
mags reviews in the last issue. OK, let’s start again... this issue has 20 bands listed on the 
cover including THE DAMNED, RED ANIMAL WAR, LE TIGRE, TOOL, D4, WHITE 
STRIPES, THE MELVINS, LIGHTYEAR and so forth. So is this a jam-packed issue of inter¬ 
views with all of the above? Well, no. Most of those bands just have small reviews and fea¬ 
tures... the LEFTOVER CRACK interview is pretty good and an interesting read. There are 
a few more short-ish interviews that are OK and a lengthy chat with JETPLANE LANDING, 
but this is basically a review mag which covers mainstream rock & roll down to unsigned 
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bands demos, not to mention ‘zines. I’m not sure why I don’t like this mag, well actually I am, 

I hate most of the shitty “industry” type bands that are covered, it’s a sprawling read as your 
eyes look for something worthwhile to focus on and digest. There’s no denying there is a 
huge passion for the music covered that drives this on, I’m not debating that fact. But there’s 
very little of interest for me within its pages and I find it quite the depressing read. As for being 
the “ Punk Rock police”, well if that’s the case then this magazine is out of my jurisdiction pal. 
Oh, one last thing. Apologies to the girl who was trying to sell me this at the HELL IS FOR 
HEROES show in Camden awhile back (I was there for K-LINE I swear!)... I saw her lurking 
around trying to sell this issue, quickly showed a friend the review in the last Fracture which 
mentions their hard-sell approach, we laugh. Then she comes up and starts the hard-sell 
routine and we’re just laughing in her face... I felt bad, I apologised, said we were laughing 
about something else and not her. Then as I regained composure and wiped the tears of 
laughter from my cheeks, she says: “Oh, sorry, I’ve already sold you one!”- needless to say, 
this set us off again. I think she thought we were either mad or on drugs. She did have real¬ 
ly long hair though, I like to see a woman with long hair... makes me just want to pull it! The 
hair that is, not my pud... I’ll shut up. Oh, one last thing... I’d like to know why the same pic¬ 
ture of a young Ian MacKaye pops up on every other page... I’m calling the design police, 
this is a case for them. Some folks rate this mag, some folks rate Britney Spears... I think 
she’s a pig and this ‘zine sucks... my opinion, sue me. Endnote: Before one of the recent 
FUGAZI shows here in London, I was in the pub by the venue and the Organ Grinder sans 
monkey came in and tried to sell the new issue to all and sundry... this time I told her that I 
already had a copy and that I was reviewing it for Fracture! Then she went off on one about 
how vicious the last Fracture reviews were, blah blah... she then accused me of being nar¬ 
row-minded and just into punk rock... she then went onto how she was into all sorts of music 
including “Prog rock" - that’s where the conversation ended! I think we entertained the pub 
crowd for a while with our “discussion”, whatever... I’m not saying that they aren’t dedicated 
to supporting the bands they like, it’s just that 90% of what they cover is absolute ca ca. (DS) 
ORGAN, Unit 212, 326 Kensal Road, London, W10 5BZ, UK. 

OX #48 / 154 pages / A4 / Printed / 4 Euros + IRC’s 

Ox has a newer, slicker looking colour cover with the main bands featured down the spine! 
It’s still the same chunky motherfucker with a print run of 13,500 and inside is the expected 
multitude of band interviews, reviews et al. There are a few pieces to do with “25 Jahre Punk 
in Deutschland” - 25 years of Punk in Germany, with old semesters / musicians from back in 
the day, which gives the reader some selected perspectives of how it was back then. There’s 
a nice Hank Rollins interview... one question focuses on the time when he had long hair, 
Hank goes on to add that after shaving his head again, the hair was put in a plastic bag and 
was hung on a wall in Dischord house for a few years! Ian Macaye’s hair hung in a bag next 
to Hank’s for a while also! When asked about his thoughts on Dischord’s 20th anniversary, 
he states that it was a rare event in his life to be in the right place at the right time, to be able 
to witness Ian (Macaye) as a 14 year old kid before his voice broke and to see how he devel¬ 
oped over the years. On his comments about the new Rollin’s Band line up, only one guy 
wrote to him complaing “I travelled 300 Kilometres to see you. What’s all this rock shit. Fuck 
you!”. Mike Lavella of Gearhead Records is also covered here, suprising to read how far he 
goes back in punk & hardcore (having played in the band Half Life, writing for Maximum 
R'n’R...), and coming off as a really humble cool guy. There’s an Okish Dag Nasty interview 
with Dave “Dick Your Sister” Smalley, plus loads more: Mudhoney, Defiance Records, Anti 
Flag, Defiance Records to name a (very tiny) few. As usual a great professional layout, and 
pretty much everything covered is within the independant alternative spectrum. (TC) 
OX-Fanzine, Joachim Hiller, PO Box 10 22 25, 42766 Haan, Germany. 

PASAZER #16/160 pages/ A5/ printed/ price? 

If I could read Polish I would absolutely love this zine! I know it features an excellent piece 
on the DEAD KENNEDYS and interviews with CITIZEN FISH, RAY CAPPO from BETTER 
THAN A THOUSAND, ANWL, TURBONEGRO and loads more in its 160 pages. Not only that 
but MRR, Fracture, Suspect Device (Yeah right!) and Punk Planet! (GS) 

Mariusz Prokuski, PO Box 42, 39-201, Debica, Poland. 

PITZ MUSIC #1/ A4/ 20 pages/ copied/ FREE with SAE. 

Really horrible, student mag style ‘zine with info on the Milton Keynes underground scene. 
Never heard of any of the bands, not interested in anything featured. If you live in Milton 
Keynes then it’s worth picking up. It’s free, just don’t get your hopes up. Hey, there’s one of 
those so funny I nearly popped a nugget fake agony aunt features, how many times can this 
be done? I have a joke: PATIENT ZINE WRITER : “Doctor Doctor, everyone keeps slagging 
off my fanzine, why is that?” DOCTO R: “ Because it is shit, and you sir, are a cunt”. You 
know I’m never going to go to Milton Keynes again! Like, thank fuck. This is good for the local 
scene, dull as a concrete donkey to me. (DS) 

Paul, Woughton Centre, Rainbow Drive, Chaffron Way, Milton Keynes, MK6 5EJ, UK. 
NO GOVERNMENT #46 / 26 pages/ A4 / Printed / 3 Euros. 

Nice looking zine from France (in French), and the issue count tells you it’s been around for 
some time. First viewing for me though. Layout is clean and photo / print reproduction is 
clear, quite similar in some ways to OX, especially the live reviews section. Nice shot of HARD 
SKIN’S Fat Bob too! These folk are long-term scenesters, and whilst they obviously appreci¬ 
ate past glories, are moving with the times and focus their attention mostly on current sounds, 
and interviews include ANTI-FLAG, plus French acts WARRIOR KIDS, BAD LIEUTENANTS, 
DIPSOMANES, TOLTSHOCK, and a guy called Mike Ness from some O.C. upstarts called 
SOCIAL DISTORTION which on closer inspection is an edited version of David Stuart's 
Fracture #20 feature. And gets credited accordingly. Hey, I’m a big fan of recycling! Editor Bob 
Morlock also takes us on a guided tour of Record Shops and Clubs discovered on a trip to 
Barcelona. A bunch of zine and disc reviews too, adds up to a top job. Tres Bien! (PC) 

Bob Morlock, 26 Ave Francois de Neufchateau, 55000 Nancy, France. 


PLASTIC BOMB #40 /122 pages / A4 / Printed / 3.50 Euros + IRC’s. 

Whereas Ox is basically a music (maga-)zine, Plastic Bomb (print run of 8,000) tends to 
share a commitment both to music and politics which I always think sets the punk rags apart 
from the mainstream tosh. That aside, all of the German language zines reviewed here have 
barcodes. I’m not sure about PB, but all the other 3 zines I review here have extensive dis¬ 
tribution... you can even pick ‘em up in many train station newagents across the country. So 
what does the latest issue of PB have to offer? Again, a piece on 25 years of punk in 
Germany, an interesting interview entitled “the forgotten human rights disaster in 
Afghanistan” with the singer of the band A.C.K. who is of Afghani parents but grew up in Iran 
& and now lives in Germany. He knows his stuff about his country’s history and also the cur¬ 
rent situation and it’s consequences. Another piece that caught my attention was the travel 
diary of a bloke & his girlfriend who go to Venezuela for 2 months. The first part (here) is at 
the beginning in Caracass. They stay there for a week with the singer from @patia No, and 
just seem to be going from one bar to another getting roasted on Venezuelan beer and hang¬ 
ing out with the local punks! I’m looking forward to the next instalment! You also get a prob¬ 
ing interview with Jay Bentley from Bad Religion, where the PB lads fire him with questions 
to which Jay gives, in my opinion, some good structured responses. The 2 guys who con¬ 
ducted the interview were limited to only 30 minutes, then “without receiving a single beer” 
had to leave the building 2 hours before the start of the gig. Still, they didn’t have to pay the 
25 Euros (count ‘em) to get in. It’s funny reading this piece because I can sympathise with 
both parties. On the 1 hand, the fanzine guys make the effort to go to interview the band and 
expect to be treated with a certain amount of respect... get a few brewskis & hang around 
until the gig starts - the kind of “punk ethics" one tends to expect. On the other hand, we’re 
talking about Bad Religion here, who (perhaps unfortunately) are no longer a band loved 
(and owned) by the few (i.e. the punks). You can’t fault the BR guys for being so big... They 
make (made) some damn catchy music. One could be snobbish and comment that one 
should have gone to see them on their first tours here in Europe before all the Slipknot, Korn 
& Limp Bizshit t-shirts started to appear... But that’s no good for the youngsters. It’s the same 
old story, you pay your money you make your choice - and when that band you used to love 
gets BIG, there’s always the ones who stayed “truer to the core” and the newer up & com¬ 
ing bands. Anyways, there’s an ad by a record label (Knockout Records if yer interested) 
that I had to laugh at - it’s advertising the debut record by a band called Jesus Skins, yep, 
Europe’s only (as of yet?!) Christian skinhead band!!! It had to happen I guess! Not forget¬ 
ting all the reviews and interviews (Rawside, So What, Loikaemie u.s.w...) and the enter¬ 
taining ongoing write-ups by all the contributors to the zine on how they first got into punk & 
up to the present day. Lots of readable stuff in here. (TC) 

Plastic Bomb, Postfach 100205, 47002 Duisburg, Germany. 

RATION #2 1 8 pages/ A5/ printed/ $1.00 ppd. 

It’s a real shame that this ‘zine is so short, the writing is very open and you find yourself car¬ 
ing for the writer as she goes through a rare medical condition where the body overheats 
and the skin inflames and blisters. Unfortunately, just as you start to find yourself absorbed 
in the writing, it ends. It’s basically a column’s worth of material in fanzine format. The edi¬ 
tor promises to increase the page count with future issues, and with 20 pages I think you’d 
have one awesome personal zine on your hands. As it stands right now, it’s not really worth 
the effort to be honest. An awful lot of potential, but way too little content. When this gets 
bigger, people will take notice. (DS) 

PO Box 170291, San Francisco, CA 94117, USA. 

RIOT 77 #5/ 52 pages/ A4/ Printed/ 3.50 Euros ppd. 

Real punk rock fanzine here, there are chats with Mensi of the ANGELIC UPSTARTS, Dublin 
promoter TOXIC PROMOTIONS, a rare chat with Jay from BAD RELIGION who’s a little 
more down to earth than Greg. Welsh old school upstarts FOREIGN LEGION, Becki 
Bondage from VICE SQUAD and the DEAD KENNEDYS (sans Biafra of course). Extensive 
live reports, a huge reviews section and lots more, including a page dedicated to the impact 
of Elvis Presley in the evolution of rock & roll. Cian knows his shit, he loves the old school 
stuff, but covers everything that comes his way with knowledge and passion. The print job is 
amazing, glossy paper, the best photo-reproduction I have ever seen in a fanzine, profes¬ 
sional layouts and a real visual delight. There’s a lot of work goes into this fanzine, a com¬ 
mendable feat for one person and this is well worth checking out, I’ll be the first to admit that 
some of the bands interviewed hold no interest for me at all, but they are extremely well done 
and there’s plenty of contemporary “punk” rock covered to balance out the old man rock! 
Impressive on every level and if Cian covered a few more “hardcore/punk” bands he’d dou¬ 
ble his readership. An amazing achievement all round. It sure does smell rank though! (DS) 
Cian Hynes, 31 St. Patrick’s Park, Clondalkin, Dublin 22, Ireland. 

ROCKTOBER #33/ A4/ 96 pages/ newsprint/ $4 and postage. 

Heard a lot about this Chicago ‘zine but never actually saw a copy until now. Well I can tell 
you it looks pretty good. It has a great colour cover and also comes with a free CD of “early 
80’s hardcore punk”. Musically though, there’s a lot of stuff in here that didn’t interest me. It 
seems mainly of the garage punk style, and actually reminds me of MRR circa Icki as co¬ 
ordinator. That means I didn’t really get sucked in as much as I would have hoped to, except 
with the reviews section where there’s some classic one worders for the stuff that they think 
is truly the true king of all things shit (ie. on Vagrant, etc. haha)... on the whole, it’s obvious 
a lot of effort and love goes into Rocktober, but I think I’ll send it to PC next time. (MD) 

1507 53rd Street, #617, Chicago, IL 60615, USA. 

SCANNER #12 1 A5/ 84 pages/ printed/ £1 & SAE. 

I think it’s fair to say by now that Scanner has reached the lofty heights of not actually need¬ 
ing too much of a review in Fracture (or any other places for that matter) because the reviews 
constantly read, in summary: “fucking ace, great as always, get this zine". But hey-ho, I’ll do 
my deed as diligent reviewer and give you a little further information just to whet your appetite 
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if nothing else. A dozen issues in and Scanner is now fatter than your belly after ten pints, 
and each page is crammed with worthwhile and interesting reading. This issue has inter¬ 
views with THE TONE, NEWTOWN NEUROTICS (good to see them still about!), 
DILLINGER 4, RECESS RECORDS and Kristofer Pasanen (the photographer behind the 
great “Identity Parade” book). There’s also the latest piece of current political education cour¬ 
tesy of Dan McKee and another well researched piece covering police brutality in America. 
Ah, what else? Well there’s the usual columns (definitely consistently better these days than 
they used to be), reviews, movie info and hell, some other stuff too. All well-produced with 
good layouts and printing and hours of reading. But you knew all this already, right? (RR) 

6 Chatsworth Drive, Rushmere Park, Ipswich, Suffolk, IP4 5XA, UK. 

SEE YOU IN DISNEYLAND #1/ A5/ 60 pages/ copied/ 20p & SAE 

I was just flicking through this zine thinking how great it is for a first issue, not necessarily in 
the design stakes or whatever, but just how the writing has a real air of confidence about it 
and plenty of personality, when I went to the first page (I tend to read zines backwards in 
case you were wondering... no really, I mean it!) and realized this is the zine that replaced 
Francisco and then a lot of what I’d just read in the zine fell into place. Martin (who does this, 
and obviously did Francisco) is a great writer, full of enthusiasm and honesty and SYID shows 
this - the interviews with DEAD INSIDE, CANAAN, Rocky Votolato, EAT SHIT, Daniel Mills 
and Dan Fante are both varied and insightful. It’s always good to read interviews with people 
who are involved in punk things other than bands. There’s also a reprint of an excellent arti¬ 
cle Jon Kay had on his website before he died and also some personal stuff from Martin. 60 
pages full of great reading for only 20p is the sort of deal you’d be a tool to miss. (RR) 

199 Upper Selsdon Road, South Croydon, Surrey, CR2 ODY, UK. 

Slam #7 / 50 pages / A4 / Printed / 3 Euros + IRC’s. 

This one comes from Austria and calls itself an “alternative music magazine” (with a print run 
of 7000)... which is an honest enough description. Inside the nice glossy cover you get an 
assortment of interviews covering the spectrum of alt. music. Basically, this magazine is try¬ 
ing to be the Kerrang (UK), or Visions (Germany) of Austria, because you get biogs on both 
Bush & the Red Hot Chilli Peppers which has absolutely fuck all to do with underground punk 
etc. It also contains CH3 & the Skulls interviews which were obviously done via Doc Strange, 
NoMeansNo, Kafkas, Gluecifer, Attaque 77, music from Finland, a festival review, record & 
gig reviews - there’s even one of a Roger Waters (Pink Floyd) concert!!! There’s a press info 
sheet that comes with the zine that talks about Slam trying to fill the vacuum left behind after 
the disappearance of the majority of fanzines in the late 90’s (in Austria I guess)., and goes 
on to say that this “fanzine” is an independent product. Hmmm.. I guess for now, but what 
happens in the future when the majors start sending the freebies and the cheques in the post 
in unmarked envelopes??? OK, to sum it up, fair deal, these guys like a broad range of music 
styles which they want to cover, and I wish them the best of luck, but like I said before, it’s 
got fuck all to do with the underground. (TC) 

Slam-zine, Postfach 100, A-1151 Wien, Austria. 

SMALL SAILOR #10 / REMAINS OF A CAVEMAN #1/ 48 pages/ A5/ Copied/ £1.00 & SAE. 

Pretty nifty split issue featuring interviews with INTIMIDATION RECORDS, The BUS STA¬ 
TION LOONIES, Kafren of Household Name, the artist Michael Bukowski, The AMPUTEES 
and lots of other guff like travel reports, personal thoughts and reviews. It’s cut ‘n’ paste in 
style with lots of artwork and busy layouts the keep the old eyes busy. There’s plenty to 
digest, a good sense of humour throughout both zines and well worth picking up. Hats off to 
anyone who can be bothered to put a zine out these days, as they are becoming thin on the 
ground, which is a real worry for the underground scene. DIY ‘zines are an integral part of 
the “alternative” music scene and you should support them whenever you can. (DS) 

Rich, 39 Station Road, Thirsk, Y07 1QH, UK. 

STINK LIKE DOG #1/ 32 pages/ A5/ copied/ £1.00. 

Stupid fucking title, all I could think of was an Injun (like Native American man) talking and 
saying “ White man give me firewater and say I stink like dog”. This is an art zine, it’s a little 
200AD, the artwork is pretty good, but what am I meant to do with it? There’s no text, no 
story/theme I can make out... I just flick through and say “Art's not bad, it’s not brilliant, but 
it’s good ” then I reach the end, so I have another look through and come out with the same 
conclusions. You might call that fun, I call it a waste of my time. I don’t get the relevance of 
its existence. As Midge Ure used to tell me back in the day, “This means nothing to me”. (DS) 
8, Polapit Tamar, Werrington, Launceston, Cornwall, PL15 9RD, UK. 

STINK LIKE DOG #21 32 pages/ A5 / printed/ £1.00. 

This is basically a ‘zine of drawings and while they are very good, very complex, sort of 
Japanese-style images of disutopic cities and disturbing experiments and animal cruelty... 
they didn’t really do anything amazing for me and the ten minutes I spent glancing at them, 
while enjoyable, is a little short in terms of how long a ‘zine should keep you interested. I can 
conceivably imagine that I’ll never look at this ‘zine again after I finish this review, so, while 
interesting and well conceived, I can’t really recommend it as a ‘zine. I don’t know, but this 
just left me feeling that there was nothing really in it to stick my teeth into? (DM) 

8 Polapit Tamar, Werrington, Launceston, Cornwall, PL15 9RD, UK. 

STREET MUSIC F.C. #7 / 36 pages / A4 / Printed / 30 Krona. 

From Sweden, and of course it’s a Street Punk thang; RED LONDON, ANTI-FLAG, expan¬ 
sive H.l.T.S 2002 write up, German hard men LOIKAEMIE (man, did I tremble at that photo 
of the Skin with a ‘duster), Goteborg Herbert’s PERKELE, and a coupla Swedish vets in the 
shape of CHARTA 77, and a retrospective on ATTENTAT. As you’d expect, a few pages of 
trusty disc reviews, where the STREET lads utilise a grading system of 1 - 5, with the bot¬ 
tom score marked as Pub League, and top sounds getting Premiership status. Post mach 
analysis from Andy Townsend and Ally McCoist couldn’t have made it any cheesier. 





Incidentally, the STREET lads support West Ham, bit of a sickner so far this Season eh 
chaps!!! There’s some international Punk News too. And like the rest of the zine, the whole 
flipping lot is in Swedish. So with the exception of band names, song / record titles, 95% of 
the text in STREETMUSIC F.C. was lost on me I’m afraid to say. For a UK equivalent I can 
recommend the excellent RIOT ’77 outta Northern Ireland. (PC) 

Patrik Kenth, Himnavagen 142, 590 62 Linghem, Sweden. 


SQUATTING IN THE BUSHES/114 pages/ printed/ £6 / $10 / 10E. 

This really isn’t a ‘zine...it’s more like a book, but whatever it is it is fucking awesome. A sort 
of anarcho-travelogue as Tina and Darren hitch, camp and squat their way across Europe 
compiling journal entries and random thoughts as their journey continues, plus plenty of pho¬ 
tos from their adventures. It’s a great read that makes their travel tales really come alive with 
all kinds of insights and observations along the way as well as jokes and funtime shenani¬ 
gans across the world. A really interesting project and well worth checking out. (DM) 
DIRECT ACTION AGAINST APATHY, PO Box 3345, Belfast, BT9 7LP, N. Ireland 


SUSPECT DEVICE #39/ AS/ 56 pages/ copied/ £1 & SAE. 

Eeh, stone the crows and slap my thighs, it’s another issue of SD and slap my thighs once 
more, because this is just as good as always, just as good as the past 38 issues, just as good 
as you already know it is. So with that futile statement out of the way I can delve into the 
depths and tell you that this has interviews with STRIKE ANYWHERE (who always give a 
good interview, being as how they’re intelligent and friendly), FRIENDS OF ED, PAINT IT 
BLACK, ACTIVE SLAUGHTER and also Arwen and Mike, MRR’s current co-ordinators. 
There’s also a report from that bastion of banal reformed has-beens Holidays in the Sun that 
I found amusing in ways that possibly weren’t meant to be - what can I say? I’m a jaded cynic 
when it comes to that event and long may I remain so. David Stuart also contributes his usual 
high-quality ponderings, ruminations and reviews - the guy never fails to deliver. Blimey, 
there’s also columns and reviews-a-go-go, and the last three pages of my copy are even 
hand made for some reason. Quite touching really. Anyway, come on, do the deed, send off 
your measly quid right now. (RR) 

PO Box 295, Southampton, S017 1LW, UK. 

TMT #30/ 28 pages/ A5/ copied/ ask for price. 

Friendly ‘zine with a positive amount of enthusiasm for what it covers. For the thirtieth issue 
it’s hardly a “polished” product, more like a first issue. Bands featured are The CRITICS, 
GUNMOLL, SUPERCHINCHILLARESCUEMISSION (great name) and The RETARDOS. 
One of the writers lives in London so you may be able to pick it up cheaply (saves airmail 
costs) and it’s a good little read. It’s pretty average, breaks no new ground and is over fairly 
rapidly. Just another fanzine, I don’t have a problem with that. (DS) 
rabbit@iinet.au 


TRUST #96 / about 68 pages / A4 / Printed / 2 Euros + IRC’s 

This issue has a great cover - a stained glass window in a church depicting two vicars stand¬ 
ing, and a young boy kneeling down with his head at the same level as one of the vicars 
todger with that vicar’s hands on the boys head. You get the picture I’m sure !!! As for the 
content (and I’m talking about the zine here, not what’s inside the vicar’s fly-zip !!!) you get 
the usual band interviews: Garrison, Beatsteaks (a tour report actually), Gomez (in Trust?) 
plus some lesser-known ones to me: Erase Errata, McLusky, One Dimensional Man. I liked 
Dolfs column where he gives a big “fuck you” to those bands that publicise their impending 
tour to this continent with an announcement like: “xxx are also coming back to Europe in 
order to promote their brandnew release’’...Dolf goes on to state that if a band is coming here 
to “promote” their album, then they can stay at home, because he wants to see bands that 
come to play gigs, and if on the way they manage to sell some records & CD’s then fair 
enough, but NOT to come here to promote their products. Both he & I can remember the 
days (yep, forgive me please) when for a band from the US to make it over to our shores, it 
was a big fuckin’ deal, but these days it seems like there’s a conveyor belt between our con¬ 
tinents (usually only running in one direction) which is constantly throwing out bands at our 
end, to tour our countries. The trail-blazing days are over, that’s for sure!! Oh yeah, plus the 
usual columns, reviews and the informative news & tour dates. Not such a captivating read 
this time round, but 10 out of 10 for the cover! (TC) 

TRUST Verlag, Dolf Hermannstadter, Postfach 11 07 62, 28087 Bremen, Germany. 

UNFIT FOR CONSUMPTION #6/ 48 pages/ printed/ no price given so send an SAE 

A jam-packed ‘zine that I really enjoyed. Not only great interviews with the likes of BAD 
RELIGION, ROCKET FROM THE CRYPT, DILLINGER ESCAPE PLAN, and AMERICAN 
NIGHTMARE but columns, news, reviews and a long in-depth, fascinating and disturbing 
piece on rape that I thought it was great to see. All in all, a cool issue, simply bursting with 
information and interviews. Get a copy now! (DM) 

Trevor Meehan, 46 Rosturra Cres, Woodview Pk, Limerick, Ireland. 

WATER INTO BEER #21 48 pages/ A5/ copied/ 50p or trade. 

I love this zine, the guys behind it are total fucking headcases and responsible for lines like 
“I spent most of the evening drinking and staring at somebody’s huge babylons” and “No filth 
for us (?!?!). We ate kebabs heartily though (3 in 2 days, that is filth)”...it’s a riot, the guys 
spend a lot of time getting “Rinsed” and having a blast. This is not a Straight Edge fanzine! 
Anyway, there are chats with MAVIS, THIS AIN’T VEGAS, DJ ELECTRICHEAD, columns, 
tales of debauchery, madness and punk rock. There’s a little politics, booze talk, a chilli tast¬ 
ing report and lots more. It’s jam-packed, it’s funny, it’s enthusiastic and it’s well worth get¬ 
ting. “We didn’t get a kebab, even I’ve got some morals, 1:30 just ain’t kebab eating time”. 
This rules, these kids are rockin’, they have to hook up with Sweet Pete in Leeds, this is so 
on his level! I wish there were more zines like this, honest, funny and a real tonic. (DS) 

Tim Livesey, 48 West Park Grove, Leeds, LS28 2DY, UK. 
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Afraid Of The Dark - “The Sun Is Your 
Enemy” CD: 

“Bursting with energy and intelligence... 
aggression and entrapment both come 
from The Sun Is Your Enemy, in the anger, 
quick-cutting riffs and strident drums.” - 
Drowned In Sound 
Available for £4.50 post-paid. 


The Oubliette - “Scarlet Mutations” Mini 

CD: 

“A super-cute little 3" CD housed in a mini 
jewel case... If you want to hear heartfelt, 
sweet acoustic music, then this little disc 
is going to serve you well.”- Fracture 
Available for £3 post-paid. 


Huppy Astronaut Rufarijs 


COMIM S00r[: 


1M 

“The coy Who Cried Wolf mini-album from Itch and “...Till It Burns” 
seven-inch from Afraid Of The Dark. Visit http.Y/www.happyastronaut. 
co.uk for details and to order releases. Alternatively, send cheques 
made out to “A. Jenkins” to 47 Headingley Avenue, Leeds. LS6 3ER. 


tObscene 


baby 




auction records! 


Sill BRAND NEW 0AY SCENE 

A compilation 10* featuring 
8 unreleased tracks by... 

THIS AIN'T VEGAS, 
BILGE PUMP, KILL YOURSELF, 

THE WOW, JOHN HOLMES, EIGHTY SIX, 
BUZZKILL, J*K. 

(and featuring a photo booklet inlay.)J 

To order one from tout postman, send a cheque! 

0 

8 SCHOOL VTBVt. LEEDS, LS6 1EN_ 


for more information and a selection 
of winter hats, visit the following 
websi tes inside your internet: 

www.obscenebabyauction.tk 

www.geek88.freeserve.co.uk/art 
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^^JJenebaby auction® yahoo^Co^ 
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PAVERS ■ “RETURN TO...” • CD £6 / $13 PPD 
PAVERS ■ “BEAUTIFUL” MCD ■ £4 / $10 PPD 

At last the long awaited new album by THE PAVERS , already deemed by many as a classic in 
the making! 14 fantastic new tracks (18 if you manage to get hold of the limited edition double CD 
version before its all gone!!) which are getting the band the recognition they so truly deserve! THE 
PAVERS feature Scott Reynolds (ALL, Goodbye Harry) and rarely has he sounded better than 
this! Greg Ginn (black Flag / SST) also stopped by to play some axe! Please note both picture disc 
vinyl versions are now sold out through us but you may still be able to track one down from a dis- 
tro or from the band! 



WOOLWORTHY - “RECYCLER” CD ■ £6 / $13 PPD 

And if that wasn't enough, here's a brand new CD from Chicago's favourites! Hot on the heels 
of being voted 9th best band in the world in this year’s Fracture reader poll, "Recycler" is an 
awesome 23 track compilation of the very best of this great band! Featuring 3 new tracks, all 6 
tracks from last years (now deleted) "Blasted Into Ashes" mini CD, and 7 tracks apiece from the 
long out of print first two albums. Packaged with some stunning artwork and on lovely thick recy¬ 
cled board paper, this is the business! 



VARIOUS ■ “BOSS SAMPLERAGE 3!” DBL CD SAMPLER ■ £4 / $8 PPD 

Yep it’s our annual cheap price sampler CD, but this time its had to be a double CD, such is the 
rate we have been putting stuff out at of late! So this is the best place to start on your Boss 
Tuneage journey! 53 bands giving you 56 tracks in swishy double CD packaging!! Features vir¬ 
tually all the bands from the Boss T catalogue!! 



MAD AT THE SUN ■ “HOT SNOW FALLING” CD ■ £5 / $13 PPD 

Fed up of waiting for a new ANNALISE record? Then why not treat yourself to this as a stop gap..this is Ed and 
Dave’s first band from the late 80s and compiles everything they recorded (9 tracks, 40-odd minutes)..MAD AT 
THE SUN to my knowledge were probably the first UK based Dischord/Fugazi influenced post hardcore band 
and were on the verge of bigger and better things when they split up..Darren johns can now be found in THE 
ONCE OVER TWICE, and drummer Richard went on to do DIE KUNST...a fine little package and a nice piece 
of history! WORDBUG, Ed and Dave’s band in between MATS and ANNALISE will also have the "discography- 
treatment early in the new year!! 

BEDFORD ■ “SPACESHIPS, SEX & JEALOUSY” CD ■ £6 / $13 PPD 

Pretty much does what it says on the tin - a great 25 track compilation picking up all the tracks 
from Pennsylvania's BEDFORD'S numerous singles and comp appearances! A great little bed¬ 
fellow to their "Smiles Are The Batteries" CD, nearly all the tracks are only available via this CD!! 


ALL SYSTEMS GO ■ “MON CHI CHI” PICTURE DISC LP ■ £7.50 / $15 PPD 

The great new second album is available on CD from Bad Taste, but Boss T is happy to release a lim¬ 
ited edition vinyl picture disc of this great new album by this truly great band! ASG! features John 
Kastner (Doughboys, Asexuals) and Mark Arnold (Big Drill Car, MIA) and under the watchful eye of pro¬ 
ducer Daniel rey (Ramones, Misfits) they have produced a marvellous album of melodic driving rock!! 
Just check out the special guests too - Leonard Phillips (dickies), Pete Stahl (scream), Greg Dulli 
(afghan Whigs), Melissa (Smashing Pumpkins/Hole) and Jon Cummins (bionic/Doughboys)!!! We only 
have 20 left already at the end of November when this is being done so be very quick indeed!!!! 

VARIOUS ■ “INSTANT SINGLES COLLECTION, 1” CD ■ £2.50 / $5 PPD 

Another cracking band, from Nevada, described as JAWBREAKER and CRIMP-SHRINE's 
pissed off angry young offspring, and I reckon that’s a pretty good comparison! This has that 
whole great US underground feel of the late 80s/early 90s, of all those classic early Lookout 
releases, and it’s a pretty darn excellent little record!!! 


BENNY ■ “FINNISH ROAD JUNCTION” CD ■ £6 / $13 PPD 

This is really hard for me - how do you describe your own band and try and sell it up without sounding like a 
crazed egomaniac?? Anyway i'll just leave you with a few quotes we have had for this our debut 10 track, 22 min 
cd which I (Aston) sing on and Del and Andy (Vehicle Derek) also feature... "the UK's new WAT TYLER" - "bril¬ 
liant mix of STUPIDS style melodic HC and HDQ/ABS inspired pop-punk”, "when my girlfriend heard it she said 
"i thought the barren knights had snuffed it", "do you like Danzig?", "now i know what i am getting everyone for 
xmas this year" - "this is benny, feel it, live it, love it".... 

BENNY / BABY LITTLE TABLETS SPLIT 7” - £3 / $6 PPD 

The latest in our series of heavy (75g) thick as a brick coloured vinyl 7" in full colour picture sleeves! BENNY 
weigh in with three tracks on our "Finnish Road junction" CD whilst BABY LITTLE TABLETS is kazu(who runs 
Boss Tuneage Japan)'s band featuring ex members of SEE HER TONIGHT, FUN FUN ATTITUDE and BUT- 
TERDOG. they supply two brand new exclusive tracks recorded at the same time as their soon to be released 
Boss T album...blue and white swirly vinyl in honour of the colours of Boston Town FC... 


ANNALISE - Tour Issue CD (£3) 
ASEXUALS - Greater Than Later CD (£3) 
BEDFORD - Smiles Are The Batteries CD (£3) 
BEEZEWAX - South of Boredom CD (£6) 
BIG RAY - Business Class CD (£6) 
BIONIC - Bionic LP (£7.50) 
BLOCKO - Oimo MCD (£3) 
BOSS SAMPLERAGE 2 - Comp CD (£2) 
BRIAN JAMES & FLATPIG - New Rose 77CDS (£3) 
BROCK PYTEL - Second Choice CD (£5) 
CHINO - Mala Leche CD (£3) 
DIE KUNST- Sweden CD (£2) 
EESCH - Falling Down 7" (£1) 
EESCH - Candy Store CD (£1) 
FIVE FOOT NOTHING - Pretty Nuclear CD (£2) 
FOUR SQUARE - When Weeks Were Weekends CD (£6) 
G-WHIZ - Pop Punk Singles 1989 - 2002 CD (£6) 
HIGH LO FI - Three Sided Single CDS (£1) 
JETTISON - Search for The Gun Girl CD (£2.50) 
K-LINE - In the Red 7"/CD (£3/£3) 
KEN ARDLEY PLAYBOYS - City of... CD (£2) 
KID WITH MAN HEAD - Fond Memories MCD (£4) 
KID WITH MAN HEAD - Cassius Coleman CD (£6) 
LAMOTTA-La Motta CD (£6) 
MANIFESTO JUKEBOX - Desire CD (£5) 
MICO - Standing Inside A Shadow CD (£6) 
MILWAUKEES - Bland Comfort MCD (£4) 
MILWAUKEES - Missile Command CD (£6) 
NILS - Green Fields In Daylight CD (£6) 
ORGANIC - The Life and Times of Sal Sagev CD (£6) 
PERFECT DAZE - Five Year Scratch CD (£3) 
POCKET GENIUS - Pocket Genius (£1) 
POCKET GENIUS - Tundra Rock CD (£6) 
PUNCHBUGGY - The Great Divide CD (£6) 
RAGGITY ANNE - Square People CD (£1) 
RENO DIVORCE - Naysyers and Yesman CD (£6) 
RHYTHM COLLISION - All Bombs Away CD (£6) 
RHYTHM COLLISION - Crunch Time (live) CD (£6) 
RISE-Jack CD (£1) 
RISE - Freezer Burn CD (£3) 
SCARPER! - Every Turn CD (£3) 
SCARPER! - Wildcatstrike CDEP (£2) 
SCRATCHES & NEEDLES - NILS Tribute CD (£5) 
SHUTDOWN - 1990 - 1995 CD (£6) 
SNOT ROCKETS - Liberty Blues CD (£3) 
STAND GT - Good on the River CD (£6) 
THE JONES - Gravity Blues CD (£5) 
THE MILES APART - Storyboard CD (£6) 
THE TANK - Demonstrating Potential MCD (£4) 
THE UNKNOWN - Pop Art CD (£3) 
THE UNKNOWN - Change CD (£2) 
THE UNKNOWN - The Real Thing CDEP (£2) 
TOKYO ADVENTURES - One Kiss For... CD (£6) 
VEHICLE DEREK - Vehicle Derek CD (£2) 
WORDBUG - Locked In 7" (£1) 
YEAR ZERO - Exeter Punk 77 - 2000 CD (£5) 

UP NEXT: 


K-LINE-7"/7 track mini CD 
DOUGHBOYS - la Majeure 7" / CD 
BABY LITTLE TABLETS - album 
THE MILWAUKEES - new album 
THE MILWAUKEES - Sunset And Sunrise (first album reissue!) 

THE MIXELPRICKS - new album 
THE UNKNOWN-newalbum 
ANNALISE / GUNMOLL split 7" 
TFtAVIS CUT new album 
THE TANK new album 
BAREFOOT debut album 
WORDBUG - Losing It All CD 
SYLVIE -1 Wish I Was Driving CD 

IN THE PIPELINE: 


New releases by G WHIZ, SNOT ROCKETS, LUNA- 
SUIT, BENNY, WOOLWORTHY, IPANEMA, SCARPER!, 
BLOCKO, BROCK PYTEL, LIARS ACADEMY, K-LINE 
and re-issues from EXIT CONDITION, SINK, THE 
UNKNOWN, G WHIZ and possibly THE DOUGHBOYS! 


Our Autumn / Winter catalogue is now hopelessly out of date so we recommend emailing or writing for stock from that if you wish to place an order! We 
hope to have a new catalogue out in January or February. The free sampler CD is also now all gone! All items are postpaid - overseas we recommend 
you order directly from www.assemblylinemusic.com Please make all cheques payable to "BOSS TUNEAGE" 

BOSS TUNEAGE, PO BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, UK 

Check out our new super duper website at www.bosstuneage.com - now regularly updated!! 


























Steel Rules Die write and play the melodic, dnvingT 
love and loss, hope and dreams,'■ 
and sing-alongs. ‘Nostalgia for B 

at foe same timers one chorus 
with all-important mel 
Avail, Reach The Sky 
David (ex Anthem of t 


5 fire from the speakers^drippinq with hooks 
ana sing-awnys. Twsiawia ™ •»&•••••«•« is their debut (release, these eight s ongs ^ 
bristle with energy, passion and desire, tearing the heartstrings and the I chords 
- ‘ builds into another combining their love of hardcore 

. in the rein of classic bands like Lifetime, Hot Water Music, 
Dag Nasty. Steel Rules Die have in their ranks Ricky and 
lentury). All back up by great artwork from Delaney (Sworn In) 


Available from IATDE Records, 82 Barlow Drive South, Awsworth, NG16 2TD 
for £6.00 PPD in foe UK, Payee “M Swinney’, Paypal account details on request, 
More info on www.inatthedeependrecords.co.uk 


gj|jDEEP End Records 


Amped Up - 30 Bands UK Comp £5 
The Osterman Weekend - S/T CDEP £4 
{Beecher - Resention Is A Big Word... MCD £6 
Beecher/Leif Ericsson - Spljt^r £3 (£2 with Beec her CD)^ 
Lovejunk - Vodatumour Blues CDEP £4 ^ 

The Killerest Expression - 4 Days That Shook.. MCD £6 

A . a. . r* ___i:_ # A TUa CnllAN f7 


Send More Paramedics - A Feast For The Fallen CD £7 ft 
And None Of..Robots - Liebestod MCD £4 f * 

Dandare - Define It, Defeat It CD £7 
Steel Rules Die - Nostalgia For t Beginners MCD £6 j?iS5S5i 

ex members of Anthem Of The Century play UfeTime meets Small Brown Bite meets Da^tetylfetodichiny 

The Guillaume Seam - CDEP £3 (Distro’d Thru iatdejB|£»|hJ| 

The De^lsCD,* Buzzkill MCD, The Wireless Stores MCD, Jailcell R^^jCDI^- 
Hardy Street Pros MCD, HiTeehJet MCD, new Beecher CD, new Osterman Weekend MCD 

, J 

IATDE free sampler cdr available on request 

check out the iatde site for mp3s and mpegs, and loads of other iatde info 


.vwwMnatttedeependrecords.co.uk 82 Barlow Drive South, Awsworth, Notts, NG16 2TD Cheques to M Swinney 



















THE ALBUM TO SAVE SKA-PUNK 



Out Now! 

HR664-CD/LP 



YELLOW #5 


On Tour in the U.K. 

WITH CAPTAIN EVERYTHING! & HOWARDS ALIAS 

JANUARY 2003 

16th LONDON UNDERWORLD 

17th HIGH WYCOMBE WHITE HORSE 

18th DERBY VICTORIA INN 

19th BRISTOL FULL MOON 

20th EXETER CAVERN CLUB 

21st NEWPORT T.J’s 

22nd PORTSMOUTH WEDGEWOOD 

ROOMS 

23rd SWINDON FURNACE 


24th MANCHESTER HOP & GRAPE 

25th NEWCASTLE UNIVERSITY 

26th BRADFORD RIO 

27th DAY OFF (Mustard Plug - will try 

Scottish show for CE! + HA) 

28th GLASGOW KING TUTS 
29th SHEFFIELD CORPORATION 
30th LEICESTER CHARLOTTE 
31st HARLOW SQUARE 
FEBRUARY 2003 
01st TUNBRIDGE WELLS FORUM 
02nd BIRMINGHAM EDWARDS NO.8 


CHECK OUT MORE TOUR DATES AT WWW.MUSTARDPLUG.COM 




WWW.HOPELESSRECORDS.COM 





Thrice 
Identity Crisis 

sc ° i9 - cd TM 4, f 

Out Now! M nfrM - *Ti 


Avenged Sevenfold 
Sounding the / 
Seventh Trumpet I 

HR660-CD 


Out Now! ATESGEDSETEBFOLij 


Mustard Plug 

Yellow #5 


HR664-LP/CD 
Out Now! 


Atom and His 
Package 

Redefining Music 

HR653-LP/CD Out Now! 
Look for Atom’s new album 
“Attention! Blah Blah Blah" 
Out 2/11/03 

Digger 

Keystone 

HR665-CD 
Out Now! 

Common Rider 

This is Unity Music 

HR663-LP/CD 
Out Now! 


Cinema Beer Nuts DVD/VHS 
Also available: 

Cinema Beer Goggles DVD/VHS 
Cinema Beer Belly DVD/VHS 


14SUB CITYO 

P.O. Box 7495 Van Nuys, CA 91409 





























DRY RIVER FISHING CD 
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ON TOUR WITH AGAINST ME! 
FEBRUARY 26TH - MARCH 4TH, 2003 

IN UK SHOPS MONDAY, FEBRUARY 3rd, 2003 - OR VIA MAILORDER NOW!! 

“This Is incredible stuff! Think Leatherface / mid period Husker Du with Naked Raygun style vocals. Although 2 of 3 bands men¬ 
tioned are American, there’s much more of a Brit sound than you’d imagine. This is upbeat melodic stuff with poetic lyrics, packed 
into a slick, glossy package that would impress even the near sighted. Imagine a winning combination of late 80’s British punk 
(Snuff, Leatherface, Senseless Things, Perfect Daze, MC4, etc.) and the same period American counterparts (Dag Nasty, Naked 
Raygun, Monsula, Cringer, Badtown Boys, etc.) Already a classic!" - Dario Adamic, AssemblyLineMusic.com customer review. 

“No Choice successfully straddle the chasm between new and old, and adeptly capture both the power and feel of yesteryear 
with the dynamics and spark of the contemporary. As I have name-dropped previously, you can hear the anthemics of Naked 
Raygun and Pegboy, a hefty slice of Leatherface in the guitar and an overall feel of a more power-packed Milloy. This album 
also has tinges of Stiff Little Fingers mixed with Husker Du in there too, and Prey’ harkens back to those days of Zounds and Mob, 
while the epic Wonderland’ doffs its cap to Ruts / Culture Shock... One hell of an album to get yer teeth into!” - Artcore fanzine. 


Out now is the brand new 12 track CD album from Cardiff, UK’s legendary melodic, political punk rock band No Choice. As a first release for Newest 
Industry, this record is everything we hoped it would be (and more) - an immense combination of Pegboy / Naked Raygun-esque dynamics and 
Leatherace influenced melodies meets the crunch and hooks of mid-period Bad Religion, all mixed up with a tune laden Ruts edge and Crass 
aligned politics. Quite simply put, this is an essential album for these edgy and desperate “war fear” times. It’s just £7.50 ppd from us / Assembly 
Line (13.00 Euro ppd across Europe, $14.00 ppd rest of the world) or ask for it in your local shop! All mailorder purchases get a free A3 sized, full 
colour glossy poster and S.A.N.D. 7”. Cheques / PO’s out to “Newest Industry” only. If you’re sending cash, conceal it well and get it registered. 

Coming next and then later: NRA - “Machine” CD / Shonben - “1999” CD / Annalise - Six Track CDEP / The Enablers - “Sweet Fuck All” CDEP. 

Distribution comes from : Shellshock (UK), No Idea (USA), Flight 13 (Germany), Assembly Line (UK), Interpunk (USA) and a few other good DIY distro’s. 
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